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XTHN HXQ TOY ATQNA

enételog yla 1a 200 xpdvia anéd tnv enavdotacn tou 1821, unegpBaivovtag th unxavikh enavain-

Yn pLag eBLoTUnIKAG €0pTNG, oToxeUel atn Slatnpnon NG LOTOPLKAG VAPNG WG NNYA EUNVEU-

ong Kat dviAnong duvduewyv. Méoa og autd 1o nAaiolo, eykawidoape otig 21 Matou tou 2021, pe

v napouaia tng A.E. tng Mpoédpou tng Anpokpatiag Kupiag LakeAAaponoUAouU TNV ENETELAKN
€kBeon "Xtnv Hxw tou Aywva” nou Siopydvwaoe n MivakoBAKn Tou Anpou pag.

Mua ékBean nou okond €xeL va QépeL o enaghn 1o INGTEXVO Kovd e TNV NPOENAvacTtatikh nepiodo, tnv
nepiodo tou aywva Kat tnv nepiodo péxpl nv'Evwon twv Entavhowy pe thv EAMAda, avadeikvioviag tov
NPWIaywVvLoTIKG poAo nou dtadpapdrtioav ot Kepkupaiol Adytol, KaBwg Kat onpaivouaeg NpoownikdtnTeq
¢ enoxng, onwg o Euyéviog BoUAyapng, o lwdavvng Kanobdiotplag, o NikoAaog Mavilapog, o Alovuolog
YoAwpdg, o MNétpog Bpdidag Appévng K.4. atnv NveUUATIKA Kat LOE0AOYIKN GUYKPOTNON ToU vedTEPOU €A~
Anviopou.

Auth n uylng, duvapikh kat avatpopodotikh oxéon napeN8éviog-napdviog enavanpoabdlopiletal ouve-
XWG Kat pnopei va anoteAéact tnv alatédo&n npoontikh pag kowvwviag nou dokipddetat ané oUuyxpovoug
exBpoU¢ Kat 6ev otapatd va aywvidetal yla dtaxpovikég agieg.

H oupBoAn tng Képkupag Kat twv Entavhowy, nou &g yvwploav toupkikd {uyd otnv Enavdotaon tou
1821, unhp€e anpavukn. H entBupia yua natpiba unhp€e éviovn ota Entdvnoa Kat ot entavhatlot MoAEun-
oav 6nwg 6ot ot Eévol, yla pra EAGda nou eixav oto puald toug Kat Ty kapdid toug. AAG Kat petd thy

‘Evaoon tou veoouatatou eAAnvikoU Kpdtoug We thv opyavwpévn Entavnolakn MNoAuteia, ol Entavhaotol, pe

QPETOTEPEG TIG ENLPPOEG TOU eupwnaikoU dlapwtiopoU, evioxuaav Tov SNPOKPATIKO NpoBANUaAtiopd Kat
NV NOAUTIKA OKEWN.

BéAw va suxaplothow Bepud 10 A.Z. Kal Toug gpyaldpevoug tng MivakoBhAKNg tou AApoU pag yua TG
npoondBeleg nou kataBdAouv, avadelkvioviag cuvexwg tnv MNivakoBAkn ge {wvtavo KUTIapo NG NoAt-
toukng {wng ing Képkupag. Akdun, BéEAw va euxaplothow ta PéAn tou AL, Kat tng KaAtexvikng Ent-
Tponng g MvakoBnkng, tn PolaAia AdaponoUAou, tov Anphtpn Zupdpn, th Mapiva MNanacwtnpiou kat
Tov LnUpo Naodton, 6nwg Kat tov Kawota Kapddun, 6xt pévo yia tnv avidloteAn entpéAela authg tng noAd
onpavIlkng €kBeang, aA\d Kat yia tnv -eniong avidloteAn- cuyypa@n Twv KePEVWY Kal Tn oUvBeTn opyd-
vwan tou napdvtog e§alpeTikol Aeukwpatog. Euxaplotw kat dAoug dool epydatnkayv yla autdv tov okono.

NiwBoupe npaypatkd ungphgavot yia tnv nopeia ing MwvakoBAKNG tou Ahpou pag, o€ autd to cuvapna-
oTIKO 1a&ibL yvaong kat andéAauong, péoa and tnv €lkactikh dnptoupyia.

TéNog, Ba NBeAa va anguBlvw eykdpdieg euxaplotieg atny MNeppepelakn Evwan Anpwyv loviwv Nhcwy
(M.E.A.LN.) kat otov npdedpd tng k. AAé€avdpo Mapion, 6nwg Kkat atov Opyaviopd Awpévog Képkupag
(0.AK.E) kat otov AteuBUvovta L0uBouAd tou K. LnUpo ZepBAnouAo, yla Tnv €uyeviKh andé@ach Toug va
OUMMETAOXoUV 0Tny €K600N Tou Napéviog AEUKWHATOG.

Mepénn — ZnupidoUAa Yépaiou
Anuapxog Kevipikn¢ Képkupac kat Awanovticwv Niowv



ECHOES OF THE STRUGGLE

he anniversary for the 200 years since the 1821 Greek Revolution is not a mere mechanical
repetition of a conventional celebration but aims to preserve historical memory as a source of
inspiration and of drawing strength. In this context, the “Echoes of the Struggle” anniversary
exhibition, hosted by the Municipal Gallery of Central Corfu and the Diapontian Islands, was
inaugurated on 21 May 2021 by the President of the Hellenic Republic, Ms Katerina Sakellaropoulou.

The exhibition aims to present to the art-loving public the pre-revolutionary period, the period of the
Struggle, and the period until the Union of the lonian Islands with Greece, giving prominence to the role
played by the Corfiot scholars, as well as significant personalities of that era, such as Eugenios Voul-
garis, loannis Capodistrias, Nikolaos Mantzaros, Dionysios Solomos, Petros Vrailas-Armenis, and oth-
ers in the intellectual and ideological formation of modern Hellenism.

This healthy, dynamic and feedback relationship between the past and the present is constantly rede-
fined and may become an optimistic prospect for a society that is always suffering from modern ene-
mies and does not cease to fight for timeless values.

The contribution of Corfu and the lonian Islands, which were never under the Ottoman yoke, to the 1821
War of Independence was important. The desire for a homeland was burning in the lonian Islands and
the Heptanesians fought together with everyone else, for the Greek ideal they had in their mind and in
their heart. Even after the Union of the newly formed Greek state with the well-organised Septinsu-
lar Republic, the Heptanesians with their more direct influences from the European Enlightenment,
strengthened democratic reflection and political thought.

I would like to warmly thank the Board of Directors and the employees of our Municipal Gallery for their
constant efforts to make the Gallery a promoter of the Corfiot cultural life.

I would also like to thank the members of the Board of Directors and the Artistic Committee of the Gal-
lery, Ms. Rosalia Adamopoulou, Mr. Dimitris Zymaris, Dr. Marina Papasotiriou, Mr. Spiros Gaoutsis,
and Associate Professor Kostas Kardamis, who voluntarily curated this very significant exhibition, and
for their -also voluntary- writing of the texts, and bringing this complex and wonderful Exhibition Cata-
logue to fruition. | would also like to thank everyone who participated in this goal. We really feel proud
for the course of our Municipal Gallery, in this exciting journey into knowledge and pleasure that artistic
creation offers.

Finally, | would like to extend a warm thank you to the Regional Union of Municipalities of the lonian
Islands and its President, Mr. Alexandros Parisis, as well as to the Corfu Port Authority (OLKE) and its
Managing Director Mr. Spyros Zervopoulos, for their noble decision to participate in the publication of
this catalogue.

Meropi — Spyridoula Ydraiou
Mayor of Central Corfu and the Diapontian Islands
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XTHN HXQ TOY ATQNA

0 2021, é10¢G €BvikoU goptacpoU yua 6Ao tov EAAnvioud, cupnAnpwBnkav 200 xpévia and tnv
évap€n tng EM\nvikhg Enavdotaong tou 1821. H MwvakoBhkn Ahpou Kevipikhg Képkupag & At-
anovtiwv Nhowv, B€Aovtag va anotiostl Tov EAAXLOTO PpOPO TG o€ EUBANHATIKEG MPOCWNIKATN-
1€¢ 10U EBvoug Kat tou Aywva, dlopydvwae tnv enetelakhn €kBeon e Titho Ztnv Hxw tou Aywva.

Lkonog tng €kBeong ival Kupiwg va avadei€et tov pdAo kat tn dpdon twv Entavnoiwv Aoyiwv katd tn 61-
dpkela oxedov dUo awwvwy, and tnv Nepiodo Twv NVEUPATKWY (UPWOEWY 0Ta XPOvid Tou VEOEAANVIKOU
AwagwTtiopou, Tng npoetolpaciag tou Aydova Kat ing Enavdotaong, éwg tnv’ Evwon twv Entavhowy pe thy
EMG6a 1o 1864.

ztnv ékBean napouaidovial £pya anéd g LuMoyEg tng MivakoBhAkng, dnwg ival to euBAnpatkéd €pyo
Tou XapdAaunou MNaxh «H doAogpovia tou Kanobiotpia» h «o MoAepiothg tou 1821» tou nupidwvog Mpo-
oaAévin, evw Kdanota and ta onpPaviikd €pya nou Koopouv 1o lotopikd Anpapxeio San Giacomo, npoow-
noypagieg twv lwdvvn Kanobdiotpia, Atoviciou ZoAwpoU, NikéAaou XaAwkidérnouhou - Mavi{apou K.4.,
M€ TNV €UyeVIKA ouvaiveon tng Anpdpxou, petapépBnkav otnv MivakoBAKn yla va evowpatwBolv atnv
napouaa €kBeon.

Mépav 6pwg twv £pywyv €xvng, n €kBeon @loevel €va anoudaio €BvIKO KelNALo nou xpovoloyeital and
10 1844, 10 X€POYPAPO TNG MOAUPWVIKAG PeAonoinang Tou «Yuvou 1g Tnv EAeuBepiav» tou Kepkupaiou
ouvB€tn NikoAdou XaAikionouAou-Mavilapou. To 16iéypago autd anoteAei neplouaia tou Anpou Kevipl-
KhG Képkupag & Atanovticov NAowyv and 1o 1931 kat napaxwphBnke atnv MivakoBAKN yLa ti¢ avaykeg
¢ napolaoag ékBeang, wate va €xouv tn duvatdtnta va 1o Souv Kat va 1o Baupdoouy, 1doo ol Kepkupaiol
noAiteg, 600 Kal ol ENOKENTEG TOU vNaloU.

Ba hBeAa va euxaplothow Bepud Th Ahpapxo K. Mepénn Ydpaiou yia tTnv unoathptEh tng, Toug ENUEANTES
NG €kBeang Kat PéAN Tou AoikntikoU ZupBouAiou h tng KaMuexvikng Enttponng tng MivakoBAKNG, g
lotopikoUg Téxvng ka PolaAia AdaponoUAou kat ka Mapiva MNManacwitnpiou Kat toug lotopikoUg, K. Anpntpn
Zupdpn Kat K. Znupo Maouton yia thv e€alpetikh Kat anoAUtwg eBeAovitkh guMoyikh epyacia, 1éoo athv
opydvwan tng €kBeang, 600 KAl aTNV ANALtNTiKA CUYypa®h Tou Napoviog ASUKWHATOG, ONwE Kat Tov KUpPLo
Kwata Kapddun, Avaninpwth KaBnynth tou Tuhpatog Mouaikv Xnoudwyv tou loviou Maveniotnpiou, ya
NV NOAUTIN GUPKETOXN Tou. Eniong, euxaplotw 10 Npocwnikd Kat Toug auvepydteg tng MNivakoBhKNG.

TéNog, Ba hBeAa va aneuBuvw 18waitepeg euxapiotieg otnv Meppepetakn Evwaon Anpwy loviwv Nhowy
(M.E.A.ILN.) kat atov np6edp6 tng K. ANéEavdpo lMapion, énwg kat otov Opyaviopd Apévog Képkupag
(0.A.K.E.) kat otov AteuBUvovta LUPBoUAS Tou K. ZnUpo ZepBonoulo, yla Tnv andé@acn va GUHHETd-
oxouv atnv €kdoon Tou Napovtog AEUKWHATOG.

Inupog Mwpaditng
Mpdebpog AwoikntikoU LuuBoudiou
IMvakoBnkn Afnuou Kevipikng Képkupag & Awanovtiowv Nnowv



ECHOES OF THE STRUGGLE

he year 2021, a national celebration for the entire Hellenism, marked 200 years since the

beginning of the Greek Revolution of 1821. The Municipal Gallery of Central Corfu and the

Diapontian Islands hosted the anniversary exhibition “Echoes of the Struggle”, as a smalltribute

to iconic personalities of the Nation and the Struggle. The exhibition aims to give prominence
to the role and the action of the Heptanesian scholars in the course of almost two hundred years, from
the period of intellectual ferment in the years of Modern Greek Enlightenment, the preparation of the
Struggle and the Revolution, until the Union of the lonian Islands with Greece in 1864.

The exhibition hosts artworks from the Collections of the Gallery, such as Charalambos Pachis "The
Assassination of Capodistrias” or Spyridon Prosalentis’ "The Warrior of 1821", while some of the
significant works that adorn the walls of the historical San Giacomo town hall, portraits of loannis
Capodistrias, Dionysios Solomos, Nikolaos Chalikiopoulos-Mantzaros, etc., with permission of the
Mayor, were transferred to the Gallery to form part of the exhibition.

Moreover, apart from the works of art, the exhibition hosts a unique national treasure dating from
1844, i.e., the manuscript of the polyphonic musical score of the "Hymn to Liberty" by the Corfiot
composer Nikolaos Chalikiopoulos-Mantzaros. This handwritten manuscript has been the property of
the Municipality of Central Corfu and the Diapontian Islands since 1931 and was granted to the Gallery
for this exhibition, so that everyone, both Corfiots and visitors to the island, would see and admire it.

I would like to warmly thank the Mayor Ms Meropi Ydraiou for her support, the curators of the exhibition
and members of the Board of Directors or the Artistic Committee of the Gallery, the art historians Ms
Rosalia Adamopoulou and Dr Marina Papasotiriou, and the historians Mr Dimitris Zymaris and Mr
Spyros Gaoutsis for their excellent voluntary collaborative work, both in organizing the exhibition and in
creating this demanding exhibition catalogue, as well as the Associate Professor of the Department of
Musical Studies of the lonian University Kostas Kardamis, for his valuable participation.

I would also like to thank the staff and the associates of the Gallery.

Finally, | would like to extend a special thank you to the Regional Union of Municipalities of the lonian
Islands and its President Mr. Alexandros Parisis, as well as to the Corfu Port Authority (OLKE) and its
Managing Director Mr. Spyros Zervopoulos, for their decision to participate in the publication of this
catalogue.

Spyros Moraitis
Chairman of the BoD
Municipal Gallery of Central Corfu and the Diapontian Islands
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XTHN HXQ TOY ATQNA

Enetelakn EkBeon «Ztnv Hxw tou Aywva» yia tov eoptacpd twv 200 xpdvwv and tnv EAAnvi-

kKh Enavdotaon tou 1821, Atav pua onpavtkn 6pdon tng NMivakoBhkng Ahpou Kevipikhg Kép-

Kupag & Awanovtiwv Nhowv. H'EKBean, pia 1otopikh aphynon pe €IKAoTIKA péaa, avedelEe n

OUMHETOXN Kal tov poAo twv Entavnaiwy nptv, katd t didpketa kat petd tov EBvikd Aywva tou
1821. H ekBealakn aphynon npooépepe atov ENOKENTN NOAUTIHEG LOTOPLKEG MANPOPOpPIEG yia th {wh Kat
T0 £€pY0 ONHAVTIKWY MPOCWNLKOTATWY Nou €dpacav Katd tn SLApKELa TwV TPLIV LOTOPLKWY neptodwy. H
NPOENAvVACTATKA, Nou htav n nepiodog npostolaaiag tou Aywva, n enavactatikh nepiodog tou MoAépou
g Ave€aptnaoiag Kat n petenavactatikn, nou givat kat n nepiodog tou Aywva twv Entavnaiwv ya thv
‘Evawon pe tnv EAGSa.

Mapouctdotnkav epBANpatikd £pya KaBwg kat eAatoypapieg nou anewkovidouv npdowna-cUuBoAa tou
EMnvikoU Mévoug: lwdvvng Kanobdiotplag, Aloviolog ZoAwpog, Euyéviog BouAyapng, Niknpdpog Beotd-
Kng KaBwg Kat dA\ot enwpaveic Entavhatol.

Zexwploth onpaocia éxet éva anoudaio LoToptké KeLWNALO Mou napouatdatnke atny EkBeon Kal avhkeL oTo
Anpo Kevipikhg Képkupag & Alanovtiwv Nacwy . MNpdkettat yia 1o npwtétuno diéypago tng noAupwvL-
KAG pelonoinang tou "Ypvou €ig tnv EAguBepiav” tou EBvikoU pag nointh Alovuaiou LoAwpoU nou ouvé-
Beoe 0 Kepkupaiog pouooupydg NikéAaog XaAtkiénouhog-Mavi{apog.

A&iCouv Beppd ouyxapnthpla o€ dAoug dooug epydoTnkav, CUPHETEIXav kal BonBnoav otnv opydvwaon
¢ Enetelakn g EkBeong «Ztnv Hx tou Aywva» nou eykawidotnke and tnv Mpdedpo thg Anpokpatiag
ka Katepiva ZakeAaponoUAou Kat ixe peydAn enttuxia.

H Enetelakn 'EkBeon aA\d kat n €kdoan tou AcuKwpatog anoteAolv €vav eAAXLOTO POPO TIUNG OE EY-
BAnpatikéG npoownikétnteG Tou EBvoug kat tou Aywva, nou guvéBaAav otnv aneAeuBépwan Kat th dn-
Hioupyia tou Néou ENNnvikoU Kpdtoug. Eival idaitepn tpn n guppetoxn ng MNMEA-IN otnv €ékdoon tou
Aeukwpatog épywv €xvng tng Enetelakhg EKBeong «Xtnv Hxw tou Aywva» g€ cuvepyaasia pe tn Anpo-
TKNA MivakoBnkn kat 1o Ahpo Kevipikhg Képkupag & Awanovticov Nhowv.

Qg Mpo6edpog ng MNeppepelakng Evwong Adpwy loviwv Nhowy, algBdvopat blaitepn xapd yia v gu-
Kalpia va npoAoyiow tnv ékdoan evog AEUKWUATOG Mou GURBAMEL otn Slathpnon NG LOTOPLKAG MVAUNG
Kat otnv avadel€n kat npoBoAn tng cupBoAng twv Entavnoiwyv otov Aywva tou EBvoug yia EAeuBepia
Kat Ave€aptnoia.

AMNé€avbpog Mapiong
lpdebdpog Mepipepetarnc Evwang Anuwy loviwv Nowy



ECHOES OF THE STRUGGLE

he anniversary exhibition “Echoes of the Struggle”, celebrating 200 years since the 1821 Greek

Revolution, was a significant work of the Municipal Gallery of Central Corfu and the Diapontian

Islands. The Exhibition, a historical narration through art, promoted the participation and the

role of the Heptanesians before, during and after the National Struggle of 1821. The exhibition
narrative offered the visitor valuable historical information on the life and work of important personalities
that acted during the three historical periods. The pre-revolutionary period, i.e. the preparation of the
Struggle, the revolutionary, the period of the War for Independence, and the post-revolutionary period,
i.e. the Struggle of the Heptanesians for the Union with Greece.

Iconic works, as well as oil paintings presenting personalities that are symbols of the Greek nation
were exhibited: loannis Capodistrias, Dionysios Solomos, Eugenios Voulgaris, Nikiphoros Theotokis,
and other prominent Heptanesians.

A special exhibit that stands out is a national treasure, which is the property of the Municipality of Central
Corfu and the Diapontian Islands: the original handwritten manuscript of the polyphonic musical score
of the "Hymn to Liberty” by our national poet Dionysios Solomos, composed by the Corfiot composer
Nikolaos-Chalikiopoulos-Mantzaros.

Congratulations are in order for everyone who worked, participated, and assisted in the organisation
of the anniversary exhibition “Echoes of the Struggle”, which was inaugurated by the President of the
Hellenic Republic, Ms. Katerina Sakellaropoulou and which was a great success. Both the Anniversary
Exhibition and the publication of this Catalogue are a small tribute to iconic personalities of the Nation
and the Struggle, who contributed to the liberation and the creation of the Modern Greek State.

The Regional Union of Municipalities of the lonian Islands is honoured to have participated in the
publication of the Exhibition Catalogue of the Anniversary Exhibition “Echoes of the Struggle” in
collaboration with the Municipal Gallery and the Municipality of Central Corfu and the Diapontian Islands.

As President of the Regional Union of Municipalities of the lonian Islands, it is my great pleasure to
preface the publication of a Catalogue that serves to preserve historical memory and promotes the
contribution of the Heptanesians to the Struggle of the Nation for Freedom and Independence.

Alexandros Parisis
President Regional Union of Municipalities of the lonian Islands
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Opyaviouég Aévog Képkupag A E. pe xapd otdBnke apwydg otnv npdtacn tng AnPotkAg pag
MvakoBhKNG yla tnv ékdoaon tou Napdviog Acukwpatog. Eipaote unephpavol nou pnopécape
va oupBdMoupe og pua peydAn npoondBeia nou ekivnae npv and éva xpdvo pe thv €kBeon
«Hx tou Ayova», Kat oAokAnpwveTaL gnPEPa pe tov kaAutepo duvatd tpdno.

H ¢kBeon nou nponynBnke avadeixBnke o€ €va 1oxupd eknadeutikd epyaleio, kat napdAnAa avédel€e
NV NOATLOTIKA Suvapikh TG KEpKupag, Th SUVAUIKA TwV NOATIOTIKWY WpUPATwy TNG, aAAd Kal Ty ent-
otnpoaUvn Twv uneuBuvwy twv Bpupdtwy autwy. H enpeAnpévn auth ékdoon Ba dlatnphoet otn pvApn
6AWV auTh TN anPavtikn NOALTLIOPIKA NpoondBela.

Mépav dpwg dAwv, 10 Napdv AeUkwpa anodidel eAdxioto Popo TG o€ EUBANUATIKEG NPOCWMIKOTNTEG
Tou ‘EBvoug Kkat tou Aywva, nou cuvéBalav otnv aneAeuBépwaon Kat th dnpoupyia Tou véou eAANVIKOU
Kpdtoug. Avadeikviel Tov pdAo Tng Képkupag Kat twv Entavaaiwy Aoyiwv nptv, katd t didpkela Kat Petd
Tov Aywva tou 1821, Kupiwg péow tng KaMEpyelag twv ey, tng nawdeiag, tng Bpnokeiag, tng yAwo-
0ag, Tou Yévoug Kal tng eAeuBepiag. MapdMnAa avadelkviel, pe Tov KaAltepo duvatd 1péno, TV enta-
vNOoLaKN KaATEXVIKN €Kppacn Kat dnploupyia, nou anodeopeupévn and otelpeg anopNoeLg Epepe Tty
avavéwaon Kat tnv €€€AEN, pe tn dnploupyia tng Entavnolakhg ZxoAAG, nou anoteAel €va oUYKPOThUEVO
Kal autoteAEG KEPAAALO TNG VEWTEPNG ENNVIKAG TEXVNG.

BéAw va ouyxapw AAoug Toug CUVTEAEDTEG TNG €kboong nou, pe tnv BaBid yvaon Kat aydnn Toug yla tTnv
Kepkupaikh Téxvn, avddei€av tov MoAtiopd tng Képkupag Kat e18ikétepa Tov Bepato@UAaka tng Kepku-
paikng Téxvng, tn Anpotikh pag MivakoBAKn, yla v noAUTIPn cuvelo@opd tng. B€oate UPnNAdA Tov NAxXn
Kal euxopat va UAOMOLACETE Kal ato HENoV dpdaelg avdloyng epBEéAelag Kal anhxnong.

Inupidwv ZepBonoulog
AieuBuvwv LuuBouiog ONKE A.E.



ECHOES OF THE STRUGGLE

he Corfu Port Authorities S.A. accepted with pleasure the proposal of the Municipal Gallery to
publish this exhibition catalogue. We are proud to have been able to contribute to a great effort
that commenced a year ago with the “ECHOES OF THE STRUGGLE" exhibition and is concluded
today in the best possible manner.

The exhibition that preceded this publication has proved a very powerful educational tool and has given
prominence at the same time, to the cultural dynamics of Corfu, the dynamics of its cultural institutions,
as well as to the scholarship of their directors. This edited publication will preserve this important
cultural effort in our memory.

Moreover, this catalogue is a small tribute to iconic personalities of the Greek Nation and the Greek
Struggle, who contributed to the liberation and the creation of the modern Greek state. It highlights
the role of Corfu and the Heptanesian scholars before, during and after the 1821 War of Independence,
mainly through the cultivation of ideas, education, religion, language, the nation, and freedom. At the
same time, it gives prominence, in the best possible manner, to the Heptanesian artistic expression
and creation, which, far from sterile imitation, has led to renewal and development, with the creation of
the lonian School, which is a structured and self-contained chapter of modern Greek art.

I would like to congratulate all those who contributed to this publication, all those who with their profound
knowledge and love for the Corfiot art, promoted the Corfiot culture and especially the guardian of
Corfiot Art, our Municipal Gallery for its valuable contribution. You have set a high bar and | hope that
you will continue to make achievements of similar magnitude and impact.

Spyridon Zervopoulos
Managing Director, Corfu Port Authorities S.A.
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XTHN HXQ TOY ATQNA

[1poAOyloua

To ava xeipag AsUKwpa givat o kapnog NG eBEAOVIIKAG ouvepyaciag pJag otnv enetelakn €kBean «Xtnv
Hxw tou Aywva».

AvapeiBoAa npdkettal yia pia Aith €kBeon: Aekaoktw eAatoypagieg, Sekaé€L xapaktikd Kt éva xelpoypa-
o, nou phofevouvtal og duo aiBouaoeg tng POvIRING cUAOYNAG TNG MivakoBAKNg, 0Aa £pya Nou Npoépxo-
vtat and 1§ ouMoyé£g tou Anpou pag.

Opwg, Ta napandvw sudpBua épya dev anoteAolv pia anAh napdBeon. AvtiBeta, Katd tnv dnoyn pag,
ouVBETOUV KATL NOAU NEPLOCOTEPO: annxouv €vav Loxupdotato €BVIKG Kat MOATIKOG GUUBOALOUO.

Autdv tov oupBoAiké xapakthpa tng €kBeong Nnpoonabhoape va avadeioupe, Kupiwg péoa anod ta sloa-
YWYIKE Kelpeva Kal kat Ta anoondaopata KePEVwyY nou «cuvoptAoUv» pe ta €pya Téxvng. Kputhptd pag va
eotidooupe, p€oa ano to BAEPPa twv peyaiwy Entavnaiwy, otig €vvoleg tng natpidag, tng eAeuBepiag Kat
NG YAWOOAG Kat atnv avavonpatodotnon toug atnv nopeia tou xpévou.

Eivat yvwaté 6t oto ldvio Sev avthxnoe o okANpOG hxog Tou NOAEPOU, aANG N NXW TWV NVEUHATIKWVY Kal
noAtttkwv avadntnogwy. EuBANpatikEG Npoownikotnteg Tou EAANVIGHOU, p€oa and pakpoxpovia Kat ou-
viovigpévn dpdon, ocuvéBaAav oucolacTIKG oty anokpuaotdAwaon tng €BvikAG 1eoloyiag, atov Aywva
¢ Ave€aptnaoiag kal otnv eNéKtacn Tou EAANVIKOU KPAToug.

H ouykekpluévn wotopikn diepyaaia Ba pnopouoe va dtakplBel o€ TpeLg NepLdSOUG: TNV NPOENAVACTATIKNA,
nou agopd tnv WoeoAoylkh npostolpacia Tou Aywva, kat €dw aviinpoownevetat anéd toug E. BouAyapn
kat N. B€otoKn: TNV eNavactatiki, nou —p€oa and ta nedia twv paxwy Kabwg Kal TG NVEUUATIKEG KaL no-
Akég Qupwaoglg— 0dhynae otnv aneAeuBépwan Tou NPWTOU PIKPOU TUAKATOG TOU EAANVIKOU Kpdtoug,
kat ouvbéetal dppnkrta pe toug |. Kanodiotpla, A. ZoAwpd, N. MaviCapo kat A. Mouato€udn- tnv pete-
navaotatikn, Nou ENKEVIPWVETAL otnv evduvduwaon tou Aywva twv Entavnoiwy ya tnv’Evwon kat tnv
evowpdtwon pe tnv EAMG6a, kKat anotunwvetal otig Hop@EG Twv M. Bpaka-Appévn, MntponoAitn ABava-
oiou, L. MadoB4, I. MoAuAg, I'. Mapkopd, kaBwg kat tou A. MaBiAn, Tou Apwa-nownth nou énece Paxope-
VoG, EPPOoPOoUpEVOG and to (5lo NatplwTike Wavike.

H €kBeon «Ztnv Hxw tou Aywva» eNBLIDKEL va anotioel Tov EAAXLOTO POPO TG TOT0 0 KOPUPAIiES NPo-
ownNIKOTNTEG TG Natpidag pag, 6oo kat atov idlo tov Aywva. Evav Aywva, nou n Hxw tou dlapkel wg tig
HEPEG pag.

Ot enuueAnTEG,
PolaAia AbaponoUiou
Inupog Naoutong
Anphtpng Zupdpng
Mapiva Manaocwtnpiou



ECHOES OF THE STRUGGLE

Foreword

This work is the fruit of our voluntary collaboration in the anniversary exhibition “Echoes of the Struggle”.

It is undoubtedly a limited exhibition: eighteen oil paintings, sixteen engravings, and a manuscript,
hosted in two rooms of the permanent collection of the Gallery, all works from the collections of our
Municipality.

However, these few works are not merely exhibited. On the contrary, in our opinion, this collection is
more than that; they echo a very powerful national and political symbolism.

It is precisely this symbolic character of the exhibition that we aimed to showcase, mainly through the
introductory texts and the excerpts from texts that “converse” with the works of Art. Our goal is to focus,
through the perspective of the great Heptanesians, on the notions of homeland, freedom, and language
and to signify them anew in the course of time.

Itis known that the brutal sound of war did not reach the lonian islands. It was the echo of the intellectual
and political quests that did. Iconic personalities of Hellenism, through their long-term and coordinated
action, contributed vitally to crystallising the national ideology, to the Struggle for Freedom, and to
expanding the Greek state.

This particular historical process could be divided into three periods: the pre-revolutionary, i.e. the
ideological preparation of the Struggle, represented herein by E. Voulgaris and N. Theotokis; the
revolutionary, which - through the battlefields and the intellectual and political ferments - led to the
liberation of a first small part of the Greek state and is inextricably linked with . Capodistrias, D. Solomos,
N. Mantzaros, and A. Moustoxidis; and the post-revolutionary, which focuses on strengthening the
Struggle of the Heptanesians for the Union and the integration of the lonian Islands with Greece and
is represented by P. Vrailas-Armenis, Metropolitan Athanasios, S. Padovas, I. Polylas, G. Markoras, as
well as Lorenzos Mavilis, the hero-poet who died in battle, imbued by the same patriotism.

The exhibition “Echoes of the Struggle” aims to pay tribute both to leading personalities of our country
and to the Struggle itself. A Struggle which still echoes through the years.

The curators,
Rosalia Adamopoulou
Spiros Gaoutsis
Dimitris Zymaris
Marina Papasotiriou
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Ztnv Hyw Tov Aywvo
Echoes of the Struggle
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2 TNV Hxw tou Aywva:

|OTOPIKO 2LNueiwpa’

Echoes of the Struggle:

Historical Notice’

Anpntpng K. Zupdpng
lotopikdg
Enotnpovikog AteuBuvihg Avayvwotikng Etapilag Kepkupag

Ta Emtdvnoa, étav anokémnkav oplotikd and t Bulavivh
Autokpatopia, ouvoEBnkav otaBepd pe tnv eupwnalkh Adon
Kat, Adyw NG onoudaiag yewnoAlllkhg anuaaiag toug, Bpébn-
Kav K&tw and tnv nygpovia plag oelpdc SUTIKWY Kuplapxwy,
€w¢ Kal 1a péoa tou 19ou at MapdAnAa, AsttoUpyncav wg
xodvn, otnv onofa cucnelpwinkav olEMnveg npdopuyeg an’
v KwvaotaviivounoAn, v Apta, tov Muotpd, katd tov 150
at. kat and v Kpntn, katd tov 170 at, €xoviag wg dgova twv
NVEUPATIKAWY Opactnplothtwy Toug, TV eupwnalkh Avayév-
vNOoN Kat Th ouveldnth npoondBeta dldowaong kat avadelEng
NG EMNVIKNG nadeiag.

Q¢ ek toUTOU, Ta EMtdvnoa Slapdppwoav apyn dutt-
KOEUPWMAIKA XAPAKINPLOTIKA, OMwWG OUYKPOTNKEVN ACTIKN
TagN, oUVBETN aAG 0pLoBETNUEVN KOWVWVIKA BLaoTPWHATWON,
0OpYyavwEVoUG BLoIKNTIKOUG Kal autodlolkntikoUg Beopoug,
(PeoudaAkoU TUMNoU YaloKING{a, aveNTUYHEVO EJNOPLO, CUYKE-
pacpéva, OPWG, e L1oxupd otoxela eEAANVIKOTNTAG, ONwWG OU-
VIPUITIKA NAELOVETNTA TOU EMINVIKOU NMANBUGHOU, Kowh xphon
NG EMNVIKAG YAWGOaC w¢ KaBouhoupévng kat kup{apxn na-
pouaia ing opB6doENg niotng.

*

To napdv otopiké onpeiwpa enxelpel pla adpopeph NPOoEyyLoN TG OUYKE-
KPLPEVNG LOTOPIKNG NEPLOBOU KAl TOU CUYKEKPLPEVOU XWpou, eaTidlovtag pdAlota
ota npdowna Kat ota yeyovéta nou napouatdlovial otnv €kBeon. Eival npopavég
ot oe Kapla neplntwon 6ev NMPOKETAL YIa Pld OUVOAIKOTEPN QVTIIETWNION €VOG
1600 oUvBeToU BEpatog.

Dimitris Zymaris
Historian
Scientific Director - Corfu Reading Society

When the lonian Islands permanently diverged from the
Byzantine Empire, they became strongly attached to the Eu-
ropean West and, due to their great geopolitical significance,
they fell under the rule of a series of Western rulers, un-
til the mid-19th century. At the same time, they became a
central hub, which gathered together Greek refugees from
Constantinople, Arta, Mystras during the 15th century, and
from Crete during the 17th. The intellectual activities of these
refugees, pivoted around the European Renaissance and a
conscious effort to preserve and showcase Greek culture.

As a result, the lonian Islands established some pure
Western European characteristics, such as a structured ur-
ban class, a complex but well-defined social stratification,
organised administrative and self-government institutions,
feudal-type landownership, and developed trade. These
characteristics were, however combined with strong Greek
elements, such as a strong Greek population majority, com-
mon use of the Greek language as the vernacular, and the
dominant presence of the Eastern Christian Orthodox faith
among the local population.

*

This historical notice attempts to touch upon this specific historical period
and place, focusing on the personalities and the facts that are presented in the
exhibition. It does not purport to be an exhaustive analysis of such a complex
topic.
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0 Euyéviog BoUAyapng. Xapaktiké ané 1o BiBAio tou
H AOFKH ek naAaiwvre kat vewtépwy auvepavioBeioa.
Ev Aewia tn¢ Zaoviag, Etet apot’ [=1766].

Eugenios Voulgaris. Engraving from his book LOGIC.
Compiled from old and new notions. Leipzig Saxony, 1766.

¥' QUTEG TIC OUVBNKEC, Blapop@WBNKe €vag eEMNVIKOG
MOATLIOUOG OTIC BAOIKEG EKPAVOELG TOU UAKOU Kal MVEUHATL-
koU Biou, autég nou anokaAoUpe €wg ohuepa Entavnolakd
[NoAtioud. KUplo XxapaktnploTikd Tou N peydAn a@ouoLwTIKA
dUvaun, aM\d kat n dlapkng dopwon pe T Aton. Katd toug
170-180 alwveg, ekatoviadeg ntav ol Entavnaotol nou onouda-
oav ota Maveniothpia g Autikng Eupanng, (kuplwg tng lta-
ANag), evatepviotnkav TG 15€€¢ Tou eupwnaikoU AlapwTiopoU
Kal ouvéBaAav ouclaoTika otnv avantuén Tou VEOEAANVIKOU
Alapwtiopou, dnAadn Tou NveupatikoU peUaATog Nou nNpoe-
to{paoe 10 16eoAoyiké undBabpo Tou NatplwtikoU Aywva.'

Avaup{BoAa, ot U0 Addokalol tou evoug Euyéviog
BoUAyapng kat Nikngdépog Beotékng sival ot duo kKopupaieg
QUOLoYVWHIeS Twv Kepkupaiwy tepwpévwy Aoyiwy tou 18ou
at., Twv onoiwv 10 NACUCLO Kal NPWToNGPOo CUYYPAPIKS £pY0
yvaploe t1epdatia anhxnon KL enédpace kaBoplotikd otn dla-
HOpPWON Tou VEOEAANVIKOU EMIGTNHOVIKOU AGYOU, OANG Kal
otnv evbuvdpwaon e nadeiag kat Tou Natplwtkou 1davikou.?

Kt evdd oL buo Lepdpxeg €¢noav ta neploadtepa xpovia

In this context, a Greek civilization was shaped
regarding the basic expressions of the material and intel-
lectual world, the so-called Heptanesian Civilisation. Its main
characteristic was its great assimilative power, but also the
constant osmosis with the West. During the 17th-18th cen-
turies, hundreds of Heptanesians studied at the Universities
of Western Europe (mainly Italy), embracing the ideas of the
European Enlightenment and substantially contributing to
the development of Modern Greek Enlightenment, i.e. the
intellectual trend that prepared the ideological background
of the patriotic struggle.

Undoubtedly, the two most prominent representatives
ofthis period are Evgenios Voulgaris and Nikiforos Theotokis,
both Corfiot clerical scholars of the 18th century. Their rich
and innovative writings had a mass appeal and a decisive in-
fluence on the shaping of modern Greek scientific discourse,
but also on strengthening education and the patriotic ideal.2

While the two prelates lived most of their life away
from Corfu island, there were many other young people,
who after completing their studies, returned permanently to
their homeland and brought with them the new ideas, thus
contributing to the cultivation of an early form of “political
education”, reinforced by the ideas of the French Revolution
that had begun to spread in the lonian region.®

When the Republican French occupied the lonian
Islands in 1797 and overthrew the centuries-old Venetian
rule, they found fertile ground for their first attempt to ap-
ply their new revolutionary ideas. In that short albeit dense
in changes period, during which the lonian Islands formed
three departments of the French state, they abolished fiefs,
titles of nobility, and other privileges, they established Mu-
nicipal Councils in every island at which all social classes
and religious communities were represented, they formed
Committees of Public Safety following the French mod-
el, and they founded the first public printing house, and the
first public library. In fact, these changes found considerable
support among certain social groups, which developed col-
lective visions of a common political future.

However, this brief first French rule was overthrown
in 1799 by the Russo-Turkish alliance. This alliance led to
the very important establishment of the Septinsular Repub-
lic, a small and short-lived state, which nonetheless formed
the first nucleus of a Greek national entity, with its own flag,
its own Constitution and elected government, which was not
elected only by the old aristocracy anymore, but also by the
so-called Constitutional Nobility, i.e. a group of citizens with
high income.®



¢ {wNG Toug Jakpld and 1o vnol pag, wotdoo, v {bia eno-
XN, MoAo{ GA\oL véol, apoU oAoKANPwaav TIG 0NoudEC Toug,
ENECTPEYAV POVIUA OTOV TOMO TOUG KAl METEPEPAV TIG VEEC 1OE-
€C, OUPBAAOVTAG £T0L OTNV KAAEPYELD PLaG MPWTOAELAG Pop-
QNC «MOATIKAG Natdeiag», n onoia evioxUBnke and Tq 1BEeg
¢ "aMkng Enavéotaong nou eixav apxioet va dadidovrat
otov 16vio xwpo?

‘Otav, Aowndy, ot M'dMoL Anpokpatikol, ota 1797, ka-
t€AaBav ta Entavnoa kat katéAucav i pakpaiwvn Bevetkn
kuplapxia, Bphkav yovipo €86agog yla v Npwin anonepa
EQAPHOYNC TWV VEWV eNavactatikwy 1ewv. Etal, ekelvn n
oUvIopn aAAG Nukvh ag alayeg nepiodo —katd v onola ta
Entdvnoa anetéheaav tpelg NopoUg tou yaAikoU kpdtouc—
KatapyhBnkav ta p€ouda, oL Tithol euyevelag kal ta GAAa npo-
vOHLa, ouykpotnBnkav o€ kKaBe vnol Anpotika XupBoUAla e
EKMPOOWNNON GAWV TWV KOWWVIKWY TAEewV Kal Twv Bpn-
OKEUTIKWV KOWVOTNTWY, ouaTthBnkav Entponég Kowvng Zwn-
plag, kKatd 10 yaAko npdtuno, 1pUBnke 10 Npwto dnudolo
wnoypagelo kat n npwtn Anpoéaota BiBAwBAKN. Kat pdAlota,
oL aAayEG autég Bpnkav onPaviikG €PELCHa O€ OPLOUEVEG
KOWWVIKEG OpAdEeC oL onoleg avéntuooav cUAOYIKE opduata
yla éva Koo NoANTké péMov.*

‘Opwg, ™ glviopun npwin MaMokpatia avétpeye, 10
1799, n Pwoo-o0Bwpavikh cuppaxia. H ouppaxia auth obn-
ynoe otnv noAU onpavikh &puan ing Entavhoou MoAuelag,
€vOC MIKpoU Kal BpaxuBilou kpdtoug, nou duwe ouykpdtnoe
TOV NPWTO NUPNVa EAANVIKNG €BVIKAG undotaong, e HIkA Tou
onuaia, 81ko Tou XUviayua kat apeth doiknon, n onola NAéov
ekAeyoTav Oxt govov and tnv naild aplotokpatia, aAAd and
Aeyouevn Juvrayuaukn Euyéveia, 6nhadn pa opdda noAtwv
He UYPNAS €l068npa®

2e autd 1o KpAtog Eekivnoe N Aaunph MOAKA ota-
dlodpopia Tou 0 POAG €lkoolnevIaeTng Tote lwavvng Kano-
dlotplag, wg MNpappatéag Enkparteiag kat, peta&d dMwv, wg
«Enlotding g Madeiag», avaAapBavoviag npuwIaywvioTiko
POAO OTN CUCTNUATIKA 0pyAvwaon NG EAMNVIKNG eknaibeuong
otnv Entévnoo. O Kanobiotplag dev énaye noté va pepiuvé
yla 1a ¢nthuata Twv lovicwv NAowy, g «ndtpleg unoBEaoelg»,
onwg £ypage apydtepa —wg Ynoupyog tou Tadpou NAEov—
OTOV MATEPA TOU, avapEPOVTag AALOTA O [La EMIGTOAN TOU yLa
«...T0 NPAYHATKE CUPPEPOVTA TwV Katolkwy Twv Entavhowy,
oltveg eival EMnveg, éxouv Bpnokeiav kat Ba éxouv Matpida».”

To t€Aog ing Entavhoou lMoAureiag hpBe ota 1807, dtav
—WETA TN ouvBAKN Tou Talt— ta I6via Nnowd katéhaBav kat
ndAL ot FdAA\oL, Autokpatoptkol auth tn gopd, oL onoiol, dPwWG,
npocéPepav KUpiwg otoug Topelg TG dlolknong Kat NG exk-
naibeuong, Pe evieAWG Eexwplotng onpaaciag tnv {bpuon Tng
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Evunéypago didtaypa tou apxtotpatihyou NanoAéovta
Bovandptn, tnv nepiodo tng npwtng yaAAIKNG Katoxng

Twv Entavhcwyv. 0 NanoAéwv, wg entkepalng tng oTpattdsg
n¢ ltaAiag, diatdooel va epodlactolv ta nAoia nou avh-
KOUV 0TOUG KATO{KOUG TwV VNOLWV Tou loviou pe YaAIKEG
onpaieg. EminAéov, katapyei ta péouda kat 6Aa 1a oxeTKd
npovéula. MiAavo, 22 Brumaire tou 60ou €toug Ing MaAAL-
kh¢ Enavdotaong (13/11/1797). [I.A.K. — Apxeia NopoU
Képkupag]

Signed decree of the Commander General Napoleon
Bonaparte during the first French Occupation of the
lonian Islands. Napoleon, leader of the army in Italy,
orders that all ships belonging to the inhabitants of the
lonian Islands should be provisioned with French flags.
Furthermore, he abolishes the feuds and all privileges
related to them. Milan, 22 Brumaire of the year VI of the
French Revolution (12-11-1797). [General State Archives —
Archives of the Prefecture of Corfu]
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To éuBAnpa tng Entavhoou MoAueiag (1800-1807).

0 prepwtg Aéwv g Bevetiag (Uia unépvnon tou pakpai-
wvou kaBeotwtog tng Evetokpartiag ota vnotd tou loviou)
nepBaMetal and pwtootéPavo Kat kpatd 1o EuayyéAto
KAeLoTd, koopnpévo pe Tov 0pBddoo otaupd ato KEVIPo
Tou, unodnAwvovtag £16L Thy enikpatodoa Bpnokeia. MNiow
and 1o EuayyéAio, epéva pe kopdéAa, entd aktvwtd BEAn
nou oupBoAlav ta Entavnoa. Ltn peyaAdtepn enpavela
¢ KopdéAag n xpovoloyia 1800 (€tog ibpuong Tou véou
Kpdtoug). Aentopépeta and BeBaiwon peoudaNikwy
Sikalwpdtwy tng Bapoviag Tpov, 23 OktwBpiou 1804.
[Avayvwaotikn Etaipia KepkUpag]

The emblem of the Septinsular Republic (1800-1807).

The winged lion of Venice (a hint to the long regime of the
Venetian occupation of the lonian Islands) is surround-
ed by a halo, holds the Gospel closed, decorated with the
orthodox cross in its centre, thus alluding to the prevalent
religious regime. Behind the Gospel, tied together with

a ribbon, seven radiant arrows symbolizing the Seven
Islands. On the larger surface of the ribbon the year 1800
(year of the foundation of the Septinsular Republic). Detail
from a certificate for feudal rights of the Tron barony, dat-
ed 23 October 1804. [Corfu Reading Society]

lovikng Akadnuiag, Mou MPOCEPEPE ONUAVIIKO MVEUUATIKO
£pYo, HE KovwVIKN avtavdkiaon

AM\G oL TUXEC TwV VROV Tou loviou dAAa€av kat ndAL
Metd tnv ntta tou NanoAéovta to 1814, ot AyyAol katéhaBav
kat tnv Képkupa (ta undiotna vnold ta ixav KataAdBel evw-
pltepa) Kat otnv nNpdgn katéAuoav tn deltepn "aAokpartia.

Me tn ouvBhkn Tou MaplotoU (kat v KaBoploTikh cup-
BoAn tou |. Kanodiotpla, wg YnoupyoU E€wtepikdv tou Toa-
pou), ta Entdvnoa avaknpUxtnkav 1o 1815 «eviaio, eAelBepo
Kal aveEdpTNTo KPATOG», AAG UMOG TNV AUECN KAl AMOKAELOTL-
kN npootacia Tou Baoéa tng MeydAng Bpetaviag. Znv npa-
€n, OpWG, N ouvBAKN KataotpatnyhBnke, KABWE oUCLAoTIKE
10 vnold €Bnkav uno Tov oTevo €Agyxo Tou Bpetavou Appootn
Téuag Maithavr, évav €é\eyxo Mou enektewvotav oe OAa ta {n-
TaTa, 6xL Pévov NG €EWTEPIKNG MOATIKAG, AANG Kal KABE €i-

It was in this state that the then twenty-five-year-old
loannis Capodistrias commenced his brilliant political career
as Secretary of State and inter alia as “Inspector of Educa-
tion”, assuming a leading role in the systematic organization
of Greek education in the lonian Islands.® Capodistrias nev-
er ceased to take an interest in issues of the lonian Islands,
the "homeland issues”, as he would write to his father —as
Minister of the Czar— and as he mentioned in one of his let-
ters, about “the real interests of the inhabitants of the lonian
Islands, who are Greeks, have a religion, and will also have
a homeland””’

The end of the Septinsular Republic came in 1807
when —after the Treaty of Tilsit— the lonian Islands were
occupied once more by the Imperial French now, who, fo-
cused mainly on the sectors of public administration and
education. Their most prominent contribution was the es-
tablishment of the lonian Academy, which had a significant
intellectual and social impact.®

However, the lonian Islands’ fate changed again. Af-
ter Napoleon's defeat in 1814, the British occupied Corfu (the
other islands had been occupied earlier) and effectively end-
ed the second French rule.

The Treaty of Paris in 1815 (with loannis Capodistrias’
pivotal contribution as the Czar’s Minister for Foreign Affairs),
declared the lonian Islands a "single, free and independent
state”, under the direct and exclusive protection of the King
of Great Britain. In practice, however, the Treaty was violat-
ed, as the islands were placed under the close control of the
British Lord High Commissioner Thomas Maitland, whose
authority extended to all affairs, not only in foreign policy, but
also in every kind of domestic activity. As a first step, Mait-
land imposed the 1817 Constitution (the most illiberal of all
in the lonian Islands until then), resulting in a rupture in the
relationship between the rulers and the ruled.’

Maitland’s reactionary governance was also associ-
ated with another particularly dark page in British politics,
the sale of Parga in 1819 (which until then had belonged to
the lonian State) to Ali Pasha, leading the Pargians into ex-
ile and causing a world-wide outcry.™

In the same year (1819), I. Capodistrias, visiting Corfu
for the first and only time since his departure in 1809, and af-
ter noticing the general unpleasant situation, expressed his
objections to Maitland. In fact, he travelled to London, where
he made a démarche complaining about the British Com-
missioner’s arbitrary actions, resulting, as expected, in his
falling into the disfavour of the British diplomacy." However,
the reactions of the Heptanesians to the British Commis-
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Xaptng twv loviwv Nhowv kat pépoug tng kupiwg ENGSag (aképn téte und OBwpavikh kuplapxia).
Xapaktkd, 1816. AkpiBhg neptypapn épyou: «MAP of the IONIAN ISLANDS and the adjacent Part of Turkey.
Exhibiting the Ancient & Modern Geography DRAWN PARTLY ON THE SPOT & FROM THE MOST / Authentic
& Recent Materials, / by F. G. Chevalier de Vaudoncourt. Late General in the Italian Service, 1816».
[Avayvwotkn Etaipia KepkUpag].

Map of the lonian Islands and part of the mainland Greece (under Ottoman rule at the time). Engraving, 1816.
The exact description of the work reads as follows: “MAP of the IONIAN ISLANDS and the adjacent Part of
Turkey. Exhibiting the Ancient & Modern Geography DRAWN PARTLY ON THE SPOT & FROM THE MOST /
Authentic & Recent Materials, / by F. G. Chevalier de Vaudoncourt. Late General in the Italian Service, 1816".
[Corfu Reading Society].
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Epodiaotiké lepéwg tng OIMkAG Etalpeiag Avaotaciou
KopvnAiou, 1819. [Apxeio lotopikwv Eyypapav IEEE-
EBviké lotopiké Mouoeio, ABhval.

“Efodiastiko” (a letter in coded alphabet) of the Priest
Anastasios Kornilios, member of Filiki Etairia, 1819.
[Archive of Historical Documents, HESG-National
Historical Museum, Athens].

doug ecwtepIkNgG bpactnpiotntag. (g npwto Bhua, o Maithavt
enéBale 1o XUvtaypa tou 1817 (1o nio aveAeUBepo and 6Aa
60a elxav oxuoel éwg téte otnv Entavnoo) e anotéheoya n
oxéon BlolkoUvTwv-6lolKoupévwy va dlappayel.’

H avtubpaotikh appooteia Maithavt ouvoéBnKe Kat pe
€va akopn larepwg pehavo onpelo g Bpetavikng noAL-
kNG 10 1819: v nddAnan tng MNdpyag (Mou €éwg 16te Atav npo-
odptnua tou loviou Kpdtoug) otov AAA lMaad, yeyovog nou
obnynoe toug Mapywvoldg otnv NpoopuyLd Kat NPOoKAAECE ble-
Bvg aAyevn eviinwon. '

Tnv 6la xpovid (1819) o 6log o |. Kanodiotplag, apou
—Yla NpWIN Kat yévn popd and v avaxwpnaon tou 1o 1809—
ENOKEPBNKE TNV KEpkupa Kat agou dlanioTwae T yevikn du-
0dpeatn Katdotaon, €€ppaoe TG evotdoelg Tou atov Maithavt
KL Uotepa tagideye ato Aovbdivo, onou, ye enionpo dtaBnud
Tou, blapaptupnBnke yia g auBalpeaieg tou Bpetavou Appo-
oth, ue anotéAeapa, BeBaiwg, va néoel o (dlog atn duopévela
¢ Bpetavikng dinhwpatiag." Qotéoo, ot avudpdoelg twv lo-
viwv anévavtt otn Bpetavikh appoateia ouvexiotnkav. Hon, 1o
1821 unoBAABNKe T0 Mpwto unduvnua dlapaptupiag, To onoio

sioner continued. The first petition was submitted as early
as 1821, mentioning the “oppressive provisions of the Con-
stitution”. It gathered many signatures by the Heptanesian
citizens, Dionysios Solomos among them.'?

At the very time when these developments were tak-
ing place in the lonian Islands, Greek patriots were rapidly
preparing for the Struggle. In 1814, the Filiki Etaireia (Socie-
ty of Friends) was founded, which in 1819 acquired a branch
(Ephoreia) in Corfu. Ilts members comprised prominent per-
sonalities of the island, such as Viaros Capodistrias and his
brother Augustinos Capodistrias, Konstantinos Gerosta-
this, Nikolaos Pieris, Athanasios Politis, loannis Gennatas,
Demetrios Arliotis, Angelos Chalikiopoulos, loannis Ke-
falas, and others.”® Many Heptanesians joined its ranks, led
by Dionysios Romas, Anastasios Flamburiaris, Theodosis
Dimadis, loannis Zambelios, Angelos Soundias, Panagiotis
Stephanou, Konstantinos Dragonas, Frangiskos Karvelas,
Nikolaos Kalyvas, Dionysios Evmorphopoulos, Georgios
Typaldos-Kozakis, Spyridon Kourkoumelis, Konstantinos
Metaxas, and many more."

When the Revolution began, hundreds of known and
unknown fighters went to Rumeli and the Morea to par-
ticipate in the war, although their action was obstructed in
every possible way by the British administration of the lo-
nian Islands.”™ From the first months of the Struggle, Lord
High Commissioner Maitland, implementing a British gov-
ernment order, forbade lonian citizens from assisting the
Revolution in any way, even threatening to fully confiscate
the property of the insubordinate. However, quite many de-
fied his orders.

Quite interesting is the case of a member of the Fi-
liki Etaireia, the Corfiot loannis-Vaptistis Theotokis, who
after the outbreak of the Revolution, and despite the strict
orders, went to the Greek mainland and participated in the
First National Assembly in Piada (N. Epidaurus), and af-
terwards participated in the revolutionary administration,
trying to reconcile the conflicting parties of the Peloponnese.
In fact, in 1824, as Minister for Justice, he led the foundation
of the Heptanesian Force of Volunteer Warriors, so that the
government would acquire an armed group independent of
political parties’ influence. Nevertheless, his effort faced in-
surmountable obstacles from local actors.'

However, it was in the field of scholarship that the
contribution of the Heptanesians was pivotal for the course
of the Struggle.

For example, a great figure of the lonian scholarship,



avaQepoTav «oTlg KataBAIMTKEG OLaTAgeLg Tou LUVTAyUaTtog».
YLUYKEVTPWOE APKETEG UMOYPAPES ENTaVNG{wV MOATWY, JETa-
€U twv onolwv Kal v unoypa@n tou Atoviaoilou LoAwou.?

Ekelvn akpBwg tnv nepiodo nou ouvieholviav auteg
oL e€eAi€elg atov ovIo xwpo, EAMNveG natplteg avéntuooav
yopyd tnv npoetoluacia tou Aywva. To 1814 16puBnke n Ot-
Ah Etawpeia, n onola, 1o 1819, anéktnoe Egopeia kat otnv
Képkupa, pe PEAN NG ONUAVIIKEG NPOCWMIKATNTEG TOU VN-
oloU, 6nwc ol Blapog kat Auyouativog adbeAgoi Kanobiotpla,
0 Kwvaortavtivog MepoatdBng, o NikdAaog Migpng, o ABavdotog
MoAitng, o lwdvvng Mevvatdg, o Anpntplog ApAlwotng, o Ayye-
Aog XaAkiénouAog, o lwavvng Kepahdg k.a.™ I1g 1é€eig twv
QWkWV €loNABav moMol entavAaclol, Je NpwIepydteg Toug
Awovuolo Pwpa, Avaotdolo ®Aaunoupldpn, Beoddon Anud-
on, lwdvvn ZaunéAwo, Ayyeho Xouvola, MNavaylwn Xtepavou,
Kwvataviivo Apaydva, Opaykioko KapBeid, NikdAao Ka-
AUBa, AlovUolo Eupopgdnouro, Mewpylo TundAdo-Kodldkn,
Xnupidwva KoupkoupéAn, Kwvotaviivo Meta€d kat pe
OUHMETOXN MOAWY akdun. '

Me v évapén g Enavdotaong, ekatoviddeg enw-
VUHIOL KL QVGOVUHOL aywvIoTEG népacav atn PodpeAn kat tov
Moptd yla va oUuPPETdoxouv oTa MOAEPIKA yeyovata, Napdtl n
dpdon toug epnodiotnke pe KABE TpoMo and v ayyAkn dlo{kn-
on ¢ Entavacou.”> Hén ané toug npwtoug PNveG Tou Aywva,
0 Apuoothg Maithavt, epapudloviag Bpetavikh KuBpvNTKA
dlatayn, anayépeuce otoug I6vioug MOATEG TNV UE omnolovon-
note TPono apwyn otnv Enavdotaon, aneaviag akdpn Kat pe
nARpN BAPEUCN TwV NeploUcLwy 6owv dev undkouav. Eviou-
101G, 6ev Atav Alyol ekeivol mou ayhPnoav TG EVIOAEG TOU.

Evblagpépouaa eival n nepimwon tou Kepkupaiou OL-
AlkoU lwdvvn-Bantioth Beotdkn, o onoiog, Petd v €kpnén
NG enavactaong, —napd TG auotnpég dlatayec— népace
otV NREPWTKN EAGSa kat ouppeteixe otnv A° EBvoouvé-
Aeuon otnv Mada (N. Enidaupog), evad katoniv €éAaBe pépog
otnv enavaoctatkn doiknon npoonabwviag va cupBiBacel
1a avipaxépeva képpata g lNelonovvhoou. MdAwota, 1o
1824, w¢ Ynoupyodg Akaloolvng, npwtootdinae atnv dpuon
Tou EntavnolakoU Xwpuatog €BeAovIcov MOAEULOTWY, WOTE vVa
anoKThoel n KUBEpvnon pla ave€dptntn and KOPUATKN €nip-
poh €évonAn opdda. Qotdoo, n npoondBeld Tou cuvaAvinoe
avunépBAnta eunddla and tonikoUg pope(g.'

Opwg, exkel nou n oupBoAn twv Entavnaiwyv anoktd
kaBoplotikh onuacia yia tnv nopeia tou Aywva, ivatl oto ne-
6{o Tn¢ blavonong.

Na napddeypa, pa onoudala gualoyvwpia g
€NTavNolaKhG Aoyloolvng, o Kepkupaiog Avbpéag Mouato-
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0 Avbpéag Mouoto€udng o veaph nAtkia. Xapaktiko,
a’ ped 19ou at. [Avayvwotikn Etaipia Kepkipag].

Andreas Moustoxidis at a young age. Engraving,
first half of 19th century. [Corfu Reading Society].

the Corfiot Andreas Moustoxidis, immediately after the out-
break of the Revolution, from Milan where he was at the
time, developed intense writing activity, contributing thus
to the encouragement of the patriotic, but also of the phil-
hellenic spirit. Later, he would be called upon by Governor
Capodistrias to offer his valuable services to the state under
establishment."”

The mere reference to Kalvos, Solomos, and Capo-
distrias (all three personalities inextricably linked to Corfu),
would suffice to show the magnitude of the Heptanesian
scholarship’s contribution, as they are in fact three great and
tragic defining figures of the new Hellenism.

It was Dionysios Solomos who gathered around him
the circle of the lonian school of literature and defined the
course of modern Greek language until our days. His sen-
sitive soul was overwhelmed by the greatness of sacrifice,
and the poet set as his life purpose to serve his homeland
and language.

Good fortune brought alongside Solomos, a leading
music composer, Nikolaos Chalikiopoulos-Mantzaros, who
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§06n¢, apéowg petd 1o E€onaopa g Enavdotaong, and 1o
MW\@vo énou Bplokdtav téte, avéNTUEE €viovn OUYYPAPIKN
dpactnpldtnta, CUVIEAWVIAE 0TV €PPUXWON ToU NATpLwTL-
KOU, A\ KaL ToU PIAEANVIKOU ppovhpuatog. Apydtepa Ba tov
KaA€ogel 0 KuBepvTnG va Npoopépel TIC MOAUTIEG UNNPEGIEC
TOU 070 UNG auotaon Kpdrtog."”

Qotdoo, Kat pévov n avagopd atov K&ABo, tov ZoAw-
KO Kal tov Kanobdiotpla, (Kat oL TpELg MpoownikATNTEG APPNKTa
ouvdedepéveg e v Képkupa), Ba apkoUoe yia va katadei€et
10 pEyeBog NG CUPBOAAG TNG WVLag Aoyloolvng, kKaBwg ouat-
A0TIKA NPOKELTAL YIa TPELG UEYAAELDOELG Kal TPAYIKEG MPOCdL-
OPLOTIKEG HOP(EG TOU VEOU EMNVIGHOU.

0 Awoviolog ZoAwpo6g unhpe ekeivog nou cuonelpw-
o€ YUpw ToU ToV KUKAO TNG ENTavnatlakng AoyoTeXVIKNG EXo-
ANG Kal xdpage v nopeia 1ou veoeAANVIKOU AGYoU €wq TIG
MEPEG pag. H euaioBntn wuxn tou, cuykAoviotnke and tnv pe-
yahooUvn tng Bualag, ki 0 nointng €tage wg okond ng (wNGg
TOU VO UNNPEThoEL Thv Natpida Kat in yAwaoa.

AyaBh tdxn €pepe NAAL 010 LoAwud €vav dAO Ko-
pupaio dnuloupyd, tov NikéAao XaAikiérnoulo-Mavilapo,
o onofog glval eupUtepa yvwaotog w¢ 0 ouvBENG Tou EBvi-
koU pag Yuvou, aAAG otnv mpayuatikdtnta 1o €pyo Tou efval
MoAU €upUTEPO Kal e€ALPETIKA onpaviikd. Onwg avagépel o
avanAnpwtng kaBnynthg Mouaikohoyiag Kwatag Kapdaung,
«...Kat ot duo elxav va avipetwnioouv éva Koo npdBAnua:
€npene, akoAouBwvtag To atnua NG ENOXAC, va dnuloupyn-
oouv avtiotoxa €Bvikn nolnon Kat eBVIKA Jouaikn, Npayua €1t
duaKoAGTEPO OTN HeUTEPN NEPINTWON, HLAG KAL VLA TN PJOUGLKA
dev unnpxav npoyevéotepa npdtuna. H epnelpia kat ta awn-
HOTa TWV ENTAVNOLAKWY AOTIKWV KEVIpWY €nalgav Kat otnv
nep{ntwon auth onPavitko SLapopPwWITKG poAo». [...] «...Kal
oL dUo, Tnv bla xpovikn nepiodo, BpéBnkav o kaBévag otov T0-
HEa Tou va nyouvial Twv e€eAiewy, dnploupywviag npdtuna
ekel nou ouclaotikd dev unhpxav kat opidoviag npooeyyloelg
Kal NPAKTIKEG Mou ae peydAo BaBud Ba dpilav Tn HOUCLIKA Kat
NoLNTIKA Napaywyn Tou vEou eAnVIGUoU. . .» 18

0 Aywvag yla tnv EAeuBepia tng Matpidag unnpe at-
Hatnpadg, akANPOG Kat apopipponod. AvapeiBoAa, kpiBnke oto
nedio twv paxwv. Opwg, n vikn enwoepayiotnke oto nedio
¢ dinAwpatiag. Kat og autd 1o nedio, ekeivog nou —and
v évapén KOAaG Tou Ayova— €Kave 1o Nav yla v euodw-
oh tou, htav o lwdvvng A. Kanobdiotpilag. Adtt éxt pdvov Ka-
6pBwoaoe, 10 1821, wg Ynoupydg tou Tadpou va enBAAeL v
oubdetepdtnta Twv Eupwnailkwy Auvapewv —OnAadn ouala-
OTKA va 8lacwoeL TNV ENavacTtatikh Adya atov Téno—, aAAd
6A0 T0 enduevo dldotnua, and tn Meveln 6mou biéuelve Katd

is widely known as the composer of our National Anthem,
but in fact, his work is much broader and extremely impor-
tant. According to Kostas Kardamis, Associate Professor of
Musicology, “...Both of them had to face a common prob-
lem; following the demand of their time, they had to create
national poetry and national music respectively, which was
even more difficult in the latter case, since there were not
any previous models in music. Experience and the demands
of the lonian urban centres played a significant shaping part
in this case too”. [...] “...Both of them in the same period,
found themselves shaping developments, creating models
when none existed yet and defining approaches and practic-
es that would define the musical and poetic production of the
new Hellenism to a great extent...”.'®

The Struggle for the Country’s Liberation was bloody,
tough, and often held in balance. Undoubtedly, it was de-
cided on the battlefield. However, victory was sealed on the
field of diplomacy. And on this field, it was loannis Capodis-
trias, who made every effort to ensure its success, from the
very beginning of the Struggle. Not only did he manage, as
the Czar’s Minister in 1821, to impose the neutral stance of
the European Powers - i.e. to help the revolutionary flame
remain alive in Greece— but throughout the following peri-
od, from Geneva, where he stayed in the period 1822-1927,
he was the main contributor to the development of the Eu-
ropean philhellenism, positively influencing hundreds of
significant personalities."

When he was elected Governor by the Third National
Assembly, in spring 1827, he agreed to come to the ruined
and ungoverned Greece, just when the Revolution was in
danger of dying out. After visiting the European courts to
seek their support, he settled at first in Aegina and later
in Nafplio, gathering around him the worthiest associates,
several of whom had been old acquaintances from the lon-
ian Islands and his colleagues in the Septinsular Republic,
the state which offered Capodistrias valuable administrative
Experience.

As regards the Greek State, clearly loannis Capodis-
trias left a strong imprint in all sectors of its organization.
And despite the fact that he had to clash with many along
the way —shortly before his thread of life was cut by Greek
hands— he managed to ratify the independence of the
Greek state, extending its territory, apart from the Pelo-
ponnese and Cyclades, to include Central Greece up to the
Ambracian-Pagacetic line.?
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Ix£€610 InG enionpng NopnAG v npépa teAéosw g Twv eykawviwy g loviou Akadnpiag and tov Adpdo Dpeldepiko MkUAPopvT.
Gazzetta degli Stati Uniti delle Isole lonie, (17/29 Mdiou 1824), ap. ¢. 335, . 2.

Drawing of the formal procession on the day of the inauguration of the lonian Academy by Lord Frederick Guilford. Gazzetta degli
Stati Uniti delle Isole lonie, (17/29 May 1824), issue number 335, p. 2.

10 €1n 1822-1927, AettoUpynoe w¢ 0 KUPLOTEPOG CUVIEAEGTAG
avantugng tou supwnaikol @UeAnviopouy, snnpeddoviag
BeTKA eKATOVTASEG ONUAVTIKEG NPOCWNIKOTNTEG.!?

Kt étav, v AvolEn tou 1827, ekhéxtnke KuBepvAtng
and v I EBvocuvéleuan, anodéxtnke va £pBel oTnv Kate-
oTpappévn KL dvapxn EMAda, tnv wpa nou n Enavactacn
KvOUveUE va eknveUoel. AQoU MpwTa ENOKEPTNKE TIG EUPW-
Nalkég auAég ¢NTWVTAg TNV UNooTNPLEN TOUG, £yKataotaBnke
apxtkda atnv Alywva kL apyotepa oto NaunAlo, cucnelpwvovtag
YUpW TOU ToUG a€LOTEPOUC OUVEPYATES, APKETOL EK TV omnolwv
Atav naAlol Tou yvapiuol and tov WVIo XWPOo Kal CUVEPYATEC
Tou otnv Entavnaoo lMoAutela, éva KpAtog nou NPooEPEPE OToV
Kanobdiotpla moAUTIHEG BLOKNTIKEG epnELpleg.

‘000 yia tnv EMnvikn MoAwtela, dev eivat unepBoAn va
noupe ot o lwavvng Kanodiotplag katéhelne oxupd o ano-
TUnwpd tou oe 6Aoug Toug Topelg opydvwong tng. Kat na-
POTL avaykdotnke otnv nopeia va GUYKPOUOTEl e apKeToUg,
evioutolg —Alyo npv eMnvikd x€pla kOWouv T0 vApa Th¢
{wng Tou— KatépBwoe va avayvwplotel n EAMGda ave€ap-
N, nepauBdvoviag PdAlota otnv eNKPATELd TNG —EeKTOG
ano v MeAondvvnoo Kat TG KUKAGSeG— kat tn Xteped, otn
Sleupupévn ypauph AuBpakikoU-Mayaontikou.?

The creation of an independent Greek State naturally
had crucial consequences. The Greek kingdom was now a
free nation state, and as such, it acted as a powerful magnet
for all regional Hellenism.

Among the first to respond to this centripetal force
and in fact in a coordinated way, were the Heptanesians.
Along with their struggle to improve the political conditions
at the lonian State, they gradually began to claim their na-
tional restoration, i.e. their union with Greece.

Let it be reminded that in the lonian State?' (as in the
Septinsular Republic) there were —even ostensibly— some
institutionalised political processes towards the representa-
tion system, based both on the political education that had
already been shaped in the past and on the western-Euro-
pean socio-political civil structure.

More specifically, an elected Parliament operat-
ed regularly. It consisted of 40 MPs, of which only 29 were
elected (the remaining 11 were the so-called Primary Coun-
cil, i.e. the members of the Senate and the 5 Prefects).??
According to the British model, only few wealthy and ed-
ucated citizens had voting rights, whose names, based on
specific economic criteria, were published in the Govern-
ment Gazette, always under the supervision of the Lord High
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H dnpuoupyia tou ave€dptntou EAMnvikoU Kpdtoug €i-
Val autovonTo OTL eixe KATAAUTIKEG GUVENELEG. To EAANVIKO Ba-
oflelo anoteAoloe NAgov évav eAelBepo €BviKG nuphva, e
anoTéAEOHA VA AELTOUPYATEL WG O LOXUPOG HayvATNG yla dAov
TOV MEPLPEPELAKO ENNVIOUO.

And toug NPWToUG Nou avianokpiBnkav o€ authv v
KEVIPOPOAO dUvapn, Kat HéALoTa e ouvieTayuévo tpdno, Atav
ot Emtavhatot. MapdAnAa pe tov Ayova yla t BeAtiwon twyv
MOATIKWV ouvBnkwyv ato 16vio Kpdtog, apxloav otadlakd va
OlekbIKOUV Kal TNV €BVIKA anokatdotach Ttoug, nAadh tnv
‘Evwon pe tnv EMG6a.

Ag pnv Eexvoupe 6t ato lévio Kpdtog?' (bnwg kat nptv
otnv Entdvnoo MoAwtela) unnpxav —éotw Kat enipacn—
oplopéveg BeopoBetnpéveg MoATkEG Bladikaoieg aviinpoow-
NEUTIKOU XapaKTNPa, dpalwpéveg 100 atny NoATkn natdela
nou eixe dlapoppwBel Ndn katd 1o napeABdy, 6oo kat otn du-
TIKOEUPWNAIKOU TUMOU KOWWVIKOMOALTKA ACTIKA SouA.

Mo ouykekpluéva, Asttoupyoloe Katd TAKTA XPOvl-
K@ dlaothpata pa ekheyuévn BouAn. AnotehoUvtav ané 40
BOUAEUTEG, €K Twv onoiwv pévov 29 pén tng Atav alpetd (ot
unohotnot 11 anoteAolviav and 1o Aeyduevo NpoKatapKiko
YupBoUAw (BnAadn ta péhn tng Mepouaiag kat toug 5 Endp-
xoug). % BeBaiwg —«atd ta npdtuna g AyyAiac— Sikaiwpa
Whpou elxav JOvov eAAxXLOToL €UNOPOL Kal HOPPWHEVOL MOA{-
TEG, MOU Ta OVOUATA TOUG, BATEL CUYKEKPLUEVWV OLKOVOULKWDV
Kpuinpiwy, dnuocteloviav otnv epnuepida tng KuBepvhoe-
wG¢, naviote und v eniBAswn twv opyavwy tou ApuooTh.
EnwnA€ov, Aettoupyouoe Kat pua e€apeAng Nepouaia, dnAadn n
KuB€pvnan tou loviou Kpdtoug, wotdao n enoyh Twv AV
NG ATAV ANOKAELOTIKG MPOVOULO TOU EKACTOTE ApOOTA.

Aq pnv Eexvolpe, eniong, o1l n Bpetavikh napouacia
unnPEe Kal eUEPYETIKN O€ 0PLOPEVOUG TOME(G, 6NwG yla na-
pAdelyUa otnv opyavwon Tou BLoKNTKOU pnxaviopou, otny
APXITEKTOVIKA, OTNV avanTtugn Tou epnopiou, OTIG KPATIKEG UMo-
dopég kat otnv eknaideuon. Avaug{BoAa, Tnv NAéov euepyeTL-
kN enidpaon doknoe n Bpuon tn¢ loviou Akadnuiag, to 1824,
n onola opeiletal otnv NpwtoBouAia Tou peydhou GUEMNVA
N6pdou IMkidpopvt.Z H léviog Akabnpia cuvéBale kaBoploTikd
0TV KAAEPYELa Kal Thv KaBlépwan NG EMNVIKAG YAWOoag,
evbuvapwaoe v €Bvikn cuveldnaon kat yaAouxnoe onoudai-
0UC MATPLWTEG, APKETOl €K TwWV onoiwv oTeEAEXwWoav Tov BloL-
KNTIKO PNXaviopo tou loviou Kat apyotepa tou veoeAMNVIKoU
kpdtoug. KaBnyntég tng unhpav, petafl aAwv, euBAnpatt-
KEC MPOOWNIKOTNTEG, 6NwG 0 Avdpéag KanBog, o Xplotdpopog
@OWntdg, o Kwvatavtivog Aowniog, o BedkAntog Gappakiong,
o Nedputog BéuBag, o Métpog Bpdiag-Appévng K.a.

Ta napandvw otowxeia, kaBwg Kat n dlapkhg dopwon

Commissioner’s officers. Moreover, a six-member Senate
—i.e. the Government of the lonian State— operated, with
the appointment of its members being an exclusive privi-
lege of the Lord High Commissioner.

It must be noted that the British presence was ben-
eficial in some sectors, such as in the organisation of the
administrative mechanism, in architecture, in the devel-
opment of commerce, in the public infrastructure, and in
education. The most beneficial influence, was undoubted-
ly, the establishment of the lonian Academy, in 1824 on the
initiative of the great philhellene Lord Guilford.?? The lon-
ian Academy had a pivotal contribution to the cultivation
and establishment of the Greek language, strengthened
national consciousness and moulded great patriots, many
of whom staffed the administrative mechanism of the lo-
nian and later of the modern Greek state. lts professors
include, among others, iconic personalities such as An-
dreas Kalvos, Christophoros Filitas, Konstantinos Asopios,
Theoklitos Farmakidis, Neophytos Vambas, Petros Vrai-
las-Armenis, etc.

All the above, as well as the constant osmosis with
the Western-European political and social developments,
resulted in an increasing number of people resenting the
dependence, the oppression and arbitrariness of the British
administration.

Thus, in 1830 there were mass riots in Cephalonia,
led by Gerasimos Leivadas,? while in the summer of 1839,
Andreas Moustoxydis —an elected MP of the lonian Parlia-
ment— who had returned to Corfu after the assassination
of the Governor Capodistrias, visited London as a repre-
sentative of the MPs of the opposition to protest. In fact, he
filed a comprehensive petition to the competent Secretary of
State for the Colonies.” The petition stated the oppression
suffered by the lonian Islands and requested constitution-
al freedoms and freedom of the press. Although there was
no practical result —on the contrary the British High Com-
missioner Douglas dissolved the elected Parliament by
decree— it was, nevertheless, important to make the lonian
issue known to the European public opinion.

The upheavals that took place in Western Europe
a few years later, in 1848-1849, carried the liberal wind to
the lonian Islands too. As a result, Lord High Commissioner
Seaton, granted freedom of the press, allowed the estab-
lishment of private printing houses, the establishment of
clubhouses and the free assembly of citizens. This was
crucial for the widespread dissemination of the social and



ME TG OUTIKOEUPWNAIKEG MOATIKEG KAl KOWWVIKEG eEENEELG,
€ixav wg anotéAeopa oAoéva Kat NepLoadTEPOL Va BUCAVAOXE-
ToUV e TNV €€ApTnoN, TNV Katanieon kat tg auBalpeoieg g
Bpetavikng dlolknong.

‘Etol, 10 1830 onpewovovial Jadlkég Tapaxég otnv Ke-
@ahovid uno v nyeoia tou epdotpou AelBadd,? evw 10 Ka-
Aokaipt tou 1839 o ekAeypévog BouAeuthg Tng loviou BouAng
Avbpéag MouotoU6ng, o orolog ixe enotpéwel oty KEPKU-
pa peTd T boAoovia tou KuBepvhtn, enokéPBnke 1o Aovoi-
VO WG EKNPACWNOG TWV AVIIMOAITEUOHEVWY BOUAEUTWV yLa va
dlapaptupnBel, napadidovtag pdAwota epneplotatwpévo Yno-
pvnua otov appddlo Ynoupyod twv Anotkiwy.” To unéuvnua
avapepotav otnv Katanieon twv loviwv kat (ntodoe ldpopeg
ouvTaydaTikéG eAeuBepleg kat eAeuBepotunia. Kat napdt dev
ENTEUXBNKE KAMOLO NPAKTIKSG anotéAeopa —aviBETwG o Bpe-
1avég Appoothg NtdykAag biéAuce pe SLdtayud Tou TV eKAey-
pévn Bouhh—, watdoo, onuaviikh htav n dnpoctonoinon tou
€MTAVNOLaKOU {NTAPATOG OTNV EUPWNAIKA KOWVA YN,

Alya xpévia PETd, oL avatponég Mou oNPEWWBNKav otn
Autkn Eupwnn katd ta €mn 1848-1849, petépepav kal otnv
Entdvnoo tov pu\eAelBepo dvepo. Etol, 0 Appoatng Zhtov na-
paxwpnoe eAeuBepotunia, enétpeye v Gpuon BIWTIKWY
unoypageiwy, ™ oUoTaon AEOXwyV Kat v eAeUBepn ouva-
Bpoton noAucbv. To yeyovog autd eixe KATaAUTIKA onpacia yla
NV €upUTatn 81Ad00N TWV KOWVWVIKWYV Kal NATPLWTKWY 1O€-
wv. Auéowg opyavwBnkav NOATIKEG AEoXeG Kal ekdoBnKkav
epnuepideg.

v Képkupa n epnuepida «Matpic», pe Baokoug
ouVIeAEOTEG Tov Avbpéa KAABo —onwg nén avagépBn-
ke kaBnynth g loviou Akadnuiac— kat kupiwg tov Métpo
Bpdiha-Apuévn,? eniong kaBnynt tng loviou Akadnpiag —
kal npwto pdedpo g Avayvwotikhg Etalpiag Kepkipag
(1836).77 0 M. Bpdhag htav pia e€€xouaa NOAUOXIBNG MPOGwW-
nikdtNTa tN¢ entavnolakng dlavénong tou 19ou at, o onoiog
16£0A0OYIKA ouyKataheydtav atoug MetappuBulotég, SnAadn o
ekelvoug nou endiwkav tn gtadlakn BeAtiwon tng BEong Twv
loviwv, eneldh BewpoUoav aduvatov va eniteuxBel apéowg n
‘Evwon.

Xn ZakuvBo ekbdidetal n epnuepida «0 Phyag» kat
otnv Kepalovid «0 OeAelBepog» tou HAla ZepBou-la-
kwBdtou Kat «H Avayévvnolg» tou lwong Mougepdtou. Ot
6U0 dvbpeg Ba anoteAégouv Toug oTuAoBdTeg Tou auBevtl-
KoU entavnalakou Piloonactiopol. Htav téte poAlg 35 kat 33
€TV avtiotoxa. Me voutkég onoudég otnv ItaAla kat tn Mai-
Ala unnhp&av opelg Twv Mo NPOOBEUTIKWV MOATIKWYV LOEWV
ToU KalpoU toug. lMeploadtepo o Moppepdtog, Babid enn-

ECHOES OF THE STRUGGLE [31]

JRPANXIE KANODAIXZTIIA:

0 lwdvvng Kanobiotplag, KuBepvAtng tng ENGS0G.
ABoypapia tou 1. MauAibn-Mwvtou, ABhva, 1859.
[Avayvwaotikh Etaipia KepkUpag].

loannis Capodistrias, Governor of Greece. Lithograph by
P. Pavlidis-Minotos, Athens, 1859. [Corfu Reading Society].

patriotic ideas. Political clubhouses were immediately es-
tablished, and newspapers were published.

In Corfu, the newspaper [latpi¢ (Homeland) was
circulated, its main contributors being Andreas Kalvos, a
professor at the lonian Academy as mentioned and main-
ly Petros Vrailas-Armenis,” also a professor at the lonian
Academy, and first Chairman of the Corfu Reading Society
(1836).7 P. Vrailas was a prominent, multitalented person-
ality of the 19th century Heptanesian scholarship, who was
ranked among the Reformists, i.e. those that sought the
gradual improvement of the status of the lonian Islands, be-
cause they thought it was impossible to achieve the Union
with Greece in the immediate future.

The newspaper O Prya¢ (Rigas) was published
in Zakynthos and llias Zervos-lakovatos' newspaper O
@ eAeuBepoc (The Liberal) and Joseph Momferatos’ news-
paper H Avayéwnoig (The Rebirth) were published in
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0 MNétpog Bpdhag-Appévng, Kepkupaiog piAdoopog Kat
noALttkdg, npwtog npdedpog tng Avayvwotikhg Etapiag
KepkUpag, Bouleutng tng loviou BouAng, npéaBng kat
unoupyog e§wteplkv tng EM@dag. Gwrtoypapia, B' piod
190u at. [Avayvwotikh Etalpia Kepkipag].

Petros Vrailas-Armenis, Corfiot philosopher and politi-
cian, first Chairman of the Corfu Reading Society, MP of
the lonian Parliament, ambassador, and Greek Minister
of Foreign Affairs. Photograph, second half of 19th centu-
ry. [Corfu Reading Society].

peaopévog anod TG Woéeg tou Tlouléne Martoivy, €BAene tnv
‘Evwon tng Entavhoou wg éva BApa otnv nopela npog oty
€BVIKA Kal KOWwWVIKA anokatdotacn 6Awv Twv Aawv. Xa-
POKINPLOTIKA €lval Ta ouvBnuata ya tov optacud Ing 25n¢
Maptiou 1849, ato npdto GUANO NG ePnuep{dag Tou: «ZNTW
n aneAeuBépwolg Twv Aawv, EAeuBepia-lodtng-AdeApdTng,
Zhtw n MNaykéopog Anpokpatio». 16ée¢ aneuBeiag ennpea-
opeveg and TG apxeg tng MaAikng Enavdotaong kat tou lta-
AlkoU Risorgimento.?

Ba pnopoUcape va oxNUAtonolnooupe Ty WBeoAoyia
autwy Twv Npwtwv Ploonactwv wq e€h¢: Bewpoloav na-
pdvopn tnv [Mpootaocia, &t dev eixe epwtnBel o entavnol-
ak6G Aadg. AnattoUoav tnv dueon Evwon pe 1o ave€dptnto
ENNVIKO Kpatog. Apvouviav Tig HeTappuBuioeLg, e To oKenTL-
KO OTL €10l ePuécws Ba avayvwpllav kat Ba napgtevav v
Mpootacia. Kat kupiwg, dlakhpuooav ta 1avikd g loonoAl-
telag kat tng Anpokpartiag.

To éviovo kAlua buoapéokelag, n katanieon Twv
Bpetavaov aflwpatouxwy otnv Kepalovid kat ot anoAUtwg

Cephalonia. These two men would become the pillars of the
authentic Heptanesian Radicalism. They were only 35 and 33
years old respectively at the time. With Law studies in Italy
and in France, they became carriers of the most progressive
political ideas of their time. Especially, Momferatos, who
was deeply influenced by the ideas of Giuseppe Mancini, and
saw the Union of the lonian Islands as a step towards the
national and social restoration of all nations. The slogans for
the celebration of 25th March 1849, i.e. the anniversary for
the Greek Independence, in the first newspaper issue are
indicative of this: “Long live the liberation of the peoples, Lib-
erty-Equality-Fraternity, Long live global democracy.” Ideas
that were directly influenced by the principles of the French
Revolution and the Italian Risorgimento.?

The ideology of these early Radicals could be sum-
marised as follows: They considered the Protection illegal,
because it lacked the Heptanesians' consent, they demanded
the immediate union with the independent Greek state, they
refused reforms, on the grounds that this would implicitly
recognise and prolong the British Protection. And above all,
they proclaimed the ideals of egalitarianism and democracy.

The intense climate of discontent, the oppression
by the British officials in Cephalonia, and their utterly inept
handling of the situation, led in 1849 —during the office of
the Lord High Commissioner Ward— to the well-known ri-
ots in Skala, Cephalonia, resulting in dozens of hangings,
exiles, and public floggings for the locals.?’ This was fol-
lowed by the relatively free elections in 1850, which resulted
in the ninth Parliament. The Reformists had the major-
ity and the so-called Katachthonioi (Undergrounders), i.e.
the proponents of the High Commission who rejected any
changes whatsoever were elected, as well as nine Radi-
cals, who drafted the first Union Resolution to be passed by
the lonian Parliament.

On 26 November 1850, in an ordinary session, MP
loannis Typaldos began reading: “As the independence, the
sovereignty, and the nationality of each people are their nat-
ural and unalienable rights...", at which point the works of
the Parliament were ceased by order of Lord High Commis-
sioner Ward. The resolution continued as follows:

«...Whereas the people of the lonian Islands, who are

an indispensable part of the Greek nation does not in

our days actually enjoy and practice those rights,

Whereas, moreover, the reasons that placed the lo-

nian Islands under the British Protection by a treaty

to which the people never consented do not exist an-
ymore,



dotoxol xelplopol Toug, 0dhynoav ota yvwaotd eneladdla twv
e€eyépoewv NG LKAAAG, 10 1849, eni Apuoaoteiag OUapd, ka-
TaAnyoviag og ekddeg anayxoviopoug, e€opieg kat dnuodat-
£G HAOTIYWOELG.Z AKoAoUBNGoaV ol OXETIKG eEAeUBEPEG EKAOYEG
10 1850, nou avédel&av tnv evdtn Boulh. Ze authv nAsoyn-
Qouoav ol MetappuBuloTEG, €KAEXBNKav Kal oL AgyOpevol
KataxBéviot — dnAadh ot onadol ing Apuoateiag nou dev
enBupoUoav kKapld aMayn, kaBwg kat evvid Pilloondoteg, ot
onofot ene€epyaotnkav 10 NPwto oxédlo Evwtikou Wneloua-
T0G yla va eykpBel and tnv lévio BouAn.

211G 26 NoguBpiou 1850, o€ taxtikn cuvedpiaaon, o Bou-
Aeutng lwdvvng TundAdog Eekivnoe va dlaBddel: «Enedn n
ave€aptnaia, n Kuplapxia kat n €BvikGTNG ekAotou Aaou givat
dialpata puaolkd Kat anapdypanta. ..»

2e autod 1o onpeio, duwg, dlakénnkav ol epyacieg g
BouAng, petd and duatayn tou Appooth Ouapd. To Whgoua
OUVEXI(E WG EENC:

«...Enedn o Aaog ing Entavhoou, anaptiCwyv pépog

avandonactov G EMNVIKAG QUANG, otepeital onpe-

POV TN NMPAYHATIKAG anoAaBng kat eEaoKNOEWS Twv

T0l0UTWV BIKALWHATWY,

Eneldn, npog to1g dAoLg, e€€helpav nAgov at apopuai,

éveka Twv onolwv €1€8n unod v AyyAiknv MNpootaci-

av, duvauel ouvBAKNG LG TNV onolav oudénote ESwWKE

NV oUyKatdBealy,

Enedn téhog, pepic TG NG EMINVIKNG QUANG, €1 Ty

onoflav avhkel, 6nAadn n aneAeuBepwpevn EANGG,

ANEKTNOE Ta KUPLOPXIKA Kal €Bvikd authg dikalwuata,

AU 6Aa talta n nptn eAeuBépa BouAn twv avinpo-

ocwnwv ¢ Entavhoou,

AwaknpUttel

‘Ot n op6BuUpOG, oTEPEA KAl AUETATPENTOG BEANCLG TOU

EntavnolakoU Aaou eival n avakinolg ing ave€aptnaoi-

ag tou kat n'Evwolg autol pe 1o Aotndv €Bvog tou, Thv

aneheuBepwpévny EANGSa»

To nmapandvw Keipevo, Nou apéows TUNWBONKE Kat
dlavepnBnke o 6Aa ta vnaold, unoypdgoviav and Toug ewid
pwloonaocteq. Mapott dev ENPOKELTO yla €NiONPO WYAPLOUA TNG
BouAng, watdoo, aviavakAd pe evdpyela ¢ Bappaléeg 1oé-
€C Mlag peydAng pepidag twv loviwy, sival 1o aptdtepa dlatu-
nwpévo, anotehel otaBud oty lotopia Tou KowvoBoUAEUTIKOU
Biou tng Entavhoou kat Oxt pdvo.

H Appooteia andvinoe pe véeg dldEelg. Ot Pilloond-
oteG Bouheutég e€opiotnkav ota AviikUBnpa kat tnv Epei-
kouaa. Dualkd, dlakdnnke n €kdoon MOAAWYV epnuepidwv,
Kal v TéAeL SlaAUBnKe n evdtn BouAn! Ot 6Uo nyéteg Tou Pu-
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A, DANDOLD
Neabie du Fivlesent Tonien,

ire de

0 Avtwviog AdvboAog, Kepkupaiog ptloondotng NoALTikag,
BouAeutng tng loviou BouAng. Xapaktikd, péaa 19ou at.
[Avayvwotikh Etaipia KepkUpag].

Antonios Dandolos, Corfiot radical politician, MP of the
lonian Parliament. Engraving, mid-19th century.
[Corfu Reading Society].

Whereas, finally, part of the Greek nation to which
they belong, that is the liberated Greece, has ac-
quired its sovereign and national rights,

For these reasons, the first free House of Commons
of the lonian Islands,

Declares

That the unanimous, firm, and irrevocable will of the
Heptanesian people is to regain its independence
and be united with the rest of the nation, that is the
liberated Greece”.*®

The above text, which was immediately printed and
distributed to all the islands, was signed by the nine Radicals.
Although it was not an official resolution of the Parliament,
it clearly reflects the courageous ideas of a large part of the
Heptanesians, and it is the most efficiently worded political
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{oonactiopoy, auth tn gopd —eneldn elxav nponynBel Kt
AMeG BlwEelc— €uevav otnv «...MOAUXpPOVIo, moAuBdoavo
Kal NoAUOTEVAKTO...» e€opla, dnwg £ypape o HAlag ZepBog,
NeVIEPLOL XpovLa, wg tov PeBpoudplo tou 1857, anokAelouE-
VoL and TIG OIKOYEVELEG TOUG, unopévoviag kéBe sidoug ote-
PNOELG.

Autdg o npwtog Piloonactiopdg KUpiwg MNOATIKOKOL-
VQWVIKOU XapaKtpa, oth cuvexela Ba aAAGEeL popen, KaBwg
—und v kKaBodhynon tou ZakuBivou Kwvataviivou Aop-
Bdpdou— Ba anopakpuvBel and 1o apxikd nAaiclo kat Ba
npocavatoAlotel pévov otn dlatinwon tou pLoonactikou
€BvikoU awtnpatog yla apeon Evaaon pe tnv EMa@da. Zinv Kép-
Kupa, autdv tov «eBVIKG» pl{oonacTtiopd evoTtepvioTNKav ap-
KETol, JE Yvwaotdtepoug tov Avicovio Advoolo Kat Tov LTEQavo
MadoB4 !

H anogactotikh otpo@n apketwyv Kepkupaiwyv Bou-
AgUTWV Npog tov «eBvikd» plloonactiopd ennABe 1o 1857,
otav oplopevol Bpetavikol KUKAOL NPOTEVAY va Napaxwpn-
oetn M. Bpetavia ta vétua vnold tou loviou otnv EAGGa Kat
va dlatnphoet tnv Képkupa Kat toug Magouq wg Bpetavikh
anotkia. Auth n npétacn dnuoupynoe véa dloykoUpevn du-
O0QpEOKELD.

211G 20 louviou 1857, ot Kepkupaiot BouAeuteg Avtwvi-
oG Advbolog, Xtépavog MadoBag kat Xnupidwy ApBavitdkng
kathyyelav otn ouvedpiaon g loviou BouAng 6Tt KUKAOpO-
poUae Kpupd pla avagopd pe 1o aftnua g anowklonoinong
¢ Képkupag. H npdtaon auth BewphBnke npooBANTIKA Kat
npokdAeae {wnpodtateg dlapaptupieg. Xapakinplotikn sivatl n
@pdacn and nv aydpeucn tou LtEpavou 1adoBd: «...Na nau-
on 0 Pevaklopog! Kat ag udbn n npootacia kat 0 k6opog ot
v doAdtnta BoeAutdpeBa. H evbekdtn BouAh eival ouxi kpi-
KOG aAAG ppayudg PeTaU napeABovTog Kat géMovTog» 2’0ot
oL BoUAeUTéEG aviedpaoav Kal TEAMKWG, Uotepa and npdtacn 10
ynpawu A. Advéolou, opdpwva eykpiBnke 1o 6eUTEPO EVWTL-
KO WhLopa:

«Mdévn enBupia kat BéAnoig pag elval n nadolg Ing

Mpootaciag kat n ‘Evwolg tng Entavhcou petd tng

eheuBépag EANGSoG. Touto kaBelg eival €tolog va 10

unoypdwn, ouxi anAwg &la g pehdavng, aAAd 6t autol

ToU afuatédg Tou.

0 €eviopdg oudénote Ba upn unootnpLEly v Entavh-

ow Kat n Bia kat pévn n Bia duvatat va pag dlakpathon

€1G TNV TWPLVAV MOALTIKAY Pag Katdotaoty» 3

Ou avidpdoelg €pracav otov eupwnaikd Tuno Kat
10 Bépa anaoxéAnoe —kat NédA— Ola pakpov tn Bpetavikh
BouAn kat tnv KuBépvnan, n onoia anogdocloe va anootei-

text and a milestone in the history of the parliamentary life
of the lonian Islands and not only.

The High Commission responded with new perse-
cutions. The Radical MPs were exiled to Anticythera and
Erikousa. The publication of many newspapers was sus-
pended and eventually the ninth Parliament was dissolved!
The two leaders of Radicalism remained this time —as other
persecutions had preceded—in a"...long-lasting, long-suf-
fering, and long-endured...” exile, as llias Zervos wrote, for
five and a half years until February 1857, away from their
families, suffering all kinds of deprivations.

This first Radicalism, mainly of political-social na-
ture, would later change form, as —under the guidance of
Konstantinos Lomvardos from Zakynthos— it would move
away from its initial framework and would be oriented to-
wards expressing a radical national demand for immediate
union with Greece. In Corfu, this “national” radicalism was
embraced by several people, the most famous being Anto-
nios Dandolos and Stefanos Padovas.”

This decisive shift of many Corfiots towards “na-
tional” radicalism culminated in 1857, when some British
circles proposed that Great Britain should cede the south-
ern lonian Islands to Greece and withhold Corfu and Paxos
as a British colony. This proposal created new and growing
discontent.

On 20 June 1857, the Corfiot MPs Antonios Dando-
los, Stefanos Padovas, and Spyridon Arvanitakis informed
the lonian Parliament that a report was secretly circulated
requesting to render Corfu a British colony. This proposal
was considered offensive and caused loud protests. Ste-
fanos Padovas' words are indicative of this discomfort: “...
Let this deception stop! And let the protectors and the world
know that we abhor guile. The eleventh Parliament is not a
link, but a barrier between the past and the future”.3 All MPs
reacted and finally, on a motion by the elder A. Dandolos, the
second resolution was unanimously adopted:

“Our only desire and will is for the Protection to end

and for the lonian Islands to be united with liberated

Greece. We are all ready to sign this, not only with ink

but with our own blood.

No foreign forces will ever find support in the lonian

Islands. Violence is the only means to maintain us in

our current political situation."

The reactions reached the European press and they
became once more a long-standing concern for the British
Parliament and the Government, which in December 1858,
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To kthpto ™ng loviou BouAng. Ané 1o pwtoypapiké Album tou Auyouativou KéMa pe TG dyelg tng néAng tng Képkupag, 1857.
[I6twTikA LuloyA].

The building of the lonian Parliament. From Augustinos Kollas' photographic album with views of Corfu Town, 1857.

[Private Collection].

AeL, Tov AekéuBplo tou 1858, tov «blanpenn eUéMnva» Qui-
Alap kAGvtotov, Npokeévou va ataBuioet Ta npdypata Kat
va npoteivel PIAeAeUBepEG PeTappuBuioeLg Tou Zuvtdypatog.

Evbelktkh Tou KAIpaTog nou enikpatolae ivat n and-
vInon nou €dwae otov ['kAAviotov o Kepkupaiog Piloondotng
BouAeutng, kaBnyntng latpkhg tng loviou Akadnpiag, kat Npo-
€6pog g Avayvwatikng Etaplag KepkUpag, Znupidwyv ApBa-
VITAKNG: «...Mévn euxh tng Entavhoou eival n ‘Evawotg kat bev
epnwotedetal NAéov altn €1G UMOOXEDELG Kal MAPAXwWPNOELG
eAeUBepLY, PeTd and naBnyuata 45 etwvs» * To aitnpa unép g
‘Evwong dlatunwvétav npog tov Bpetavo €KTakto aneotaAuévo
o€ K&Be eukalpia kat o€ 6Aa Ta €PN MoU ENOKEPTNKE. Kal dla-
UNWBNKE yla dAN pa gopd, pe Tov NAéov enionpo Tpono, otig
15 lavouapiou 1859 and tnv 16vio BouAh, pe yhgiopa:

decided to send the “eminent philhellene” William Glad-
stone, to weigh the facts and suggest constitutional reforms.

Indicative of the prevailing climate was the answer
given to Gladstone by the Corfiot Radical MP, professor of
Medicine at the lonian Academy, and Chairman of the Corfu
Reading Society, Spyridon Arvanitakis: “All the lonian Is-
lands desire is the union with Greece and, after 45 years of
suffering, they no longer trust in promises and granting of
freedoms” .* The request for the Union was made to the Brit-
ish envoy-extraordinary at every opportunity and in all the
places he visited. It was once again expressed in the most
formal manner, on 15 January 1859 by the lonian Parlia-
ment in a resolution:

“The Parliament of the lonian Islands declares that
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Ot BouAeutég tng 13ng loviou BouAng. Ztn 6eltepn oelpd, t€taptog and apilatepd, o Lépavog MNadoBag. Ltnv npwdtn oelpd, tpitog
ané aptotepd, o AptototéAng Bahawpitng. @wrtoypagia tou Auyouativou KAAAa, 15 Aek. 1863. [Avayvwotikn Etaipia KepkUpag].

The MPs of the 13th lonian Parliament. In the second row, fourth from left, Stefanos Padovas, In the first row third from left,
Aristotelis Valaoritis. Photograph of Augustinos Kollas, 15 December 1863. [Corfu Reading Society].

«H BouAh tng Entavhcou blaknpUttel Ot pyovn Kat
op6Bupog BEANGLG Tou loviou Aaou unhpgev kat ivat n Evw-
olg andong tng Entavhoou petd tou Baokeiou tng EAAGS0g» 5

H evtunwon nou anokoptoe o MkAdvtotov anod tnv eni-
OKEWN Tou cuvoyidetal og duo XapaKINPLOTIKG anoondouata
ano 1o unduvnua nou katéBeae Npog 1o Ynoupyeio twv Anot-
Klov NG AyyAlag: «Ou beopol nou ocuvdEouv Tag vhooug al-
0Bnpatikd pe 1o BaoiAelov tng EMAd0OG A kKaMitepa pe v
eMNVIKA QUAN, eivat névte kat NoAU woxupol: Alua, Bpnokeia,
YAWOOQ, OTeVEG OXE0€LG Kat yettovia. [...] Elvat léviol enedh
elvalENNnveg»

TeEANKWG, PETA and apKETEG akOuN aviinapaBécelg
—1600 o€ Tonikd eninedo (Kupiwg PeTatU Twv NaAalwy Kat
véwv plloonaotwv), 600 kat otnv {dla tn Bpetavikh MoALt-
KN OKNVNA) Kal Kuplotata Petd v £€won tou Baod 0Bwva
and v EANGSa 10 1862— n M. Bpetavia, otaBuiovtag t b1-
oykoupevn ducapéokela Twv loviwy, KaBWwg kat apketoUg dA-
AOUC OLKOVOUIKOUG Kal MOALTkoUg napdyovieg, anopdolos va
napawnBel and ta Entdvnoa Kat va ta «npoopeper» atov I e-
@pylo Tov A’, Tov véo Baolhid twv EMAvwy, kepdidovtag €1at,
akopn Neploadtepo Tov éAeyxo TnG EANGGAG.

the sole and unanimous will of the Heptanesians is and will
be the Union of all the lonian Islands with the Kingdom of
Greece”®

Gladstone’s impression of his visit is summed up in
two characteristic excerpts from the petition he filed with the
British Colonial Office: “The emotional ties which connect the
islands with the Kingdom of Greece or rather with the Greek
race, are five and very powerful: Blood, religion, language,
close relationships, and shared borders. [...] They are Hep-
tanesians because they are Greeks”.*

Eventually, after several more disputes both at the
local (mainly between the old and new Radicals) and at the
British political scene itself and especially after King Otto’s
expulsion from Greece, in 1862, Great Britain, weighing the
growing discontent of the Heptanesians and several other
economic and political factors, decided to withdraw from the
lonian Islands and “offer” them to King George I, the new
King of the Hellenes, thus gaining even more control over
Greece.

This diplomatic move on the part of the British was
considered by the old Radicals Zervos and Momferatos as
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To navnyupiké yhiopa twv BouAeutwy tng loviou BouAng «nepi tng EBvikhg Anokataotdoewg tou loviou AaoU» kat tng’Evawong
pe tnv EANGSa, Tng 23ng ZentepBpiou 1863. ABoypapia. [Ahpog Kevipikhg Képkupag kat Atanovtiwv NAowv].

The panegyric resolution of the lonian Parliament MPs “On the National Restoration of the Heptanesian People” and the Union
with Greece, dated 23 September 1863. Lithograph. [Municipality of Central Corfu and Diapontia Islands].
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Auth n dinhwpatikh Bpetavikh kivnon BewphBnke
ano toug naAatoug prloondoteg ZepBd kat Mopupepdto wg pla
evepyela nou anaiwve toug aywveg v Entavnoiwy, kaBg
n Evwon cuvbedtav pe v €€won tou 0Bwva kat NoAU ne-
plocdtepo Bewpoltav wg «dwpo» g BaciAlooag Biktwpi-
ag oto veéo Baowd twv EMAvav. T'la tov Adyo autod, ot duo
ekeivol mpwrtol Piloondateg dlapwvwviag e Tov Tpémno nou
ouvtehoutav nEvwon, dev €8eoav oUTe kav unoyn@OTNTa yla
v teAeutaia 13n lévia BouAh, n onola Ba npoxwpouoe otnv
£YKpLOoN ToU TEAIKOU evwTikoU Yyneiopatog.™’

‘Hrav, 6pwg, 1600 1oxuph n ndvénun Aatkh BoUAnaon Kt
eixe avantuxBel pla tétola duvapkn unép NG eBVIKNG anoka-
Tdotaong, nou Kavéva eundédlo dev pnopouoe va otaBel ané-
VavIl oTnv 0AoKANpwan tng noAunéBning Evwong. Etal, otig
23 XentepBplou 1863 (n.n ), ato kthpto Tng loviou BouAng npo-
ohABav ot BouAeutég, auvodeuduevol and NANBN KOOUOU Kat
agou o MntponoAitng ABavdaotog, £€vag and ToUg PHAXNTIKOUG
KaL ouveneic aywviotég unép tng Evawong, téAeae tov aylaopd,
Tov AGYo €AaBe o teAeutaiog Npdedpog tng loviou BouAng Xté-
@avog MadoBdg, o onolog ekppdalovtag ...1ov bidrnupov néBov
ToU loviou Aaod. .., avéyvwaoe 1o Teheutaio Evwtikd ynoloua,
o€ kAua anapduou evBouactacpou.

[pdgel, petal AMwy, yla ekelvn TNV nuépa o Natpl-
WING NOINTAG KAl HaXNTKAG aywviothg tng Evwong, Aplato-
T€AN¢ Bahawpitng, o onolog unnp&e BouAeutng Acukddog
Kal npwrtaywviotnoe 101e ota yeyovota: «Kat edv npdkeLtat va
¢how xiAla €n, 6ev Ba Anopovhow v ayldtnta NG ENCAPOU
ekelvng ottyung. H €Bvikh onpala ekupdudev €1g 1oug nddag
Tou Bpdvou, Ta dkpua,, at eneuPnuial avtnxouv Kat anédldov
undé toug BdAoug tou BouAeutnplou poBepdv nxw» *

Xe 6Aa ta vnold npaypatonothBnkav Aaunpég eopta-
OTIKEG €KONAWCELG, VW aKoAoUBNoav MOATIKEG (UUWOELG
yla tov KaBoplopo twv dladlkactwyv nou Ba €npene va tnpn-
BoUv, KaBWG Kal évioveg SINAWHATIKEG avTNapaBETElg Twv
SU0 NAeupwv [EMNVIKAG Kal BPETAVIKAC) yla Toug 6poug rnou
€Betav ol Bpetavol kat kupiwg yla v ek yépoug toug entBo-
AN KaTESAPLONG TwV oxUpwoewy NG KEpKupag, n onoia —aoe
HeyaAo uépoc— dev anopeUxBnke.¥

Tinote dpwg Na dev pnopouae va patawwoet tnv Evw-
on, nou tunikd oAokAnpwBnke v 21n Maiou 1864 (n.n.).
Ekeivn v nuépa anoxwpnoav ot BPetavikég MOATKEG Kal
OTPATIWTIKEG BUVAELG, Napadidoviag Ta vnold OToV EKTAKTO
aneataAuévo g eMnvikhg KuB€pvnong BpacUBoulo Zatun.

Niyeg pépeg apyotepa, otg 29 Mafou 1864 (n.n.) katé-
nAeuce 10 NAolo nou €pepve otnv KEpkupa tov véo BaalAta
lewpyo A’ 0

Kat napdédt n ‘Evwon, édnwg cuvieAéotnke, dev Atav

devaluing the struggles of the Heptanesians, as the Union
was associated with Otto’s expulsion and was moreover
seen as a “gift” of Queen Victoria to the new King of the Hel-
lenes. For this reason, these two early Radicals, disagreeing
with the way the Union was taking place, did not even run for
the 13th and last lonian Parliament, which would pass the fi-
nal resolution for the Union with Greece.¥

However, the universal popular will and the mo-
mentum for the national restoration were so strong that
no obstacle would prevent the completion of the longed-for
Union. Thus, on 23 September 1863 (0.S.) the MPs gathered
at the lonian Parliament building accompanied by crowds
of people. Metropolitan Bishop Athanasios, one of the most
active and consistent fighters for the Union performed the
consecration ritual, and then the last president of the loni-
an Parliament, Stefanos Padovas expressing ...the burning
desire of the Heptanesians..., read out the last resolution for
the Union in a climate of unparalleled enthusiasm.

Aristotelis Valaoritis, an MP for Lefkada, who was a
patriot poet and a fervent fighter for the Union, wrote, inter
alia, about that day: "And if | am to live a thousand years, |
will never forget the holiness of that solemn moment. The
national flag was flying at the foot of the throne, tears were
shed, the cheers were loud and strongly echoed under the
vaults of the parliament building.”®

Glorious festivities were held in all the islands, while
political discussions followed to determine the procedures
to be followed, as well as intense diplomatic debates from
both sides (Greek and British) over the conditions set by the
British and mainly over their terms to demolish the fortifi-
cations of Corfu, which was unavoidable to a great extent.*

However, nothing could prevent the Union which was
formally completed on 21 May 1864 (0.S.). On that day, the
British political and military forces withdrew, delivering the
Islands to the envoy-extraordinary of the Greek government
Trasyvoulos Zaimis.

Afew days later, on 29 May 1864 (0.S.), the ship bring-
ing the new King George | arrived in Corfu.?

Although the Union, as it was achieved, was not pure-
ly the result of the struggles of the Heptanesians, it cannot
be denied that the political actions of the progressive Hepta-
nesians expressed the hopes and expectations of the people
at the time, turning them into action plans and collective vi-
sions of a new free society.

The celebrations of the Union were followed by the
problems in the integration processes. Two Greek-speaking
regions with six centuries of different history, and different



aplydG anotéAeopa Twv aywvwy Tou EatavnolakoU Aaoy,
oUW, €lval avau@oBATNTO OTL Ol MOAITIKEG EVEPYELEG TWV
npoodeutikwv Entavnoiwyv cupnikvwoav g eAnideg Kat g
npoadokieg Twv avBpwnwy ekelvng ING €NOXNG, PETATPEMO-
VT4G 1eG o€ 0x£€61a 6pdoewg Kal GUMNOYIKE opduata plag véag
€AeUBepn¢ Kovwviag.

BeBalwg, toug navnyuplopoug ting’ Evawong akoAouBn-
oav ot Tptypol Twv dladkactwy evowudtwong. Auo eMnvikol
TOMoL Pe SLaPOPETIKN LOTOPIKA dladpopn €€l alvwy, pe ot-
APOPETIKEG voOoTpOonieg, OOKIUAOTNKAY APKETA Kal yia PEYAAO
dldotnpa, NpoKeévou va Bpouv Kowvd onpeia ouvevwonaong
oe dldpopa ¢nthpata.

Efvat aAnBela, étt ot Entavhatol yvpllav 1a npoBAn-
gata npooappoyng Kat evowpudtwong nou Ba €Bplokav oto
VEO TouG nepBaMov. Kat gival eniong aAnBela 6t 10 pikpd
eMnviké BaoiAelo avtipetwnioe v Entdvnoo pe blaitepn
apnxavia, eviote xwpic va oeBaaotel kat va aflonothoeL tny no-
AUTlUn napakataBnkn ng. To kAeiowo tng loviou Akadnuiag
elvat éva and ta no cupBoAkd Tpadpata, 6xt dPwE 10 POVO.
EvtoUtolg, o Entavhaolol npoaépepav anAdxepa Kat o 6Aa ta
en{neda oto véo kpdtog*! Kal napott Sev eival Aiyol ekeivot
Mou £VLWoav NapayKwVIGHEVOL, KO KAl anoAoyoUUEVoL yLd
v [6via tTautdtntd toug, cuvéxioay e NdBog kat avidlotéAela
Tov Aybva yla 10 NaTpLwtiko 1Bavikd, v Npdodo Kat tnv avd-
ntu€n tng EAGdac.

Mwa moAU onpaviikh ntuxh Npoc@opds otov KUPLo
€BVIKO KOPHO Kal YEVIKATEPA OTOV VEOTEPO EANVIOUO, NPONA-
Be and t yevid twv entavnaoiwv Aoylwv nou evd yevwhBnkav
Kat avdpwBnkav wg viol MoAlteg, KAWBNKav va npooappo-
oToUv Kal va unnpetnoouv Tn véa Kataotaon. Apketol and
autoug eubokipnoav atnv noAtkn (6nwg yla napddetyua o
Métpog Bpdhag-Appévng), ota ypdupata Kat TG T€Xveg. Xa-
POKINPLOTIKA €lval N yevid twv «uadntwv» tou Lohwuou,?
€VIOVA YOAOUXNUEVN GTO MATPLWTIKG 1BavIKG Kal atnv KaAAL-
€PYELD TNG YAWOOIKAG, aAAG Kat moAtkhg nawdeiag. Auo ne-
pitwoelg Kepkupaiwv Aoyiwv nou Eexddploav, unnp&av ot
lakwBog MoAuldg™® kat Mepdotpog Mapkopdg.® Kat ot duo
Toug dlatunwoav Adyo pe NMAQTd anhxnon kat naveAnvia
aktvoBoAla, dladpapatidoviag onpaviikd pOAO Otnv KAAALEP-
YELa ToU €BVIKOU 10ewdoug.

Tov {610 Aywva unnpétnoe Kat n véa yevid Entavnoi-
WV, MoU avOpWBNKE Nta aTo EMNVIKS KPAToG Kat napeéAaBe in
OKUTAAN 010 T€A0¢ Tou 190U awwva. Tn yevid autiv aviinpoow-
nevet evapyéotata o Aopévi{og MaBing, o onolog e¢éppace
He Tov MAéov popaviikd tpéno Ty aydnn Tou yla In yAwooda
Kat v natpida, pa aydnn nou tou ppuonaoe TNV UPnAA 1b€a
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0 lakwBog MNMoAuAdg, Kepkupaiog AdyLog Kat NoALTkéG,
ouyypaéag Kat yetappaotng. @wroypagia,
B' po6 19ou at. [Avayvwotkn Etaipia Kepkipag].

lakovos Polylas, Corfiot scholar and politician, writer,
and translator. Photograph, second half of 19th century.
[Corfu Reading Society].

mentalities faced difficulties for a long time in their effort to
find common ground in various issues.

It is a fact that the Heptanesians were aware of the
adaptation and integration problems that they would en-
counter in the new environment. And it is also a fact that
the small Greek kingdom treated the lonian Islands with
particular awkwardness, sometimes not respecting and ex-
ploiting its valuable legacy. Closing the lonian Academy is
one of the most representative traumas, and it was not the
only one. However, the Heptanesians offered generously to
the new state at all levels.*' And although there were quite
many people who felt marginalised, even finding them-
selves apologising for their lonian identity, they continued
passionately and selflessly to struggle for the patriotic ideal,
the progress, and the development of Greece.

A very important aspect of the contribution to the
main national body and in general to modern Hellenism,
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0 nownthg Mepdotpog Mapkopdg. Owrtoypagia,
B' piod 19ou at. [Avayvwotkn Etapia Kepkipag].

The poet Gerasimos Markoras. Photograph,
second half of 19th century. [Corfu Reading Society].

came from the generation of the Heptanesian scholars that
while born and bred as lonian citizens, were called upon to
adapt and serve the new situation. Several of them succeed-
ed in politics (as for example Petros Vrailas-Armenis), in
letters, and in the arts. A typical example is the generation
of Solomos’ “disciples™?, who were strongly nurtured in the
patriotic ideal and in the cultivation of linguistic but also po-
litical education. Two cases of Corfiot scholars who stood out
were lakovos Polylas® and Gerasimos Markoras.* Both of
them formulated a discourse with wide appeal and panhel-
lenic radiance, playing a significant part in the cultivation of
the national ideal.

The same struggle was served by the new genera-
tion of Heptanesians that were born and bred in the Greek
state and took over in the end of the 19th century. Lorenzos
Mavilis®is a typical representative, who expressed his love
for the language and homeland in the most romantic man-
ner, a love that instilled in him the high ideal of duty and led
him to fight in 1896 in Crete, in 1897 in Arta. He later became
a politician, and finally sacrificed his life at the age of 52, he-
roically fighting in the Struggle for the liberation of Epirus
from the Ottoman yoke.

The perception and the character of this Heptanesian
patriotic ideology is expressed and sealed by Mavilis’ won-
derful and representative speech given at the Parliament in
1911 on the language question. It is a very meaningful em-
blematic text, as it gives a feeling of continuity and it also
declares loyalty to the highest value of free thinking and the
need to constantly assert it.#

It could be argued that on a symbolic level, with the
heroic death of the Garibaldian volunteer Lorenzos Mavilis,
in November 1912 at the victorious Balkan Wars, which led
to the final repelling of the Ottomans from the mainland of
Greece and the doubling of the Greek territory, a cycle that
had opened almost two centuries ago, came to a close. This
cycle had opened when Evgenios Voulgaris was born in Au-
gust 1716, in the Old Fortress of Corfu, where his parents
had found refuge fleeing from Zakynthos to be protected
from the great Ottoman siege.

The defeat of the Sublime Porte at the time signified
its last organised effort to expand towards the West. And
Evgenios Voulgaris, who received his school education in
the town of Corfu, was fortunate in his long and very prolific
career to contribute decisively with his pen to the dissemi-
nation of education and liberal ideas.

During the two centuries that passed, a number of



TOU XP€0UG Kal Tov 0dnynae va noAephaoet atnv Kphtn to 1896,
otnv Apta 1o 1897, apydtepa va noAreutel kat t€Aog va Buata-
otel NpWIKE paxdpevog, ota 52 Tou xpovia, atov Aywva yia thv
aneleuBepwan g Hnelpou and tov OBwpavikd uyo.

Tnv npdoAnYN Kat 1oV Xapaktnpa authg tNg entavn-
OlaKNG NATPLWTIKNG— NOALTIKNG OeoAoylag, v KatadelkvUel
Kat Tnv o@payidel 0 Baupdolog, TaUToTIKOG AGYog Tou MaBiAn
ToV 0Moio EKPWVNAE yla 10 YAwaolkd htnua otn BouAn to
1911. Mpdkettal yla éva peotd Kelpevo eUBANPATIKAG onuaci-
ag, kaBwg, apevég katadelkvuel T aiaBnon NG ouvéXeLag Kt
apetépou dnAwveL TNy agooiwon otnv andAutn afia tng eAeU-
Bepnc okEYNG Kal otnv avdaykn ouvexoug Slekd{kNoNng tng.%

Me tov npwikd Bavato tou yapBaAdivou eBelovin
NopéviCou MaBiAn, tov NoéuBplo tou 1912 otoug VIKNQo-
pou¢ BaAkavikoug MoAguoug, ot onoiot 0dhynoav atnv opl-
oTKh anwBnaon twv OBwpavwy and v Kuplwg EAGda kat
otov dinAactacpd Twv eMnVIKwv €5apwv, Ba pnopoloape
va noupe 6t —aoe oUPBoAKS eninedo— KAlVEL Evag KUKAOG,
nou eixe avoi€el oxedov duo alwveg nptv: étav Tov Alyouaoto
tou 1716, yevwnBnke o Euyéviog BoUAyapng péoa oto naiatd
@pouplo NG Kepkupag, ekel dnou elxav kataguyel and n
Z&kuvBo ol yovelg Tou yla va npootateutoly and v peydAn
oBwpuavikh noAopkia. H Atta tng YWnAng MUANG, 161, onpa-
1060TNOE TNV TeAeutaia opyavwpevn NPoondbela ENEKTAONG
¢ Npog tn Adon. Ku o Euyéviog BoUAyapng, nou peydAwoe
AapBavovtag 1g Bdoelg Ing eykUKALOG natdeiag Tou otnv néAn
¢ KEpupag, eUTUXNae 0TN Jakpd Kat NoAU Napaywytkn ot-
adpopn tou, va cupBéAel kaBoplotikd pe T ypapiba tou, otn
61d600n tng MNawdeiag kat Twv PNeAEUBEPWV BEWV.

2n OldpKela twv 600 alvwy Nou YyecoAaBnoav, ako-
AoUBnaoe MAElGda GNUAVIKWY MPOCWIKOTATWY Tou ldviou
XWPOU Mou cuvéxioav va aywvidoviat —o kaBévag ue tov
TPono tou— yla v eAeuBepla tng natpidag. Mepikol paAwota,
o6nwg o Kanobiotplag, o KAABog, o YoAwudg, o Mavi{apog,
aM\@ Kat apketol aképn oto NAdLToug, Sladpapduicav Npwra-
YQWVLOTIKG POAO OTN GUYKPATNON TOU EAANVIKOU KPATOUG KAl Th
dlapdpPWOon 10U VEOEANVIKOU MNOALTIOHOU.

DuaolKd, oL LOTOPIKEG CUVBNKEG, OT0 N€Pacpa Tou Xpo-
vou, GAAadav ouvexwg Kal avadlapdppwvav 10 nAaiolo ato
onoio dpoucav ta Npdowna ata onola eNKevipwBNKE T0 evoL-
apépov pag. Ouwg, (owg dev ival dotoxo va loxuplotoUpe Ot
T0 OUVBETO KOWWVIKO, MOALIKO Kal MOALTLOUIKO (AVOUEVO MoU
eCeAlxtnke pé€aa og autoUg Toug BUo alveg oTtov 16vio xwpo
Kat elIKoTEPa oTNV KEpKupa, Baclotnke akplBag otnv guvexn
Kal yoviun 6apwaon pe tn Aton. Kat avédelfe €va euyeveg 600
KAl aywVIOTIKO CUAOYIKO NaTpLwTiké bavikd, 1o onoio ouv-
dlapdpewae v €BVIKA pag ouveldnon kat TNy TautétNTd Jag.
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0 nownthg Aopévi{og MaBiAng, pe th otoAn tou MapBaA-
SwvoU AoxayoU, nptv UyeL €BeAOVIAG, va NOAEPNTEL

yla tnv aneAeuBépwon tng Hneipou, 10 1912.
[Avayvwotkn Etaipia KepkUpag].

The poet Lorenzos Mavilis in his Garibaldian captain’s
uniform, before leaving as a volunteer to fight for the
liberation of Epirus, in 1912. [Corfu Reading Society].

significant personalities of the lonian space followed, who
continued to fight, each one in their own way, for the freedom
of the country. In fact, some of them, such as Capodistrias,
Kalvos, Solomos, Mantzaros, and several others alongside
them, played a leading part in the formation of the Greek
state and modern Greek civilization.

Naturally, historical circumstances constantly shift-
ed and reshaped the framework which defined the actions
of the protagonists mentioned above. However, it could be
argued that the complex social, political, and cultural phe-
nomenon that evolved in the course of these two centuries
in the lonian region, and especially in Corfu, was based pre-
cisely, on the constant, fruitful osmosis with the West. And
it showcased a noble but also an assertive collective ideal,
which co-shaped our national consciousness and identity.
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Ano tov anonxo tn¢ AvatoAng,

otnV NXw ¢ Auong

Eastern Wakes

and Western Echoes

Mapiva MNanacwtnpiou
EnweAntpla EBvikAg MvakoBhkng
Mapdptnua Képkupag

«H 1éxvn twv loviwyv vhcwv, népa and v kaBapd aebnt-
KN g agla, eivat o kaBpéptng Tng LoTtopiag Toug, n cuuBo-
AKA €lKdVa TG KoVwVIKNG (wng Toug».! Mpdkettal yua éva
«audAyapa nou pop@onoleitat oe HLACTNUA TPV ALVWY
Kat nou ocuviotatat and petaBulavivég eMPPOES, KUplwg NG
KpntkAG ZX0ANG, and TNV KAataAUTIKA €Nagh PE ToV KOGUO TNG
Uotepng Avayévvnong kat tou Mnapdk, and g dnULoUPYLIKES
16€e¢ Tou Ala@wtiopoU, aAd kat and 1o Taflké oTatoug nou
eneBaiav oL 6laPopoL ENKUPIaPXOL TWV vVNGLWV. TNV 0pLOTIKA
oppayida €Beae n napouaia plag EUEAKING KAl NAPAYWYLIKAG
aotkng Té€Ng Pe pakpd napddoaon, nou 6poLd tng dev dvBioe
NOTE —TOUAGXIOTOV O€ TETOLA €KTAON— 0€ KaVEVa GANO JEPOG
TOU ENANVIGHOU» 2

H téxvn aykaAladel Tn yAooa, TN JOUCIKN, TIG EIKAOTL-
KEG TEXVeG, To B€atpo. Ta Entdvnoa, npog 1o t€Aog tou 170U
awva, SlapopPVovTal o€ Pia «Pikph Eupdonn», avhcuxn kat
avolxtn o€ KawouUpLeg 1€eg, KATL Nou Ba KUPLapxNOEL TOUAG-
XLOTOV PEXPL TG apxEG Tou 200U atva, étav, 6nwe ONUELVEL
0 Kwotag Aagvhg, «<n Képkupa Bplokdtav otnv npwtonopia
G Nveupatikhg EAGdag kat ot nveupatiko{ tng dvBpwnot
Aoyaplddoviav oav NYEUKEG POPPEG. ANwOTE €6 Mtav 1o
otaupodpdut, 6rnou YovionolouvIav oL eUpwnalkeg endpd-
0€LG, NpLv nepdoouy oTov MAATUTEPO EMNVIKO XWP0».2

Marina Papasotiriou
Curator of the National Gallery
Corfu Annex

“The art of the lonian Islands, beyond its purely aesthetic val-
ue, is the mirror of their history, the symbolic representation
of their social life"." It is an “amalgam formed over a period
of three centuries consisting of post-Byzantine influences,
mainly from the School of Crete, the crucial contact with the
world of the late Renaissance and Baroque, the creative ide-
as of the Enlightenment, but also of the class status imposed
by the various rulers of the islands. It was finally sealed by
the presence of a flexible and productive urban class with a
long tradition, the like of which was unparalleled —at least
to such an extent— in any other part of Hellenism”.?

Art encompasses language, music, visual arts, and
theatre. The lonian Islands, towards the end of the 17th cen-
tury, formed a “little Europe”, restless and open to new ideas,
which prevailed until the early 20th century, when, as Kostas
Dafnis notes “Corfu was an intellectual pioneer in Greece and
its scholars were considered leading personalities. Besides,
this was the crossroads where the European influences
were cultivated before passing on to the wider Greek area”?

The significant changes in the political scene and
the successive changes of the dominant powers in the lo-
nian Islands, from 1797 until 1864, the year of the Union
with Greece, gave new stimuli and created a new frame-
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Ot onpaviikég aMay£g oto moAttikd nedio kat ot dlado-
XIKEG aMayEG Twv Kuplapxwy duvapewy ota Entdvnoa, and
10 1797 péxpt Kat 10 1864, n xpovid ng Evwong pe v EA-
Aaba, 6ivouv kawvoupla epebiopata kKat dnpoupyolv €va véo
nAaioto péoa oto onoio avBidel n kKaAATEXVIKA dnutloupyia. «H
eMNVIKA téxvn tou 18ou Kat 19ou awva apBpwBnke ag dUo
OXOAEG, Mpwrta TNV Entavnolakn kat otn guvéxela i Aeydpevn
YX0AA Tou Movdaxou, e Kowvd XapaktnpLoTikd TNV avapopd o€
Autikd npdtuna, taAkd Kat yeppavikd aviiotowxa. MakpoBi-
otepn unnp&e n Entavnolakh IxoAn, n onofa pdAwota, av ing
avayvwpioel kavelg pia dyn gdon, pe evepyd dpwg poévo 1o
YEWYPAPIKS KpLthplo, dev €Uelve Apwvn akopn kat otov 2006
awovar

Mepnatwvtag ota kaviolvia g Képkupag and 1o
MaAawd Opouplo pe npooplapd v ekkAnola tou Ayiou Xnu-
pidwva, ouvavtd kaveig, avdueoa ata dAAa, kat i axéon (w-
YPAQIKAG Kal otopiag, ota npdowna tou MNavaywdn Aogapd
kat tou Johann Matthias von der Schulenburg. H enwuovh twv
OBwpavav va katakthoouv v KEpkupa kat n npdBeah toug
va gykataotaBouv og autd 10 onpaviikd otaupodpdut Petagu
AvatoAng kat Auong htav ot Adyot yla toug onoioug 1o vnol
NOALOPKNBNKE TPELG POPEG KaTd TN BldpKkela TnG OBwPavikhg
neplodou.

O Schulenburg, o avépiaviag tou onolou beondlel
otnv €{oodo tou maiawoy ppoupiou, ATav 0 BLOKNTAG TwV
oTpPaTWTKWY duvduewv tng Bevetlag, nou anékpoucoe tnv
noAopkia tng Képkupag ano toug OBwpavoug tov Alyouoto
Tou 1716, pe n BonBeta tou Aylou Znupidwva, kat anocdBnoe
Tov K{vbuvo Katdktnong Tou vnoloU yla dAAN uia gopd. O {w-
YPAPOG Kal OTPaTIWTIKOG MNavayldtng Aogapdg (1662-1729) Ba
(wypapioeL tov Schulenburg og 6Uo €pya tou, Mou anoteholv
10 Npwta delypata INg KOOUIKAG {WYPAPIKNG Kal onpeio exk-
klvnong tng entavnolakng npoownoypagiag. Eival n pikpo-
ypapia tou képntog Schulenburg kat 1o peydAwy dlactdoewy
NopTPETo T0U KOUN ot cuAoyn Mepbdiou

0 Mavaywwtng Aofapdg elvat eniong o {wypdpog nou
Ba dnploUpYNGEL PE TO £pY0 TOU TN «yEQUPQA» PETAEU PetaBu-
aviivhg Kat entavnaolakng Bpnokeutikhg {wypagikng, otav
Ba avavewaoel 1a UAIKA pe ta onola {wypadidel kat Ba dwoel
0dpKa Kal 00td ot e€aUAwpéveg petaBulaviveg xploTlavt-
KEC MOPPEG, AVAVEWVOVTAG TG EKPPACTIKEG duvaTATNTEC Kal
TG OUVBETIKEG NapaAayEG pEoa and VEEG EIKAOTIKEG VTIAN-
Yelg. To ekovoypapiké npdypaupa tng oupaviag tou vaou
Tou Aylou Znupidwva, lwypagiopévn and tov Aoapd to 1727,
akoAouBel{ tnv taAikh napddoaon, 100 WG NPOG TOV KATAHEPL-
oMo TV anekovioewy, 600 Kat otn oUvBeon Twv ENPEPOUG
Beudtwy. MdAota avixvelovial apKETEC OPOLOTNTEG WE TNV

work in which artistic creation flourished. “The Greek art of
the 18" and the 19" centuries was structured around two
schools: first the lonian School and then the so-called Mu-
nich School. They both bore a reference to Western models,
ltalian and German respectively. The longest lasting was
the lonian School, which in fact —if a later period is to be
acknowledged and based, however, only on geographical
criteria— bore fruit even in the 20th century”*

A stroll in the little alleyways (the cantounia) of Corfu
from the Old Fortress towards the Church of Saint Spyridon,
reveals, inter alia, the relationship of painting and history in
the work of Panagiotis Doxaras and in Johann Matthias von
der Schulenburg. The persistence of the Ottomans to con-
quer Corfu and their intention to settle on this important
crossroads between East and West, was the reason why the
island was besieged three times during the Ottoman period.

Schulenburg, whose statue dominates the entrance
of the Old Fortress, was the Commander of the Venetian
military forces, who repelled the Ottomans in the siege of
Corfu, in August 1716, with the help of Saint Spyridon and
averted the danger of the Ottomans conquering the island
once again. The painter and soldier Panagiotis Doxaras
(1662 —1729) painted Schulenburg in two of his works, which
constituted the first examples of secular painting and the
starting point of the lonian portraiture. These are the portrait
miniature of Count Schulenburg and his larger-scale por-
trait in Giannis Perdios’ collection.

Panagiotis Doxaras is also the painter who bridged
with his work the post-Byzantine and the lonian religious
iconography, using novel painting materials and giving flesh
and blood to the incorporeal post-Byzantine figures. His new
artistic concepts refreshed the possibilities of expression
and the compositional variations. The iconographic pro-
gramme of the Church of Saint Spyridon’s ceiling, painted
by Doxaras in 1727, follows the ltalian tradition, both in the
segmentation of the representations and in the composition
of the individual themes. In fact, there are several similari-
ties with the ceiling of the Chamber of the Great Council in
the Palazzo Ducale of Venice.

In 1843, the philologist, historian and politician An-
dreas Moustoxydis, whose portrait (unknown artist) is
presented in this exhibition, published in the first issue of
the Hellinomnemon (EMnvopvhpwv) journal a study on the
painting work of Panagiotis Doxaras, a work that is consid-
ered as the first comprehensive text on the History of Art in
modern Greece®.

This course from religious to secular painting would



opo®n tng aiBouaag tou MeydAou XupBouAiou oto Palazzo
Ducale tn¢ Bevetiac.

To 1843 0 @IAGAOYOG, LOTOPLIKAG Kal MOALTIKOG Avdpéag
Moucoto€Ubng, n npocwnoypapia Tou onoiou Napouctdletat
otnv napouoa €kBeon @AOTEXVNUEVN aMd AyVWOTO KOAALTE-
Xvn, dnpooieuce 010 NpWwTo TeEUX0G Tou Neplodikol EAAnvo-
pvhpwy pia geAétn yua 1o {wypapikd £€pyo tou Mavayldtn
Ao&apd, olyypappa nou Bewpeital 10 NPWTO EPNEPLOTATWE-
vo Kelpevo lotopiag tng Téxvng otn vedtepn EANGSa.

Me 600 onpaviikoUg EKMPOSWNOUG TNG EMNTAVNOLAKAG
éxvng, 1ov NikdAao KoutoUln (1741-1813) kat tov NikdAao
Kavtouvn (1767-1834), Ba cuvexiotel auth n dladpopn peta-
€U BpNOKEUTIKAG KAl KOOUIKAG {WyYPapIKAG, HE Kuplapxo o
€ldo¢ tng npoownoypapiag. Asv eival tuxaio dMwote étL Kat
oL 6Uo autol dnploupyol unhpgav ouyxpovwe (wypapol Kat
kAnpoi, akohouBnoav tnv napddoon twv Aofapddwv Kat
ennpedotnkav and ta Bevetoldvika npétuna. Eva pikpd aAAd
XapakNpLoTkd €pyo tou NikdAaou Kaviouvn, n Aurtornpo-
ownoypagia tou, nou ektiBetat oto lMapdptnpa g EBVIKAG
MwvakoBhKNg otnv Képkupa kat atnv onofa gopd duela Kat
Kpatdel NVEAO Kal NaA€Ta, Qpepel Kelpevd Tou ato onofo ava-
QEpeTaL: Kalpog kat uoxBog €6i6a&e e / naviwg oudeic dAog
/v b€ v emotiunv / i duvduet tou BAEnovtog 1a e yng /
Kat tou B6Aou oupavic / NikéAaog Kavtouvng eiui o AaAwv kat
UEUVNOBE Lot iAol

ZUupwva pe Tov Bdvo Xphotou: «[apdAo nou éva pe-
YaAO HEPOG QUTWV TwV £pywv elval avundypapa, wotdoo &i-
VAL XOPAKINPLOTIKA N eVOWUETWon ¢ autd tinwv g SUTIKAG
(wypapkng. Mpoownoypapieg KANPIKWY Kal MPoownoypa-
¢GleG NPooWNIKOTATWY NG KEPKUPAG KAAUNTOUV TO JEYaAU-
TEPO PEPOG TNG 0pddag autng. Mevikd XapakInpLotikG GAwv
n xpnowonoinon tUnwy Tou PNapdk Kat g Bevetoldvikng
(wypaPIKNG, e TN xpnatponoinon NAoUoLwY XpwHAtwy. Ap-
O oTNV TEXVIKA, Ta €pya autd bivouv Kat TG kateuBuvoelg
NG KEPKUPAIKNG KOOUIKNG {WYPAPIKNG HETA OTO YEVIKOTEPO
nAafolo NG eNTavnoLlaKng, e TNV Npotiunon Kat tnv €ugaon
OTIG PEALOTIKEG BlaTunwoEelg».”

‘Enerta and 411 xpoévia Bevetokpatiag, ot Anpokpatikol
["dA\\ot tou Bovandptn kataAauBdvouv ta Entavnoa yia evapt-
an xpévo. Tnv nepiodo 1799-1807 dnuoupyeital n «<Entdvnoog
MoAuteia», uné pwolkh kat oBwpavikh kuplapxia. To 1807 pe
T ouvBAKn tou Tait n Pwoia napadidel ta Entdvnoa atoug
AutokpatopikoUg MdMoug. To 1814 o Bpetavog otpatnyog
Campbell kataAapBavel tTnv Képkupa Kat petd 10 Zuvédplo
twv MNaptoiwv (1814-1815), Snutoupyeitat o Kpdtog twv lovi-
wv Nhowyv, und v npootacia ing MeydAng Bpetaviag.

ApKetég Sekaetieg vwpitepa, €xel ptdoel ndn ota Entd-
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Ao&apdg M., 0 ApxdyyeAog MixanA
AadL og xaAko, 19x14,5 €k.
EBvikh MivakoBhkn kat Mouaoeio AA. ZoUtoou (I12983)

Panagiotis Doxaras, The Archangel Michael
Oil on copper, 19x14.5cm
National Gallery - Alexandros Soutsos Museum (I12983)

continue by two important representatives of the lonian art,
Nikolaos Koutouzis (1741 — 1813) and Nikolaos Kantounis
(1767-1834), with portrait painting as the prevailing genre. It
is no coincidence that these two artists were both painters
and clergymen, they followed the tradition of the Doxaras
family, and were influenced by the Venetian models. A small
but typical work by Nikolaos Kantounis, his Self-portrait, ex-
hibited in the Annex of the National Gallery in Corfu and in
which he is wearing priest vestments and holding a paint-
brush and a palette, bears his following inscription: / was
taught by time and labour alone this science, by the power of
God that oversees the earth and the sky. | am Nikolaos Kan-
tounis, remember me my friends.

Thanos Christou argues that: “Although a large part
of these works is unsigned, they, nevertheless, incorporate
genres of Western painting in a typical manner. Portraits of
clergymen and portraits of significant personalities of Cor-
fu make up most of this group. They all have in common
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MauAog MNpooahéving, Kepaldnvia kat 18dkn, 1826
(to npwtdtuno). Ekuayeio
EBvikA MivakoBAhkn kat Mouaeio AA. ZoUtaou (13020)

Pavlos Prossalentis the Elder, Kefallinia and Ithaca,
1826 (the original). Cast
National Gallery - Alexandros Soutsos Museum (I1 3020)

the use of Baroque and Venetian style painting with rich col-
ours. Perfect in technique, these works also set the course
of Corfiot secular painting, as part of the lonian school of
painting, with a preference and emphasis on realistic ren-
derings”.”

After 411 years of Venetian rule, Bonaparte's Repub-
lican French occupied the lonian Islands for a year and a
half. In the period 1799-1807 the “Septinsular Republic” was
created, under the Russian and Ottoman protection. In 1807,
by the Treaty of Tilsit, Russia ceded the lonian Islands to the
Imperial French. In 1814, the British general Campbell occu-
pied Corfu and, after the Congress of Paris (1814-1815), the
United States of the lonian Islands were created under the
protection of Great Britain.

Several decades earlier, the echoes of the Europe-
an Enlightenment had already reached the lonian Islands.
Its prominent representatives were Eugenios Voulgaris and
Nikiforos Theotokis, who carried with them the new ideas
that were born in Europe. The rejection of all authority, the
criticism of all existing knowledge and the acceptance of
logic as the only way to interpret the world were the main pil-
lars of the Enlightenment. A profoundly political movement,
through which the rising urban class shaped the political
arguments it needed to assert its inclusion in decision-mak-
ing. Over the years, the Heptanesian scholars wrote in the
vernacular. Dionysios Solomos, lakovos Polylas, Gerasimos
Markoras, and many others translated the pages of Europe-
an poetic production and made them available to the general
public, in an effort to communicate directly with their fellow
citizens and encourage them to learn and enjoy knowledge.
“In this crucial ideological formation this lonian urban por-
trait painting fits perfectly. The portrayed is both aware of his
individuality and of the historic moment”.®

As Thanos Christou notes: “The form of art that de-
veloped first in Corfu at the beginning of the 19" century
was sculpture. Three artists, namely Pavlos Prosalentis
the Elder, Demetrios Trivolis-Pieris, and loannis-Vaptistis
Kalosgouros, were the first to become acquainted with the
movement of neoclassicism in ltaly in the early 19th century.
In fact, the first two of them studied under Antonio Cano-
va at the Academy of St. Luke in Rome. Pavlos Prosalentis
(1784-1837) is undoubtedly the leading figure of this peri-
od. He participated in every sculpture and artistic work that
was carried out in Corfu”.” Prosalentis established in 1811
in Corfu the first private school of fine arts in Greece, which
by decision of the British Lord High Commissioner Thomas
Maitland was converted in 1815 into a public school.



vnoa n nxw tou Eupwnaikol Alapwtopol pe €EEXOVIEG
eknpoownoug toug Kepkupaioug Euyévio BoUAyapn kat Nikn-
(OO0 BeotdKN, oLonoiol gEoa anod TG LOEEC TOUG ETAPEPOUV TIG
VEEG 10€€C Mou Kuopopouvtal atnv Eupdonn. H andppupn kéBe
auBevtiag, n KPLKN KABE UPLOTAUEVNG YVWONE KAl N anodo-
XN NG AOYIKNG W¢ TOU POVOU Tpdnou pUNVe(ag Tou KOOUOU
unnp&av Baowkol NnuAdveg Tou Alapwtiopou. BaButata moAl-
KO Kkivnpa, géow tou onoiou N avepxdpevn actikh té&n dla-
MOPPWOE Ta NOATIKA TNG ENXELPNKATA NMOU TNG hTav avaykaia
Yla va GLEKOIKNTEL TN CUPPETOXN TNG OTN ANYN Twv anopdoe-
WV. 210 Népacpa Twv xpoévwy, ol Entavhaotot Adylot ypdpouv
ot dnuwdn yAwaoa. 0 XoAwpog, o ldkwBog MoAuAdg, o Ie-
pdoiog Mapkopdg kat noAAol dAAoL peta@pddouv oeNibeg TG
EUPWNAIKAG MOINTIKAG NAPAYwWYNE Kal TI KAVOUV KTa Tou
eupUTEPOU KOWvoU, BENOVIOG va E€MKOWVWYVNOOUV GUECa ME
TOUG OUPMOATEG TOUG Kal va Toug wBnoouv npog tn pdtnon
Kat TNV andéAauon NG yVwong. «Xe autod T0 KPIoLo 16E0A0YIKO
Mépewa evidooetal andAuta n EAtavnolakh aotikh npoow-
noypagia. O npoownoypapoUPevog €xeL TAUTOXPOVA CUvEdN-
0N TNG ATOIKOTNTAG TOU KAl TNG IOTOPIKNAG OTLYUNG» 8

YUUQwva e Tov BAvo XpNnaotou, «N €IKAoTIKN MePL-
oxN Mou avantiooetal NPWIN otnv KEPKUPa 0TI apXEG ToU
190u awwva eivat n yAuntkn. Mpwtondpol TPELg KAATEXVEG,
o lMadlog Mpooaréving o npecButepog, o Anuntplog Tpl-
BwAng-MiEpng kat o lwavvng-Bantiothg Kalooyoupog, nou
€xouv TNV eukalp{a va yvwpioouv 10 peUpa TOU VEOKAACIKL-
opou otnv ItaAia otg apx€g tou 190u at, ot U0 NpwtoL JAAL-
0Ta w¢ PaBntég tou Antonio Canova atnv Akadnpuia tou Ayiou
Aoukd otn Pwpn. Hyetkh popeh tng neptddou sivatl avapi-
BoAa o lMNauAog Mpooahéving (1784-1837) o onolog cuppeTeixe
o€ KABe yYAUNTIKA MG Kal KAAATEXVIKN gpyacia yevikdtepa
nou ektehouvtav otnv Képkupa».? O Mpooaléving dnuioUp-
ynoe otnv KEpKUPA TNV NPwTN oTov EAMABIKG XWPO OLWTIKA
KaMuexvikh 2xohn 1o 1811 n onola, pe anégacn tou dyyAou
appooth Thomas Maitland, to 1815 petatpdnnke o€ dnudala.

H dwypapkn @aivetat ét ouvexilel ta npdtuna tou
napeA8ovtog. «H yevid nou akoAouBel Tov Kaviouvn neplhap-
Bdvel Touhdxiotov 600 paBnTég Tou, Tov epdaotuo Mudaudvo
(1787-1825) kat tov AlovUolo KaAiBwka (1806-1877). Av npo-
oteBouUv ot Alovualog Béyiag (n. 1810-1884), Métpog MauAidng
Muwvwtog (n.1810 - petd 1o 1861), Kwvotavtivog latpdg (1811-
1888) kat Mewpylo¢ Mnviding (1820-1895) ocuykpote(tat pia
opada lwypdpwy atn dnuoupyia twv onoiwv yivetal aebn-
TA N UNOXWPENGON Tou BPNOKEUTIKOU BE€PATOg Kal N MOCOTIKA
UMNEPOXN ToU KoopkoU. «H npoownoypapia e€akoAouBel va
nponye{tat. Koopkn Bepatohoyia kaBapdalun 600 Kat ekel-
VN NG ZX0AAG Tou Movéxou nou v kKaAAlepyoUv {wypdpot
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Kavtouvng, N., O Kaviolvng ue tv naA€ra tou
Aa6L og EUNo, 25x20 ek.
YLuMoyn I16pUpatog E. KoutAidn (K 868)

Nikolaos Kantounis, Kantounis with his Palette
Oil on panel, 25x20 cm
E. Koutlidis Foundation Collection (K 868)

Painting appears to continue the norms of the past.
“The generation that followed Kantounis comprises at least
two of his students, namely Gerasimos Pitzamanos (1787-
1825) and Dionysios Kallivokas (1806-1877). With Dionysios
Vegias (c. 1810-1884), Petros Pavlidis Minotos (c.1810-after
1861), Konstantinos latras (1811-1888), and Georgios Mini-
atis (1820-1895), a group of painters was formed in whose
work the religious themes are apparently gradually out-
numbered by the secular. “Portraiture continues to take
precedence. The secular themes are as pure as those of
the Munich School cultivated by artists that are exclusive-
ly painters and not painters and clergymen or painters and
military men. The new preferences should be attributed to
at least two factors: the urbanization of the society of the lo-
nian Islands and the reduction in demand for church icons,
which due to their relatively small size, were already full in
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ANOKAELOTIKAG anaoxdAnang kat oxt {wypagol —KANpLKol h
(wypdpor— otpatiwtikol. Ot véeg npotunaoelg Ba npénet va
anodoBoUv o€ 6U0 TOUAGXIOTOV NAPAYOVIEG: OTNV adTikonoin-
0N TNG ENTAVNOLOKNG Kovwviag Kal oTov neploplopd g ¢htn-
0NG €IKOVWV YO EKKANGIEG, MoU Adyw Kal ToU OXETKA PIKpoU
peyéBoug toug eixav Kopeatel Ndn and dnoyn dlakdopou». '
HBoypapkd kat aAnyopikd Bépata Ba epgaviotolv eniong
otn Bepatoloyia authg Ing neplddou.

To €106 Bavartou tou Nikdhaou Kavtouvn (1834) cupni-
MTEL JE TO €10G PETaPOPAg NG NpwTeloucag Tou eAeUBepou
eMnvIkoU kpdtoug and to NaunAw atnv ABrnva, oppayiloviag
v avadhtnon evog napeABoviog nou Ba xpnolpeue wg LoTo-
PKO, LOEONOYIKO £€pelopa aTO VEO KPATog. To napeA8ov autd
ATav N KAQOIKA Apxaldtnta kat n emAoyn tng unayopeUtnNKe
kat and tov epxopd Tou veapoU Baawd tng EAMAGdag 0Bwva
A’, yio Tou AouboBikou A" Ing Bauapiag, gpavatikol eIENN-
va Kal naBlacpévou apxatd@lou, Mou ni Twv NPEPLYV TOU TO
Mdvaxo, n npwrtevouoa tng Bauapiag eixe petatpanel oe pia
«ABrnva eni touloapog» pe I Bapld VEOKAQGIKA aPXITEKTOVL-
KN, MOU T0 XapakInpilel péxpt ohuepa.

To 1836 16pUctal 10 «XxoAgiov Twv Texvov», apxika
MPOOPLOUEVO YIa OXOAN APXITEKTOVIKNAG, YEYovOG avapevope-
Vo Péoa oTov Nupetd NG avolkoddunong NG Npwrtelouaag
TOU VEOU eMANVIKOU Kpdtoug. To 1843 pe Baol\ikd dudtaypua 1o
YxoAelov xwpiletal ae tpla uhpata didoviag 10 npoBdadloua
UG EIKAOTIKEG TEXVEG.

To Mdvaxo kat 0 akadnpalopog, pia t€xvn OXOAKN,
OUVINPNTIKA, auoTNPn, enkpatolv 1o 190 awwva otn {wypa-
QKN TOU eAeUBepou eMnVIKoU Kpdtoug. Iblaltepa péoa and
NV LOTOPLKN {WYPAPKA, N enfonpn {wypadikh Tou veou Baot-
Aglou, e€upvel, eCupwvel kal e€1davikeUel Tov Aywva, Tnv (dla
oTlyph nou, oto Mapiol, BplapBelel o Popavtiopdg pe tov Nte
Aa Kpoud (1798-1863).Etal, n ABrva, to Mévaxo kat o MNapioy,
HE TLG EIKAOTIKEG avadnTNOELG TOUG KaL TIG ENPPOEG TOUG, arno-
TeAoOUV pia kaMexvikh dladpoun tnv onoia dtaviouv noAol
onoudaoTéC Tou XxoAe{ou twv Texvav.

Ynuaviikd yeyovota tou Ayova, otlyuég and tnv kabn-
HepVA {wn, HAXEGS, MOAEUIKA €NECOBLA, NPWEG ENWVUOL Kal
avavupoLl KaBwg kat €pya pe €viovo UPBOAIKO NePLEXOUE-
vo anoteAoUv Tn BepatoAoyia NG LoTopIKAG {wypPaAPIKNG. TNV
Kataypagh twv yeyovotwy tng Enavdotaong kat otn yévvnon
NG OUYKPOTNHEVNG LOTOPIKNG {wypadkng BepeAlddodn poAo
¢nalge otn dekaetia tou 1850 kat tou 1860 0 Beddwpog Bpu-
dakng, o onoiog, pe beallotkd nvelua, avéhaBe va anaba-
vatioel yeyovdta nou ékavav nephpavous toug EANveg kat
tovidav 10 a{oBnua g EMnvikAG Tautétntag. H Bepatoypa-
¢la Tou Atav 1Blaitepa GNPOPIAAG Kal Ta €pya tou AlBoypa-

terms of decoration”.'” Genre scenes and allegoric themes
can also be seen in this period.

The year of Nikolaos Kantounis' death (1834) coin-
cides with the year in which the capital of the free Greek
state was transferred from Nafplio to Athens, in search of
a past that would serve as historical and ideological founda-
tion for the new state. This past was in fact classical antiquity
and its choice was also dictated by the arrival of the young
King of Greece, Otto |, son of Ludwig | of Bavaria, a fervent
philhellene and passionate antiquarian, during the time of
whom Munich, the capital of Bavaria, had been transformed
into an “Athens upon Isar” with the heavy neoclassical archi-
tecture that is typical to this day.

In 1836 the “School of Arts” was established, origi-
nally intended as a school of Architecture, which was not
surprising given the building rush in the capital of the new
Greek state. In 1843, by royal decree, the School was divid-
ed into three departments, giving priority to the visual arts.

Munich School and academism in painting, a scho-
lastic art, conservative, and strict prevailed in the 19" century
in the painting of the free Greek state. Especially histori-
cal painting, the official painting genre of the new kingdom
glorified, exalted, and idealised the Struggle, while in Paris
Romanticism triumphed with Delacroix (1798-1863). Thus,
Athens, Munich, and Paris with their artistic pursuits, con-
stitute the artistic course followed by many students of the
School of Arts.

Important events of the Struggle, events from every-
day life, battles, war episodes, heroes both well-known and
anonymous, as well as works with strong symbolic content
constitute the themes of historical painting. In the 1850s and
the 1860s, Theodoros Vryzakis played a fundamental role in
documenting the events of the Revolution, and in the birth of a
coherent historical painting. Vryzakis with his idealistic mind,
undertook to capture events that made the Greeks proud and
emphasized the sense of Greek identity. His themes were
particularly popular, and his works were lithographed, cir-
culated widely and were established in people’s minds as
authentic representations of modern Greek history."

Dionysios Tsokos from Zakynthos, also a student of
Kantounis, recorded the Struggle in his work, but in paint-
ings of smaller size with a more personal character. In his
depiction of the historical event, despite a certain heroic
mood, he captured a more personal emotion. Towards the
end of his life, he was commissioned by the Greek govern-
ment to paint the portraits of the Revolution warriors, but he
died before completing the work."?
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Be66wpog Bpuldkng, HEEobog tou MeooAoyyiou, 1853
A@bL og pouoapd, 169x127 ek. EBvikn MivakoBnkn kat Mouceio AAN. LoUtoou (M5446)

Theodoros Vryzakis, The Exodus from Missolonghi, 1853
Oil on canvas, 169x127 cm. National Gallery - Alexandros Soutsos Museum ([15446)
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eNBNKav, KUKAOPOPNOaV €UPEWG Kal kaBlepwBnkav otn
ouve{dnon Tou KowoU w¢ auBevilkéG avanapacTtdoelg NG
veOTEPNC EMNVIKNG LoTopiag.!

0 ZakuvBwvog Aovuaotog Tadkog, panthg tou Kaviou-
vNn, Katéypaye €niong oto £€pyo Tou Tov Aywva, aAd o€ pt-
KpoU peyEBoUG €pya He N0 MPOOWKO Xapaktnpa. Katd tnv
an6doaon Tou LOToPIKOU YeYovOTog, Napd TNV KAMola NPWLKA
61GdBeon, KataypdPnKe NEPLOCOTEPO N MPOCWNIKA CUYKivnon.
lMpog 10 t€Aog NG {wng Tou avélaBe, petd and napayyeAia
NG EMNVIKAG KUBEPVNONG, va PLAOTEXVNOEL TA MOPTPETA TWV
aywvlotwy tn¢ Enavaotaong, néBave duwg nptv npoAdBet va
OAOKANPWTEL TO GUVOAO TOU €pyou.'?

H npwrtedouaa tou loviou unhp&e n MUAN elgédou Twv
VEWTEPIKWV TA0EWY, TG00 0Th Aoyotexvia 600 Kal OTIC ELKAOTL-
KEG TEXveEG, Ndn and tov 190 awva pe v dpuan g loviou
Akadnpiag (1824-1864) kat tng Avayvwatikng Etaiplag (1836),
EVW 0L NEPLOOOTEPOL aMd TOUG KAATEXVEG TNG EMOXANG MOU
pag anaoxoAel, avantiooouv otevoUg deopoUG e TN YELTOVL-
KN ltahia. «EKT¢ v npodpopikv pop@uiv, dnwg o Madviog
Mpooahéving o npeoBUtepog kat o lwdvvng Kahoayolupog, o
Xapdhapnog Maxhg Ba onouddoel otnv Akadnuia tou Ayi-
ou Aoukd otn Pwun, 6nwg kat o Aoviolog KaABwKAG Kat
0 Xnupidwv ZKapBEMNG o Bikéviio¢ Mnokatolaunng otn
OAwpevtia, o nupidwv MNpooaiéving otn Bevetla, o MNewpyt-
oG Xapaptdhg Ba peivel atn NAnoAn, énou kat Ba anouddoel
pe kaBnynth tov Vincenzo Marinelli, o Ayyehog MaAAvag ot
NanoAn, 1n Bevetla kat th Pawpn, o MNeptkAng Tolplydng ot
NdnoAn kat n Paoun». 2

Tautéxpova duwg, aviXxveUeTaL Kat n oTeVh 0XEoN LE TO
AN\ PeYAAo KOMTEXVIKO KEVTPO TNG €noxng, 1o lNMaplay, Ka-
B¢ hdN oTIg apx€G Tou ava o Kepkupaiog Ztapdtiog Boua-
vapng (1774-1842), unxavikdg Kal aglwpatikog Tou otpatou
tou NanoA€ovia, onoudace atn YaAIKA npwtedouca Kovid
otov David. Ekel Bplokdtav 10 1814 Kat o Mepdatuog Mudapd-
VoG, eV apyotepa akoAouBnaoav kat dAAo, énwg o NikdAa-
0G Zubdldg, 0 Bebdbwpog PAMNG, o lakwBog Pidog, o lwdvvng
AoUkag kat o 0duocéag Dwkdac. '

ZNUavTIKEG OTYUEG Kal Npdowna Tou Ayva tng Ave-
€aptnolag Ba yivouv ayannuéeva Bépata twv MNaxn, Todkou Kat
Mpooahévin evad n tonoypagia napapével eniong kuplapxo
€ldog, 6nw¢ avixveletal Péoa anod ta €pya twv Mnokatold-
pan, Aw. MNpooaiévin, MNaAAwvé, Xapaptdh, TkapBEAn. Eival
YVwaotd €EAAOU NWGE T0 EVOLAPEPOV YIa TOUG APXALOAOYIKOUG
t6noug NG EANGGAG eixe ekdnAwBel and MoAU vwpig avdueca
otoug Eupwnaloug {wypapoug, apXxITEKTOVEG KAl NEPINYNTEG,
oL orofol 6pw¢ avanoAoUoav PEoa o€ €va Eviova POHAVIIKO
kAlua tov xapévo napddeloo kat ansikévidav €va elLOUALaKO

The capital of the lonian Islands was the gateway to
modern trends, both in literature and in the visual arts, as
early as the 19th century with the establishment of the lon-
ian Academy (1824-1864) and of the Corfu Reading Society
(1836), when most of the artists of the period under study,
developed close ties with neighbouring Italy. “Apart from
precursors, such as Pavlos Prosalentis the Elder and loannis
Kalosgouros, Charalambos Pachis studied at the Academy
of St. Paul in Rome, as did Dionysios Kalyvokas and Spyri-
don Skarvellis. Vikentios Bokatsiambis studied in Florence,
Spyridon Prosalentis in Venice, Georgios Samartzis in Na-
ples under Vincenzo Marinelli, Angelos Giallinas in Naples,
Venice and Rome, Pericles Cirigotis in Naples and Rome”.”®

However, at the same time, a close connection with
the other great artistic centre of the time —Paris— can
be traced, as at the beginning of the century, the Corfi-
ot Stamatios Voulgaris (1774-1842), engineer and officer of
Napoleon's army, studied in the French capital under David.
Gerasimos Pitzamanos was already there in 1814, followed
later by others, such as Nikolaos Xydias, Theodoros Rallis,
lakovos Rizos, loannis Doukas, and Odysseas Fokas.'

Important moments and figures of the War of In-
dependence would become favourite themes for Pachis,
Tsokos, Prosalentis. Landscape painting was also a dom-
inant genre, as can be seen in the works of Bokatsiambis,
Emilios Prosalentis, Giallinas, Samartzis and Skarvellis.
It is known that the interest in the archaeological sites of
Greece had been expressed very early among the European
painters, architects, and travellers, who, nevertheless, were
reminiscent of the lost paradise in an intensely romantic
atmosphere and depicted an idyllic landscape in absolute
tranquillity, where monuments —as ruins— played a sig-
nificant part. This pattern was also followed by the lonian
painters mentioned above.

The year 1864, i.e. the year of the Union of the lonian
Islands with Greece after six centuries of Venetian, French,
Russian, and British rule possibly marks a new phase in the
lonian art. Art studies, after their great flourishing in the 19th
century with the establishment of Pavlos Prosalentis the El-
der's school, were relegated to a great extent. The shift of
the artistic centre from the lonian Islands to Athens inev-
itably influenced the younger lonian artists, who turned to
the academism of the dominant Munich School. This is the
case of S. Vikatos, who studied in the capital of Bavaria and
Spyridon Prosalentis, son of Pavlos Prosalentis, who after
studying at his father’s School, he settled in 1870 in Athens,
where he taught painting at the School of Fine Arts.



tonf{o oe andAutn npepia, énou ta pvnueia —wg epeina—
énawdav onpaviikd péro. Autd 1o potiBo akoAouBouUv Kat ot
Entavholol wypdgol mou npoavapepBnkay.

To €10¢ 1864, €10¢ Ing Evwong tng Entavhoou pe tnv
EAGSa petd and €€ awdveg BeveTlkAG, YAAKNAG, PWOLKAG
Kal ayyAlkng Kuplapxiag oploBetel evbexopévwg pa veéa
@don g Entavnolakng txvng. Ot KOATEXVIKEG ONOUBE,
META TNV PeydAn AvBlon twv apxwv Tou 19ou alwva e n on-
Mloupyia tng oxoAng tou lMaulou MpooaAévin tou NpeaBU-
1epou, unoBaBuidovtal oe peydAo BaBud. H petaténon tou
KaAtexvikoU kévipou and ta Entdvnoa otnv ABrhva ava-
négeukta ennpeddel Toug vewTtepoug Entavnaoloug KaAALte-
XVEG, oL orno{ol oTpEPpovTal aTov akadnpalopd Ing Kuplapxng
2X0AAG Tou Movéxou, énwg cupBaivel pe tov 2. Bikdto nou
onoudddetl otnv npwtelouoa tng Bauapiag kat pe tov Xnu-
pidwva Mpoaaiévn, yio tou MavAou MpooaAévin, o onoiog,
agou onoudace otn Lx0AA Tou natépa tou, 1o 1870 eykata-
01dBnke otnv ABrnva kat 6{date wypaPikn oTo LX0AE(0 Twv
Texvav.

2TG apxég tou 2000 awwva n Képkupa e€akoAouBel
va eival 1onog ouvavinong KAAATEXVWV KAl MVEUPATIKWV av-
Bpwnwy NG enoxhg, ot onofot, JeTd TIg oNoudEG TOoug Kal Ta
1a&idla toug otn Adon, enotpépouv Kat petahapnadelouv
oTNV KAAATEXVIKA KAl AOYOTEXVIKA Napaywyn toug Ti¢ TaoELg
Kal 1§ avadnthoelg Twv eupwnaiwyv ouvadédpwy toug. Me
KaATEEXVEC Onwg o Aukoupyog KoyeBivag, o Mépkog ZaBL-
T0l14avog, N paBntpld tou AyAaia Nand kat o Nikohaog Beviou-
pag, n xvn atnv Képkupa Ba Babdioel og véa povondta Kat
Ba cupnopeutel Pe Ta KUPLOTEPA KAMIEXVIKA pelpata NG
Eupwnng.

H €kBeon Zmnv Hxw tou Aywva napouctddel pe eucU-
vonto tpdno T oupBoAn twv Entavhowv otnv Enavdotaon
Tou 1821 pe éugpaon ota npdowna nou dlapdppwaoav 1o €6a-
(oG yla va npoetolpaotel 0 EAnvikag Aydovag, ota npdow-
na nou Npwtaywviotnoav v Kpiolun Nepiodo TG MOAEUIKAG
dpaong Kal téAog ota Npdowna nou epydctnkav yla v Evw-
on Twv Entavhowv pe tnv ENAda, apketd xpovia agol n nxw
Tou Aywva eixe kondoel. MNpwtaywviaTég Ing €kBeong, OUWG,
dev elval yovo ool ansikovidovial ota €pya TEXvNE, MPOCWMo-
ypapieg N kat MOAEUIKEG okNnVEG. Elval kat ot {Blot oL kaATe-
XVEG MOU HE TOV XpwaoTthpad Toug £€dwaav Tn Sk Toug ekdoxh
yla TNV NPAyUatikotNTa g €NoXNG, apnvovidag pag noAltiua
puxoypapnuata, aAd kat yeyovota nou Slapoépewaav tnv
lotopia Kat tn MvAun pag.

To €pyo téxvng pag BAENEL. .. Mag enoTpEQel 1a BAEW-
pata nou tou bivoupe, pag kahel ae 6laAoyo Kat pag tagldeu-
€L 0e AMeg enoxéq. IMvetal agetnpia ya 1a&idL otov xpovo,
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Tobkog A., O Kodokotpwvng opki{et Tov yio Tou
Nabt og pouaapd, 27x31 ek.
YuMoyn 16pUpatog E. KoutAidn (K794)

Dionysios Tsokos, Kolokotronis Puts his Son under Oath
Oil on canvas, 27x31 cm
E. Koutlidis Foundation Collection (K794)

At the beginning of the 20th century, Corfu continued
to be a meeting place for artists and intellectuals of the time,
who after their studies and travels in the West, returned to
their homeland and imparted the trends and quests of their
European counterparts to the local artistic and literary pro-
duction. With artists such as Likourgos Kogievinas, Markos
Zavitsianos, his student Aglaia Papa, and Nikolaos Ventou-
ras, art in Corfu would tread new paths and go hand in hand
with the main artistic movements of Europe.

The exhibition Echoes of the Struggle, presents the
contribution of the lonian Islands to the 1821 Revolution in a
concise manner, focusing on the personalities that formed
the basis for the preparation of the Greek Struggle, the per-
sonalities that played a leading part in the crucial period of
the war, and finally, the personalities that worked for the
Union of the lonian Islands with Greece, several years af-
ter the echo of the Struggle had died down. However, the
protagonists of the exhibition are not only those depicted in
the works of art, portraits and/or war scenes; they are the
artists themselves who with their colours gave their own
version of reality, leaving us a valuable psychography, but
also events that shaped our history and our memory.

A work of art can see us... It reflects our gaze; it in-
vites us into a dialogue and travels us to bygone eras. It
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apnhynon Kat epnelpia padi. Ztnv UAN ToU Katolkouy, Oxt Jévo
Ol OUVELONTEG EMNOYEG TOU KAAALTEXVN, aAAG Kat n adpa Twv
NpPooWNwWY Mou autdg anekovilel. Ag npoaeyylooupe 1a €pya
G €kBeong pe auth T d1dBeon Kat, av Ta apouykpacToUE
NPOCEKTIKA, (0w va eluacte tuxepol Kal va akoUoOoUWE Ty
NXW ToUC. ..
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becomes the point of departure for time-travelling, narra-
tion, and experience altogether. In its materials reside, apart
from the artist’s conscious choices, the aura of the people
the artist depicts. Let us approach the works of this exhi-
bition in this mood and, if we listen carefully, we may be
fortunate enough to hear their echo...
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Echoes of the Struggle:

The Exhibition

PolaAia AdaponouAou

Apxalohdyog - latopkdg Téxvng

H €kBeon 2tnv Hxw tou Aycova, nou @hogevel n MivakoBn-
kn tou Anpou Kevipikng Képkupag kat Atanoviiwv Nhcwy
070 THAKA TNG POVIING CUAAOYNG, €lval Jila lKaoTtikh €kBeon
HE 1oToplkn Bepatikh. AvagpEpetal atov poAo nou dladpapdt-
oe n KEpkupa nptly, Katd T BLdpKela Kat UeTd tov Aywva ing
Ave€aptnolag, kupiwg péoa and tn 6pdon GNUAVIIKWY Npo-
OWMNKOTATWY, KAl OAOKANPWIVETAL O€ TPELG LOTOPLKEG EVOTNTEG
— TNV MPOENAvVACTATIKA, TNV ENAVACTATIKA Kal TN JETENAva-
otatkh. H ékBeon nephapBavel 18 nivakeg —kupiwg npo-
ownoypagieg, aAAG Kal OKNVEG NG €noxng tou Aywva— 16
XAPAKTIKA nou anewkovidouv v Képkupa tou 19ou at. kat
10 XelPdypaPo Ing 6eltepng pehonoinang Tou «YPvou €LG NV
EAeuBeplav» tou Nikdhaou XaAwkidénouAou-Mdavidapou, o€
otixoug Tou Alovuaclou LoAwpou.

Ta épya nou napouactdlovial otnv £€kBean Npogpxovial
anokAELOTIKG and TG oUAOYEG NG MivakoBAKNG kat Tou An-
HOU Kal Ta NEPLO0OTEPA PEPOUV TNV UMOYPAPH YVWOTWV Kal
onpavikwyv EMAvwy {wypdpuwy —Xtépavog TpBOANG, Xnu-
pidwv MpooaAéving, MNewdpylog Mnvidtng, XapdAapnog lNaxng,
lwdvvng-Bantothg KahoayoUpog, Bikéviiog Mnokatolaunng,
"edpylog Zapaptlhe, MoAuxpdvng Aepnéong kat Be6dwpog
PaMn— evd oplopéva eival avundypaga. Ta neploodtepa
@otexvhBnkav ato B” pod tou 190U aL. and eKNPOCWNOUG
¢ Entavnolakng IxoAng, aAAd kat and {wypdpoug g Ae-

Rosalia Adamopoulou
Archeologist - Art Historian

Echoes of the Struggle, hosted by the Municipal Gallery of
Corfu in the permanent collection section, is a history-
themed art exhibition. It revolves around the role played by
Corfu before, during and after the Greek War of Indepen-
dence, mainly through the action of significant personalities.
It comprises three historical sections: the pre-revolu-
tionary, the revolutionary, and the post-revolutionary.
The exhibition numbers 18 paintings, mostly portraits, but
also scenes from the War period, 16 engravings depicting
Corfu in the 19th century, and the manuscript of the sec-
ond musical composition of the Hymn to Liberty by Nikolaos
Chalikiopoulos Matzaros, in Dionysios Solomos’ lyrics.

The works presented in the exhibition are included
in the collections of the Municipal Gallery and of the Munic-
ipality of Corfu and most of them are signed by famous and
significant Greek painters, such as Stefanos Trivolis, Spyri-
don Prosalentis, Georgios Miniatis, Charalambos Pachis,
loannis-Vaptistis Kalosgouros, Vikentios Bokatsiambis,
Georgios Samartzis, Polychronis Lembesis, and Theodoros
Rallis, while others are unsigned. Most of them were cre-
ated in the 2nd half of the 19th century by representative
painters of the lonian School of painting, but also by painters
of the so-called Munich School, following the main western
trends of aesthetics.
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o iyt voy 4y
Echoes of the Sir

yOuEVNG LXOAAG Tou Movéxou, akoAouBwvtag Ti¢ KUplapxeg
BUTIKEG aloBNTIKEC KaTeUBUVOELC.

Tnv enoxn auth, ol KAATEXVEG ouvdEovTal e Ta €U-
pwnaikda kévipa (Mévaxo, Mapioy Kat €pxovial og enagn Pe
10 KUplapxa eupwnailkd KAAITEXVIKEG peUuata, ToV VEOKAACL-
KLOWO Kal Tov popavtiopd. Tnv {6la nepiodo dnploupyeital otnv
ABnva 1o IxoAelo twv Texvaov (1836) Kal kuptapxel n oudda
NG 2X0ANG Tou Movdéxou, evio napdAAnAa, otaBeph napapé-
VEL N 0x€on oplopevwy {wypdeuwy Pe TN Yetovikn Italla kat
Ta KAATEXVIKA TNG KEVTPA, HnAadh Tn Ppn, Tn Bevetia, katn
OAwpevtia. LUVENWGE, N EANVIKA TEXVN TNG ENOXNG, UE 0aPEig
ava@opég ata duTika Npdtuna, GEPEL WG KUPLA XAPAKTNPLOTL-
KA otn {wypagIkn anekdvion Tov akadnuaikd peailopd, tnv
ApLoTn TEXVIKN Kal Tnv tdon €€ldavikeuong Twv JopeuwyV Kat
TWV OKNVV.

H kpatawd aotkn 1é€n tou vnaoloU Kat ol eknpdownot
TwV Beoukwv popéwv xpnuatodotolv KabB' oAn tn Sidpkela
Tou 190U at. tnv napaywyn KOOPIKNG {wyYPAaPIKNG —NEPav NG
BpNOKEUTIKNG MoU KUpLapxoUae PEXPL TNV €MOXA QUTA— pE

During this period, the artists were connected with
the European centres (Munich, Paris) and came into con-
tact with the dominant European artistic movements, i.e.
Neoclassicism and Romanticism. In the same period, the
Athens School of Fine Arts was established in 1836, where
the Munich School prevailed, while there was a stable con-
nection of some painters with neighbouring ltaly and its
artistic centres, i.e. Rome, Venice, and Florence. As a result,
Greek art at the time, bore clear references to the Western
standards, with academic realism, excellent technique, and
a tendency to idealise figures and scenes as its main paint-
ing characteristics.

The powerful urban class in Corfu and the repre-
sentatives of the institutions financed the production of
secular painting throughout the 19th century —apart from
the religious that had prevailed until then— resulting in
an impressive quantity and quality of portraits and genre
painting. Meanwhile, the struggle for the liberation and the
patriotic ideal inspired the artists into painting scenes with



anoTéAEOHA TNV EVIUNWGLOKA 0€ M0odTNTa Kal notdtnta dn-
Hloupyla MpoownoypaLiy Kat NBoypapkwy oKNVWY. Tau-
TOXPOVva, 0 aywvag yla v aneAeuBEPwon Kal T0 NATPLWTIKG
1bewdeg evénveuoav ToUC KAANTEXVEG, ol onoiol anédwoav
OKNVEC e 1OEaAOTIKO Kal CUPBOAIKS neplexduevo, oTo NAai-
010 TNG LOTOPIKNG {WYPAPLKAG NOU akoAoUBnaoe Kat oThpLEE TN
dnutoupyla Tou Npwtou eAeUBePOU EMNVIKOU KPETOUG.

Q¢ anotéAeopa twv NOAANAWY QUTWV EMPPOWV Kal
kateuBuvoewy, 1a €pya nou napouctaloviat 2mv Hxw tou
Aycdva, oUPnUKVAVOUY otoxela TG akadnuaikng SUTIKAG
{WYPAPIKNG PE EUPAcn OTIG PEAAICTIKEG OLOTUNWOELG Kal
MAQLOLOVOUV HE EIKATTIKO UALKO TIG TPELG LOTOPIKEG EVOTNTEG.

Mo ouykekpéva, N Npoenavactatkn Nepiodog otoL-
xeloBeteital and ¢ npoownoypadieg twv enokdnwy Nikn-
(pOpou Beotokn (Ltépavou TpBOAN, ehatoypagia, 1906, 86x60
ek.) kat Euyéviou BoUAyapn (ayvaootou, ehaoypagia, €An
190u aL-apxég 200U at., 86x60 ek.), dUo bdokaol Tou MéEvoug
KAl EKNPOOWNOL TOU VEOEMNVIKOU AlapwToHOoU, Twv onoiwy
10 NAOUGL0 Kal NpwTtondpo cuyypaPiko £pyo enédpaae kabBo-
PLOTIKG 0N SLapdPPWON TOU VEOEANVIKOU ENLGTNHOVIKOU A6-
You, aANd Kat atnv evouvapwaon kat dtadoaon tng nadeiag kat
TOU NatplwTkoU WavikoU. Ta 6Uo autd £pya napouctdlouv
PEAALOTIKA anotUnwaon, TEXVIKA apTotnTa, EJeacn otn Aento-
HEPELa, NpoondBela Puxoypa@kng anddoong NG HoPPAG Kat
NePLOPLOPS MEPITILOV KL OVEKDOOTOAOYIKWYV OTOXE(wY, dnwg
€Ntdooel N akadnuaikn {wypapkn.

0 Xtépavog TpBOANG (1883-1944) —o onoiog Pu\oTé-
Xvnoe 10 NopTPETo Tou NIKNPOpou Beotdkn— yevwnBnke otnv
Képkupa, anoudaoce ota PeyahUTEPa KAATEXVIKA KEVIPA TNG
[taAiag (Pdoun, ®Awpevtia, NdnoAn, MiAavo) kat, enotpépovtag
oTov T0M0 Kataywyng Tou, aoXoAnBnke Kuplwg We TNV Tonto-
ypapia kat tnv ayloypapia. Ennpeacpévog and g onoudEg tou
otnv ltaAia, dnpolpynaoe £pya e viovn XpwHAaTKOTNTa, PEAE-
Tnpévn oUvBeon kat otBapsd oxédlo. MNivakég tou Bplokovral og
ONUAVTIKEG CUAOVEG, V(D TO PeYaAUTEPO PEPOG TOU £PYOU TOU
KaTaoTPAPNKe 6tav KANKe To onitt Tou Katd tov BouBapdlops
NG NOANG Ing Ké€pkupag and toug Meppavoug o 1943

2Tnv evOTNTA TNG ENAVACTATIKAG NEPLOSOU, TO UAKO €i-
vat no NAoUalo Kat Jeatd, kaBwg oL npocwnoypapieg tou lw-
avvn Kanobiotpta (X. Maxn), tou Nikdhaou MaviZapou (I.-B.
KaAaoyoUpou), tou Aloviolou YoAwpoU (ayvaaotou) Kat tou
Avbpéa Mouotogubn (ayvaotou), mAatoiovovial and oKNVEG
NG €NoXNG Tou Aydova, onwg MoAguiotic tou 21 (X. Npooaké-
vin), ZouAiwtiooec (. Mnviatn) kat H 6oAogovia tou Karobi-
otpia (X. Maxn).
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idealistic and symbolic content, in the framework of the his-
tory painting that followed and supported the creation of the
first free Greek state.

As a result of these various influences and trends,
the works presented in the Echoes of the Struggle exhibi-
tion, bring together elements of the Western academic style,
emphasizing realistic depictions and providing the artistic
material for its three historical sections.

More specifically, the pre-revolutionary period com-
prises the portraits of the Bishops Nikiforos Theotokis
(Stefanos Trivolis, oil painting, 1906, 86x60 cm) and Eugen-
ios Voulgaris (unknown artist, oil painting, late 19th — early
20th c.), two representatives of the Greek Enlightenment pe-
riod, whose rich and pioneering literary work had a decisive
influence in shaping modern-Greek scientific discourse,
but also in fostering and disseminating education and pat-
riotism. These two paintings are characterised by realistic
depiction, technical perfection, emphasis on detail, as well
as an effort to express the psychography of the person por-
trayed and to limit any redundant elements as dictated by
the academic style.

Stefanos Trivolis (1883-1944), the painter of Niki-
foros Theotokis' portrait, was born in Corfu. He studied at
the greatest artistic centres of Italy (Rome, Florence, Naples,
and Milan) and, upon his return to his birthplace, he engaged
mainly in landscape painting and religious iconography. In-
fluenced by his studies in ltaly, he created works with vivid
colours, well-studied composition, and robust design. His
paintings form part of important collections, although the
largest part of his work was destroyed, when his house was
burntin 1943, during the German bombing of Corfu town.

The revolutionary period comprises more paintings;
the portraits of loannis Capodistrias (Ch. Pachis), Niko-
laos Mantzaros (I.-B. Kalosgouros), Dionysios Solomos
(unknown artist), and Andreas Moustoxydis (unknown art-
ist), are complemented by scenes of the era of the Struggle,
such as the Warrior of 1821 (S. Prosalentis), the Women of
Souli (G. Miniatis), and the Assassination of Capodistrias (Ch.
Pachis).

The Warrior of 1821, (oil painting, 1862, 111x82 cm)
by Spyridon Prosalentis, constitutes a perfect composition,
based on academic standards, with the idealised figure of
the resting wounded warrior, dominating at the centre of the
Greek mountainous landscape, bearing all the typical sym-
bols of a warrior (the foustanella, the tsarouchi, the blood
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[epylog Mnviding, ZovAiwtiooeg (Aentopépeta)

Georgios Miniatis, Women of Souli (detail)

To épyo [lloAguotic tou 21, (ehawoypagia, 1862,
111x82 ek.) ou Lnupibwvog MNpooarévin, anotelel pia dpta
oUvBeon Baolopévn ota akadnuaikd npétuna, Pe tnv €€6a-
VIKEUPEVN PopPN Tou AaBwpévou aywvioTh, T oTlyuh nou
€anootaivel, va 6sondlel 010 KEVIPO TOU EMNVIKOU 0pevoU
toniou, PEPovVIag OAQ 1A XAPAKINPLOTIKA cUpBoAa tou pod-
Aou Ttou (pouatavéAa, ToapoUxia, otaydveg aipatog) Kal kpa-
TWVTAC WE T0 éva x€pL 1o onaBi Kal pe 1o dANO TNV eAANVIKA
onpaia. O nivakag napouctdlel v entppon Kat tn yonteia
nou doknaoe 10 B€pa INg EMNVIKAG enavéotacng, TG00 GTOUG
EMnveg, 600 Kat otoug Eévoug kKaAtéxveg. ‘Eviova xpwpua-
Ta KAl UNoAoylopeveg Kivhaelg anodibouv 1o ocuvaloBnuatt-
KO POopPTIO €VOG ETOUONOAEUOU aYWVLOTA MOU avIavakAd tnv
enBupia evog oAdkAnpou Aaoul va anotvéEel 1o {uyod Tng Tu-
pavviag, aMd kat Tnv anogactotikdtnta 6owv cuvEBaAav o
auto, va pnv napadwoouy Noté 1a énAa Kat i onuaia yla tnv
onoia Bualdotnkav.
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drops) and holding on the one hand his sword and on the
other the Greek flag. This painting is a fine example of the
influence and the charm the theme of the Greek War of In-
dependence exerted both on Greek and on foreigner artists.
Vivid colours and carefully made moves express the emo-
tional burden of a ready-to-fight warrior reflecting an entire
people’s desire to free from its tyranny, but also the decisive-
ness of those that participated in the war, never to surrender
their arms and their flag for which they sacrificed their life.
Spyridon Prosalentis was the son of the painter
and sculptor Pavlos Prosalentis the Elder. He took his first
painting lessons at the art school established and directed
by his father in Corfu and pursued his studies at the Acad-
emy of Arts in Venice. He was primarily a portrait painter,
but he also created a limited number of genre paintings. He
painted the portraits of various significant personalities and
warriors of the Greek War of Independence, combining ac-
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Lnupibwv Mpooaléving, MoAsuiotric tou 1821 (Aenmtopépera)
Spyridon Prosalentis, Warrior of 1821 (1862) (detail)
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0 Znup{dwv Mpooaréving (1830-1895), ylog Tou {wypda-
@ou Kat yYAUuntn MauAou MNpocaAévin tou npeaBUtepou, Nhpe ta
npwta pabhpata {wypapkng otnv KEPKUPQ, 0TNV KAATEXVL-
KN 0XoAN Mou ixe BpUoEL Kal SInUBUVE 0 NATEPAG Tou, Kal 0Ao-
kAMpwaoe TI¢ anoudég tou otnv Akadnpia KaAwv Texvaov Ing
Bevetiag. Ynnp&e kate€oxnv npoownoypd@og, evad NapdAn-
A0 aoxoAABnKe, ag No neploplopévn kAUaka, Pe v nBoypa-
@la. DNOTEXVNOE Ta NOPTPETA CNPAVIKWY MPOCWIIKOTATWY
Kal aywvIoTwv TG Enavdotaong, ouvbuddoviag 1o akadnpaiko
UQOog Pe T peaAloTikh anddoan, evwd OTIG NBOYPAPIKES OKNVEG
dlagaivetal n enidpacn NG TAAKNAG Tou pabnteiac,

‘Eva and ta xapakinplotikdtepa delypata g oto-
PIKNG Bepatoloyiag ing €kBeong eival 10 €pyo 2ouAidTiooeg
(ehaloypapia, B' piod 19ou at, 51x67 k), Tou KepaAnviakng
kataywyng Mewpylou Mnvidtn (1823-1895). O {wypdpog, yev-
vhBnke oto ApyootdAl, onoudaoce otnv Itahia Kat €yve eupu-
TEPA YVWOTOG YLa TO SNPOCLOYPAPIKS TOU €PY0, £V OL MIVAKES
Tou Eexwpidouv yia nv (dla kaBapdtnta Kkat tov (B0 peaAlopd
Je Tn ypapn tou. Ta B€uata nou npaypateletal eivat kupiwg
BPNOKEUTIKA KAl LOTOPLKA, e OUVEXEIG avapopég otny enavd-
otaon tou 1821, kat .atopolv e TPOMo WOEAALOTIKG ToV aywva
Kal TLG Buoleg Twv e€eyeppévaiov EMAVV.

0 Cwypdpog, ennpsacpévog anod tnv aAkh {wypagt-
kN, dnploupyel pia ouvBeon nou cuvduAlel peaALOTIKE Kal LOe-
aAotikd atowxeia, Tovidoviag 1o npwikd nNvela Kat 10 UPnAd
hBo¢ Twv Npoownwy. ZTov Nivaka anetkovidovial ot ZoUNw-
TI00€G JE TOUPEKLA 0Ta XEPLa va péxovial BappaAea, anopa-
olopéveg va ¢hoouv eAelBepeg h va neBdvouv. H npopavhg
Tdon €€15aviKeUoNC TWV HOPPUIV, Ol EVIOVEG XPWHATIKES EML-
AOYEG Kal oL Buvatég avilBEoelg NapanéUnouy oTlG ENPPOEG
ToU pelpatog Tou Popaviopou.

H npoownoypapia tou Kanobdiotpla (eAaloypapia,
1873, 59x47 €K.), Tou XapdAapnou Maxn (1844-1891), cupnu-
KVIDVEL Ta OTOIXE(D TNG PEAALOTIKAG Npocwnoypapiag ting eno-
XNG. HAth, oxebdv dwpikh anddoon tng opPphg eaTladel otnv
Kataypapn Twv BaolKwy EKPPACTIKWY OToXelwyv Nou ouveE-
TOuV TN oTBaph NPOCcWNIKATNTA Tou NpwTou KuBepvAtn tng
EMA60g kat peylotou twv EMAVwY, pe 10 akpBEg NAdoo
kat tn xpnon oudgtepng naAetag. O Kepkupalog {wypdpog,
€vag and Toug ONUAVIIKOTEPOUG €KMPOOWMNOUG Kal 6aoKkd-
AOUC TNG €NTAVNOLOKNG OXOAAG, e onoudég otnv taAia kat
ENPPOEG and Tov eupwnalkd QUeMNvIopd, dnuoupynoe
€pya nou avagépovial otnv nepiodo g EMinvikhg Enavdaota-
ong, aAAG Kal o€ €BVIKA yeyovoTa TwV €TV NMou nponyhBnkav
A TNV akoAoUBNoav xpovikd, evid NAapAAANAa aoxoANBnKe e
B€uata Aaoypa@ikoU Kat nBoypapkol evolapEépoviog, kabBwg
Kal Npoownoypaieg, Tonia kat ayloypagieg.

ademic style with realistic illustration. The influence of his
studies in ltaly can be seen in his genre scenes.

One of the most typical historical themes of the ex-
hibition is the Women of Souli (oil painting, second half of
19th c., 51x67 cm), a work by the Cephalonian Georgios
Miniatis (1823-1895). The painter was born in Argostoli and
studied in Italy. He became widely known as a journalist and
his paintings stand out for the same clarity and realism as
his writings. His themes revolve around religion and history
with constant references to the 1821 Revolution and narrate
the story of the struggles and the sacrifices of the revolting
Greeks in an idealistic manner.

The painter, influenced by the ltalian painting, cre-
ated a composition that combines realistic and idealistic
elements, stressing the heroic spirit and the high morals
of the people. His painting depicts the women of Souli with
riffles in their hands fighting courageously, determined to
either live freely or die. The obvious tendency to idealise the
figures, the vivid colour choices and the stark contrasts are
a reference to the movement of Romanticism.

The portrait of Capodistrias (oil painting, 1873, 59x47
cm), by Charalambos Pachis, encapsulates the elements of
realistic portrait painting of the time. The simple —almost
Doric— rendering of the figure focuses on representing ex-
actly the main expressive elements that compose the strong
personality of the first Governor of Greece —and the greatest
of the Greeks— with the use of a neutral palette. The Corfi-
ot painter, one of the most important representatives and
teachers of the lonian School, who studied in Italy and was
influenced by the European philhellenism, created works
that pertain to the period of the Greek Revolution, but also
revolve around national events from the years preceding
or following it, while he also engaged in subjects of folklore
and ethnographic interest, as well as portraits, landscapes,
and religious iconography.

The painting The Assassination of Capodistrias (oil
painting, second half of 19th c., 80x101 cm), by Charalam-
bos Pachis, is one of the most iconic and famous works of
the Gallery, which was created approximately four decades
after the historical event it depicts. On the morning of Sun-
day 27 September 1831, Capodistrias, on foot and escorted
only by two people, was heading to the Church of Saint
Spyridon in Nafplio to attend Sunday Mass. A little later he
would lose his life on the steps of the church, assassinated
by the brothers Konstantinos and Georgios Mavromichalis,
who came from the great family of the warrior Petrompeis
Mavromichalis from Mani, Peloponnese. The reaction of the



0 nivakag H doAogovia tou Kanobiotpia (ehaoypapia,
B' pod 19ou at, 80x101 ek.), Tou Xapdhaunou Maxn, anotelel
€va and ta no ePBANuaTké Kat dnpoPh €pya tng Mivako-
BnKkng, 10 onoio dnuloupynBnke nepinou t€aoeplg dekaetieg
pETd 1o LoToptkd yeyovog nou anekovilel. To npwi ting Kupla-
kNG 27 LentepBpilou 1831 o Kanodiotplag, neddg Kat pe dUo
pévo ouvodoug, kateuBuvatav npog 1o Nad tou Aylou 2nupi-
dwva oto NaunAo, yla va napakoAouBnael tn Bela Asttoup-
yla. Alyo apydtepa, €ne@te vekpdg 0ta 0KAALd TNG eKKANaGlag
ano ta xépla twv adehpwy, Kwvotavtivou kat 'ewpyiou Mau-
POMXAAN, and T peydAn pavidtikn yevid tou aywvioth [e-
TPopnen MaupopixdAn. H aviidpaon twv napadoolakwv
duvdpewv NG xwpag kat n aduvauia toug va aviAngBolyv
10 aftla ING OUYKEVIPWTIKAG dlakuBépvnong tou KuBepvAtn
odhynoav otn dohoovia Tou Kat avéatellav 10 MOAUNAEUPO
METaPPUBULOTIKG TOU £pY0, 06NYWVTAG TN XWPEA OTOV EUPUALD
onapayud Kat v avand@eukin delgn tou OBwva ing Baua-
plag, Tou npwtou EEvou povapxn nou BaciAeuoe otnv EANGGQ.

210 KEVIpO Tou nivaka o awdpuptog Kanmobdiotpt-
ag owpladetal ota x€pLa TPLV avopwy, o€ Jia ouvBeon nou
napanépnel oe napdotacn anokaBniwaong. O avdpag nou
anewoviletal ota 6e€1a paiveral nwg eivat o Avipéag Mouaoto-
€udng, o pwtopévog Kepkupaiog gilog Kal cuvepydtng Tou
070 £pYO0 YL TNV NVEUPATIKA apunvion twv EMAvay, o onoiog
dev ntav napwv atn dohopovia, evad pdAota anekovidetal oe
peyaAUtepn nAkia and tnv nAkia Tou v enoxn Tou cupBa-
VIOG. X1 aplotepd Tou KuBepvnTn, évag EAANvVaAg aywviothg pe
v napadoctakh tou evbupacia oneldel va Tov KPATNoEeL Kat
niow tou akpBWE, anekovidetal o EUnIoTog CUVEPYATNG Kal
¢{Aog T0U, 0 aTPaTNYOG Be60WPOG KoAoKoTpwvNG, Nou eniong
dev Atav napwv atn dohoPovia, va Tov Kpatd otnv aykaAld
Tou. 0 {wypdpog enAéyel va anotunwael S{nAa otov AaBwpé-
VO KUBEPVATN Toug NLotoUg eIAoUG, ouVEPYATEG KAL OUVEXLOTEG
TOU £pyou Tou. Tn aknvhA cuPNANPVOUV oL 6uvodo{ Tou, pop-
@£¢ nou enwiBevtal otoug SohoPdvoug, o LEpEag e Ta enion-
Ha AueLa Tou nou TpExXeL va BonBhaoel Kat o kdapog, avBpwnol
nou ep@avidovial avactatwpévol oe dlapopeTkd onpeia Tou
nivaka.

0 kaMAtExvng anodidel 1o dpapatikd Ueog g oUvBe-
ong Pe NANBwpa KUPLWV Kat NApanANPWHATIKWY OTOXEWV:
HE TIC eKPPATELG €KNANENG BAlYNg kat péBou Tou NMAMBoug,
1600 0T0 NPWTO €ninedo, 600 Kal ato BABoG, TIG auhxaveg ald
KAl EVIOVEG KIVATELG TWV HOPPUV, TIG BUVATEG aVTIBEDELG TwV
Baolkwyv xpwpdtwy, Ty Bapld atpdopatlpa nou unodnAwve-
TalL JE TOV OUVWWEPLOOUEVO oupavd. TO apXLTEKTOVIKO NAaiolo
¢ NOANG anodidetal pe pla wdtunn, oxt Wlaltepa peaAlott-
KN MPOOMTIKN, EVW €VIOG Tou evioniovial PIKPOTEPES QUTOVO-
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country’s traditional forces, being unable to understand the
causes of the Governor's centralised governance, led to his
assassination and suspended his multifaceted reformative
work. Thus, the country was led to a civil war and the ar-
rival of Otto of Bavaria, the first foreign ruler that reigned in
Greece, was inevitable.

In the centre of the painting, Capodistrias’ bleeding
body falls into the hands of three men, in a composition that
resembles the deposition of Christ. The man on the right
appears to be Andreas Moustoxydis, his enlightened friend
and associate in his work for the spiritual awakening of
the Greeks, who was not present in the assassination and
who is in fact depicted at an older age than at the time of
the incident. On the Governor's right, a Greek warrior, with
his traditional attire hastens to hold him, and right behind
him, his trusted associate and friend, General Theodoros
Kolokotronis, holding him in his arms, who was also not
present at the assassination. The painter chose to depict
next to the wounded Governor his loyal friends, associates,
and continuators of his work. The scene is complemented
by his companions, the figures attacking the murderers, the
priest in his official vestments, who is depicted running for
help, and the people who appear upset in various places of
this setting.

The artist renders the dramatic style of the compo-
sition with plenty main and complementary elements: the
crowd’s expressions of surprise, sorrow, and fear, both in
the foreground and in the background, the awkward yet
intense movements of the figures, the strong contrasts of
basic colours, the heavy atmosphere indicated by the cloudy
sky. The architectural framework of the town is rendered
in an exceptional but not particularly realistic perspective,
while in the painting there are some smaller autonomous
thematic units, such as the spectators at the windows and
at the background. This painting constitutes a description of
the tragic event through realistic as well as allegorical ele-
ments, which render the emotional stress artistically, and
with some exaggeration.

The portrait of Nikolaos Mantzaros (oil painting,
1874, 23x18 cm), i.e. the most significant composer and
founder of the lonian School of music, who composed the
music for the national anthem of Greece, was painted by
loannis-Vaptistis Kalosgouros (1794-1878). The portrait
renders the personal morphoplastic idiom of the painter/
sculptor, who was one of the most prominent artists of the
19th century Corfiot painting. He created works influenced
by the movement of neoclassicism, which dominated, along
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XapdAapnog Naxng, H oAopovia tou Kanobiotpia (\entopépela)

Charalambos Pachis, The assassination of Capodistrias (detail)

MEG BepaTikég evotnTeg, 6NwG ol Beaté ota NapdBupa Kat o1o
Bd&Boc. MpoKketal yla pia nepypadn tou Tpaylkou cupBavtog
HE PEAALOTIKA 600 Kal Pe aMnyoptkd otouxeia, mou anodidouv
€viexva TN cuvaloBnuatikn eopTon e Pa 66on unepBoAng.

To noptpaito tou NikéAaou Mavilapou (ehaloypaoia,
1874, 23x18 ek.) —T0U ONUAVTIKOTATOU CUVBETN Kat BepeAw-
Th TNG ENTAVNOLOKNG HOUGIKAG OXOANG, 0 onolog pehonoinoe
Tov €BVIKO Upvo tng EAAdac— @uhotexvnuévo and tov lw-
avvn-Bantoth KahooyoUpo (1794-1878), anotundvel 1o npo-
OwnNK6 PopeonAaotiké {wpa tou {wypdeou-yAlntn, evéog
and toug Kopu@aioug KAANTEXVEG TNG KepKUpalkng {wypa-
QKNG Tou 190U awva. Anpoupyel €pya pe enppogg and 1o
Kivhua Tou VEOKAQOIKIOMOU, Mou KuplapXxel, Jetafl aAwy,
aQuTAV TNV €MOXN oTNV eupwnalkh xvn. Me éugaon otnv ni-
oth anédoon NG HOPPNE Kal 10 JaAakd NAGOLHO TOU NPoaw-
nou, €MAEYEL TOV EKUNOEVIOUO TWV MEPLTILOV MANPOPOPLLDY,
kaBw¢ napouctdlel In JopPh Tou oUVBETN o€ OUBETEPO POVTO
HE YAvoug TOVoUG.

210 {610 nvelpa, and dyvwoto {wypdgo, eviaooetal n
npoownoypagia tou €BvikoU pag nointh Atovdolou oAwuou
(ehaoypapia, €An 190U at, 23x18 ek ), n wuxh Tou onofou ou-
ykAoviotnke and tov Aywva Kat €Beag wg okonod g (wng Tou
va unnpethoel tnv natpida Kat i yAwaoaoa. To Xelpdypapo tng
deltepng pehonoinang tou «Yuvou €lg tnv EAeuBeplav» o€ oti-
X0UG Tou XoAwpou and tov NikéAao Mdvidapo napouactdletat
META ano e€nvia xpdvia oTo KOO, TONoBETNPEVO avAuEDa OTIG
npocwnoypap{eg Twv dnpoupywy Tou. H apuovikh cuvepya-
ola Twv U0 auTWV LOTOPLKWY MPOCWIKOTATWY ANOTUNWVE-
1AL 0TO NeVIAYPAMOo, OMou OLAEEELG TNG MoinoNg ouvaviouy TIG
VOTEG TNG peAonolnong ae pila eutuxn aUleu€én mou odnynoe
otn dnpioupyia Tou EBvikoU Yuvou tng EMGbac,

Me v npoownoypapia tou Avipéa Moucto€ubn
(ehaoypapia, B pad 19ou at,, 102x81 eK. ayvwatou), oAoKAN-
pwvetal N Bepatikh evdtnta NG enavactatikng nepddou. O
pwtopevog Kepkupaiog kat pidog Tou Kanodiotpla, o onoiog
kANBnke and tov KuBepvAtn va NnpooEpel TG unnpeaieg Tou
070 unod ouaotaon Kpdtog, anodidetal pe 6Aa ta otowxela ng
akadnualkng {wypa@lkng, NPoKeEvou va anodoBel pe tov
KaAUTEPO HUVaATO TPOMO 0 XAPAKTINPAG TOU NPOCWMOU: aKp{-
Bela 0T0 OX£€610, €UPacn otn AeNTOPEPELD Kal TNV EKPPAcn,
anotunwaon cupBOAwY (UeTdAAL0 Tou Taydatog Twv Ayiwy Mi-
xanA kat Mewpyiou), Ceotd Kat pWIEVE XPWUATA KAl JAAAKO
NAdoLOo NG HOPPNG.
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H tpltn otopIKA €vOTNTA, N PETENAVAOTATIKA —KATA
v onoia &ivetal égpacn otnv nawdeia kat tn yYAwooa Je otd-
X0 v «gAeuBepla» twv loviwyv vAowv Kal oAoKAnpwvetal
pe tnv Evwon pe tnv EMada— otnpidetal kupiwg o€ npo-
ownoypapieg avBpwnwy tou nveluatog: tou Métpou Bpdt-
Aa-Appévn (ayvadotou), Tou Ztépavou INadoBd (F.Stuart), tou
MntponoAitn ABavdatou (. Zapaptdn), Tou ldkwBou MoAu-
Aa (. Zapaptdn), tou Mepdoipou Mapkopa (. Zapaptdh) tou
NopévtCou MaBiAn (M. Aepnéon). To noptpaito tou Baonéa
lewpyiou Tou A" (B. Mnokatataunn) cupBoAilel nv elkdva
TOU EMNVIKOU KPAToug, Onw¢ autd SLapoppwBnKe UeTa TNV
‘Evwon twv Entavhcwy (1864). Tnv aghiynan tng teheutaiag
evétntag evioxtouv dUo nivakeg nou napouctdlouv, apevég
v npéoAnyn tou Aywva ([ToAguiotic ue dAoyo, ayvwaotou)
AQETEPOU TNV AVIIHETWNLION Tou {NTAPATOG TNG MPOoPUYLAG
(Mpdopuyeg, B. PAANG).

v npoownoypagpia tou [Métpou Bpdwna-Apuévn
(ayvaootou eAatoypapia, B pad 19ou al, 57x44 ek ), 0 pIAGoO-
POG, e OTOAN SINAWPATN, PEPEL TOV XpUad ataupd Tou Taypa-
T0G TOU XWwINpog, KaBwg Kat ta enionua didonua (aotépa Kat
TOV TEAQPWVA) ToU Taypatog Twv Ayiwv MxanA kat Mewpyiou,
Tou onoiou xplotnke (NNGTNG T0 1864. Me €upaon ato £viovo
BAEupa Tou opapatioth, anodibetal pe kaBapdtnta oto ox£0L0
Kal JOUVTd XpWHATa, N NPOCWIKATNTA TOU CNPAVIKOTEPOU
EMnva poodpou tou 190u at, o onoiog unhp&e tautdxpova
MOATIKOG Kat SINAWMETNG, Ye MAOUGLOTATO CUYYPAPIKS £pYO,
6nou avantiooovial ol PINEAEUBEPES, UETAPPUBULOTIKEG TOU
anoyeLg.

Y10 €pyo [loAguiotic we dAoyo (ehaloypapia, ayva-
otou, B' ptod 19ou at, 144x110 ek ), anotunwvetat évag yvw-
010G €IKOVOYPAPIKOG TUMOG TNG LOTOPIKAG {WYPAPIKAG: N
oUvBeon otnv onoia 0 NoAeuULOTNG Bpioketal oto NPWTo €ni-
nedo o€ 6pBla BEon b6inAa oto AAoyd ToU PoPWVIAG Pla Ka-
Baph kat neptnotnuévn oToAn, evad oto BABog anekovidetal,
ané tn pia 10 Npepo elUMLakd tonio, n euon kat o MMa-
Aatd @pouptlo g KEpkupag, kat and v dAAN, 10 Tapaxwoeg
OKNVIKO TNG PAXNG.

To B€ua tou aywvioth ndvw N Kovtd oto dAoyo Tou,
ndvia o€ NpwIto NAAvo, eva ato BdBog tou nivaka paivetal
aképa N paxn o KaBoplopévo aknviko, dev elval dyvwoto
oTtnv LoTopIkN {WYPaPIKN Tou eAeUBepou EAANVIKOU Kpdtoug.
Eival €vag dadopévog 1pdnog anekéviong Tou Npwa, nou
AMEC POPEG CUMMETEXEL OE MOAEUIKA €MeloddLa, GAEG Kata-
TPOMWVEL TOV €XBp0 MOU TANEWVWHEVOC NEPTEL OTO £6A(OG e
T0 NPOGOWNO TN yn Kal AMeG, anAd anewkoviletal o 6pBla
otdon @opwvTag NAAPN NOAEPIKA NEPUBOAN. ZNUAVIKG GToL-
xelo otnv elkovoypapia auth ot Aentopépeleg otnv anddoon

with others in European art at the time. Placing emphasis
on the realistic depiction of the figure and the softly painted
face, he chose to leave out all redundant information and
present the figure of the composer in a neutral background
with earthy tones.

The collection also includes the portrait of Dionysios
Solomos, the national poet of Greece (oil painting, later 19th
c., 23x18 cm) by an unknown painter. He was deeply affect-
ed by the Struggle and he made it his life purpose to serve
his country and the language. The manuscript of the second
musical composition of the Hymn to Liberty, in Dionysios
Solomos' verses by Nikolaos Mantzaros, is exhibited after
sixty years to the public, placed between the portraits of its
creators. The harmonious collaboration between these two
historic personalities was transferred to the stave, where
the words of poetry met the notes of musical setting in a
beautiful pairing that led to the creation of the Greek Nation-
al Anthem.

Andreas Moustoxydis’ portrait (oil painting, second
half of 19th c., 102x81 cm, unknown artist) concludes the
thematic section of the revolutionary period. The enlight-
ened Corfiot and friend of Capodistrias, who was called by
the Governor to offer his services to the state under-for-
mation, is depicted with all the elements of the academic
painting, in order to render the person’s character in the
best possible manner; precision in drawing, emphasis on
detail and expression, decorations (the medal of the Order of
Saint Michael and Saint George), bright warm colours, and a
soft shaping of the figure.

The third historical section, the post-revolutionary,
centres around education, language, and the aim to “liber-
ate” the lonian Islands, and it concludes with the Union with
Greece. It is mainly based on portraits of scholars: Petros
Vrailas-Armenis (unknown artist), Stefanos Padovas (F.
Stuart), Metropolitan Bishop Athanasios Politis (G. Samart-
zis), lakovos Polylas (G. Samartzis), Gerasimos Markoras
(G.Samartzis), Lorenzos Mavilis (P. Lembesis). The portrait
of King George | (V. Bokatsiambis) symbolises the formation
of the Greek state after the Union of the lonian Islands with
Greece (1864). The narrative of this last section is supported
by two paintings that depict, on the one hand the Struggle
(Warrior with Horse, unknown artist) and on the other hand,
the issue of the refugees (Refugees, Th. Rallis).

In his portrait, the philosopher Petros Vrailas-Ar-
menis (unknown artist, oil painting, second half of 19th c.,
57x44 cm), is depicted in the uniform of the diplomat, wear-
ing the Gold Cross of the Order of the Redeemer, as well as
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Ayvwatou, lMoAepiotic pe droyo (Aentopépeta nou anetkovidel 1o Makawd Opolpto ing Képkupag)

Unknown artist, Warrior with horse (Detail that depicting the Old Fortress of Corfu)

TV evOUPATWY, oTNV €KPPacn tou avaBdtn kat tou aAdyou,
o€ 6oa oupBaivouv oto Npwrto eninedo tou £€pyou. AvtiBeta,
0,1l elval gakptd, cuvnBwg AANOL MOAEULOTEG, £va KAOTPO, €vag
nupyog h n AkpdénoAn, PEow NG NPOOMTIKNG T0 BAEMOUE e
axva NactéA xpwpata, wg deutepelov atoxeio mou opidel Tov
1éMo Kat Tov TPOMO NG MAXNG Kal CUPNANPWVEL TNV aphynon
¢ €IKOvVaC.

To noptpéto tou Xtépavou MadoBd (ehaloypapia, B
hwod 19ou at, 72x55 ek) and tov AyyAo {wypd(o, apXITEKTO-
va kat dakoopnth Frank Stuart, anodidetal pe adpég ypau-
MEG KaL TN Xphon akoUpwV Xpwpdtwy. Me éupacn oto NPEPO
Kal oToxaotikd Tou BAEupa, xwpig blaitepn €ugaon oTiG AenTo-
MEPELEC, O KAAATEXVNG AMOTUNWVEL TOV JAXNTIKO MOALTIKO Kal
apBpoypdgo, Tov Npwto BouAeuth g loviou BouAng mou uné-
ypaye 10 yhelopa g Evawong tng Entavhoou pe tnv EAGGa.

the insignia (star and sash) of the Order of St. Michael and
George, of which he was awarded Knight in 1864. Placing
emphasis on the visionary's intense look, the personality of
the most prominent Greek philosopher of the 19th century
is rendered with a clear drawing and muted colours. He was
both a politician and a diplomat, with a rich literary work,
which reflected his liberal, reformist views.

The work Warrior with horse (unknown artist, sec-
ond half of 19th c., 144x110 cm), depicts a well-known
iconographic type in historical painting: a composition in
which the warrior is placed in the foreground standing next
to his horse, wearing a clean and tidy uniform, while the
background depicts, on the one hand the serene and idyllic
landscape, the nature and the Old Fortress of Corfu, and, on
the other, the turbulent battle scene.
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Be6dwpog PANANG, lMpdopuyec (\entopépeta)

Theodoros Rallis, Refugees (detail)




Ou npoownoypapieg tou MntponoAitn ABavaaiou
lMoAitn (eAaoypagia, 1903, 80x60 €k.), Tou ldkwBou MoAuAd
(eAatoypapia, apxég 20ou at, 73x50 ek.), kat tou I"epdoipou
Mapkopd (eAaloypapia, apxég 20ou at, 73x50 ek.] —Adylot
unepaoniotég ing Evawong, ing 1d€ag tou’ EBvoug kat tng dnpo-
KNG YAWooac— @hotexvnBnkav and tov [ewpyto Xapaptdh
(1869-1925), évav and toug kopupaioug Kepkupaioug {wypd-
QOoUG NG enoxn¢ Tou. EAaBe ta npwta paBhuata {wypapikhg
0TV KAAATEXVIKA 0x0AN Tou XapdAapnou [Maxh otnv Képku-
PO Kal oUVEXIOE e omoudég otn Zxohn KaAwv Texvv Tng
NdanoAng, kovtd otov Vicenzo Marinelli. Entotpégpovtag otov
TONO Kataywyng tou, dletedeoe SleuBuving tng KaATEXVIKAG
YX0AAG TOU vNoloU, evad T0 MOAUMAEUPO TAAEVTO TOU anedbwaoe
¢pya 1600 atnv noinon, 600 Kal 0Tn POUGLKA. XToV TOUEQ TNG
(wypapIknG aoxoAnBnke Katd KUPLO AGYO HE NPOOWMNoypa-
¢leg, e NBOYPAPIKEG OKNVEG, PE TNV Tomnoypapia, aAAG kat
HE OKNVEG epnveuopéveg and BpnokeuTikd Bépata Kat kable-
PWBNKE W¢ €vag and Toug CNPAVIKOTEPOUG ayloypa@oug NG
VEOEANVIKAG TEXVNG.

210 tpla ouykekpléva noptpaita nou @uogevou-
vial otnv €kBeon, anotunwvetal n povadikn pagotpia tou
Yapaptgh oty anddoon NG PEAAOTIKAG Kal AeMTopePOUS
Kataypagpng Twv oTtoxeiwy g Jopeng, sotiddoviag otnv Yu-
X00UvBeoh NG Xtoug nivakeg tou xpnaotdonotel évav tdno
akadnpailkoU peallopoy, evad oL cUVBEDELG Tou eival andAu-
10 peAeTnuéveg Kal Uylopéveg. Bewpeital Kate€oxnv Kolopi-
0tag, Ye npotiunon ota Beppd xpwpata, Ta onofa 6w, Adyw
B€uatog, xpnotponotel pévo oto eévTo. Ot OPAAEG XPWUATIKEG
petaBdoelg, 1o kaBapd ox£D610, N UPOVA OTN AEMTOPEPELD Xa-
paktinpifouv ta dUo £€pya Nou katopBwvouv va anodwaoouv
HE ToV MANPECTEPO TPAMO TNV NPOCWNIKATNTA TWV AMEIKOVL-
Ouevwv Aoyiwv.

H npoownoypapia tou Baowéa Mewpylou A* (ehato-
ypapia, 1905, 63x52 ek.) 1ou Bikéviiou Mnokatoldunn, npo-
BaMeL €vav and Toug no AQOPNE(G HOVAPXEG —TOU KaTA TV
avaAnyn twv KaBnkdviwy Tou npaypatonotBnke n Evwaon
Twv Entavhowv pe 10 Baoielo tng EMGdoc— pe enionpo
€vbupa Kat 6Aa ta SLaKELTKA Tou Tithou Tou. TAoOo T0 OTAGLUO
000 Kal 10 UPog TG HopPNG avadelkvuouy tov kup{apxo poAo
Tou BagAd Kat aviavakAoUv napdAANAa TNy MoATeElaKn Katd-
0Taon Tou eAANVIKoU Kpdtoug petd tnv Evwon. H xphon twv
XPWUATWY, N ANLA TOVIKOTNTA Kal 0L OPAAEG petaBdaoelg anodi-
douv €va pWTEWVS £PY0 UE PEAAIOTIKEG AEMTOUEPELEG.

0 Bikévtiog Mnokatoldunng (1856-1932) onouda-
o€ apxikd otnv KaMuexvikn Akadnpia tng MaooaAiag, eva
apyodtepa nhye otn @Awpevtia Ka, otn cuvéxela, atn Pun.
To 1895 enéotpeye otnv Képkupa, énou napéuslve t€ooepa
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The theme of the warrior on or next to his horse, al-
ways in the foreground, while the battle still rages in the
background at a predefined scene, is quite common in his-
torical painting of the free Greek state. It was a popular way
to depict a hero who, sometimes is participating in war
events, sometimes is defeating the enemy who is falling,
humiliated, to the ground facing the earth, and sometimes
he is simply depicted in an upright position wearing full
military attire. Another important element in this type of
iconography are the details in the rendering of the clothes,
in the expression of the rider and the horse, in everything
that is happening in the foreground. On the contrary, the el-
ements in the background, usually other warriors, a castle,
a tower, or the Acropolis, are rendered through perspective,
painted in pale pastel colours as secondary elements that
determine the place and type of battle, and complement the
narrative of the image.

The portrait of Stefanos Padovas (oil painting, second
half of the 19th c., 72x55 cm) by the British painter, archi-
tect, and decorator Frank Stuart, is painted in rough lines
and using dark colours. Emphasising on the calm, pensive
look, without many details, the artist illustrates the active
politician and columnist, the first member of the lonian
Parliament to sign the resolution of the Union of the lonian
Islands with Greece.

The portraits of the Metropolitan Bishop Athanasi-
os Politis (oil painting, 1903, 80x60 cm), lakovos Polylas (oil
painting, early 20th c., 73x50 cm), and Gerasimos Markoras
(0il painting, early 20th c., 73x50 cm), scholars who defend-
ed the Union with Greece, the idea of the Nation, and the
Demotic (vernacular) language, were painted by Georgios
Samartzis (1869-1925), one of the most prominent Corfiot
painters of his time. He received his first painting lessons at
Charalambos Pachis’ art school in Corfu, and he pursued his
studies at the School of Fine Arts in Naples, under Vicenzo
Marinelli. Upon his return to Corfu, he became Head of the
island’s Art school. With his multifaceted talent, he produced
works both in poetry and in music. He preferred painting
portraits, genre scenes, and landscapes, but also religious
scenes, and he was established as one of the most impor-
tant religious iconographers of Modern Greek art.

These three portraits hosted in the exhibition reflect
Samartzis’ unique mastery in the realistic and detailed de-
piction of the figure’s traits, mostly focusing on the person’s
frame of mind. He uses in his paintings a form of academ-
ic realism, while his compositions are perfectly studied and
weighed. He is considered a colourist par excellence, with a
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MoAuxpdévng Aepnéong, Aopévi{oc MaBiAng (\entopépela)

Polychronis Lembesis, Lorenzos Mavilis (detail)

Xpovia Kat (bpuoe KaAAltexvikn oxoAn. To 1899 eykataotaBn-
ke otnv ABhAva kat 6{dbaoke oto Zxohelo twv Texvv Kal otnv
KaMuexvikh ZxoAn twv Qotéxvwy, eva, NapdAnAa, €Aa-
Be puEPOG oe onuaviikég blebveic exkBeoelg. O Bikéviiog Mno-
KATOLAPNNG CUYKATOAEYETAL VAPEDST GTOUG ONUAVTIKOTEPOUG
EMnveg ubatoypagpoug kat, padl pe tov Ayyeho MNarwva, on-
MwoUpynoe pa napddoon tou €idoug ota Enmtdvnoa. Xe no
neploplopévn KAluaka, xpnotonoinae eniong 1o AAdL Kat 10
NaoTtéA, evid aoXoANBNKe anMoKAEOTIKE oxedov pe To Tonio,
Wblaitepa g Képkupag kat tng ABhvag, 1o onoio anédwaoe pe
nowntikn 61aBeon, NPocodibovtdg Tou €LOUALAKG XaPaKTNPA.

0 nivakag Mpdopuyec Tou Beddwpou PAMN (eAato-
ypapia, B" pod 190u at, 80x40 ek ), extiBetal yla npwn @opd
0TN POVIUN cuAoyh TG MivakoBnkng tou Ahpou Képkupag.
Ot poppéc nou anekovidovial NapanéPmnouy o MEPLYPAPES
npoo@Uywv lapywwy oty KEpkupa, ot onoiot EepllBn-
kav and tov 1eMno Toug 6tav ot AyyAol mouAncav tnv [1dpya
otov AAA Maod twv lwavvivawy, tov AnpiAto tou 1819. Téooe-
LG XINGSeC (4.000) Mapywvol, Tn MeydAn Mapaokeun tou 1819,
€€Bawav 1a 00Td Twv Npoydvwy Toug and Ta KoNThpLa NG
nNOANG TOUG, Ta OUYKEVIPWOAV OTNV KEVIPIKN MAadTela Kat ta

predilection for warm colours, which are used here only in the
background due to the painting’s theme. His smooth colour
transitions, the clean design, the persistence in detail charac-
terise the two works that manage to render the personality of
the depicted scholars in the most comprehensive way.

The portrait of King George I (oil painting, 1905, 63x52
cm) by Vikentios Bokatsiambis, illustrates one of the most
popular rulers, whose assumption of duties coincided with
the Union of the lonian Islands with Greece. He is present-
ed in his full-dress uniform and all the insignia of his title.
Both his posture and his expression highlight the king's ma-
jor role and reflect the condition of the Greek state after the
Union. The use of colours, the subtle tones and the smooth
transition render a bright work with realistic details.

Vikentios Bokatsiambis (1856-1932) initially studied
at the Ecole des Beaux Arts in Marseille, later continuing
his studies in Florence, and then Rome. He returned to Cor-
fu in 1895, where he remained for four years and founded
an art school. In 1899 he settled in Athens, where he taught
at the School of Fine Arts and at the Fine Arts School for
Art Lovers, while he also participated in major internation-
al exhibitions. Vikentios Bokatsiambis is considered one of
the most significant Greek watercolourists and along with
Angelos Giallinas, he created a tradition of watercolour
painting in the lonian Islands. On a more limited scale, he
also used oil and pastel colours and he almost exclusively
engaged in landscape painting, mainly landscapes of Corfu
and Athens. These landscapes render an emotive poeticism
and an idyllic character.

The painting Refugees by Theodoros Rallis (oil paint-
ing, second half of 19th c., 80x60 cm), is exposed for the first
time in the permanent collection of the Municipal Gallery of
Corfu. The figures depicted are a reference to the descrip-
tions of refugees from Parga in Corfu, uprooted from their
land after the British sold Parga to Ali Pasha of loannina, in
April 1819. Four thousand Pargians dug up the bones of their
ancestors from the cemeteries of their city on Good Friday
1819. They collected them in the central square and burned
them so that they would not fall into the hands of the Turks.
The next day, carrying their few belongings, icons and sa-
cred vessels from their churches, sacks of earth from their
homeland and sacks of ashes of their ancestors, they ar-
rived as refugees in Corfu.

Rallis manages to capture the pain, anguish, despair,
and sorrow of the expatriate Greeks, whose testimony in-
spired poems and songs. He places his refugees inside a
church, the usual place where refugees were hosted, using



€kayav yla va un guAnBoulv and toug ToUpkouq. Tnv endpe-
vn P€pa, KOUBAAWVTAC Ta AlyooTd TOUG UNApXova, EIKOVEG KL
EKKANCLAOTIKA OKeUN and LG EKKANGIEG TOUG, 0AKLA PE XWHa
ano tnv natpida Kat oakld Pe T TEPPA TwV NPOYOVwWY TOU,
€pBaoav wg npdopuyeg otnv KEpkupa.

0 P&dMng KatopBwvel va anotunwaoel tov névo, v
aywvia, tnv aneAniaia kat tTnv 0dUvn Twv ekNatplopévawy EA-
AAVWYV, Twv onolwv N paptupia evénveuoe TN ouyypaen mnot-
NUAtwv Kat Tpayoudlddv. TonoBetel Toug NPOoPUYEG TOU OTO
E0WTEPIKO HLaG EKKANCLAG —ouvhBng ténog guiogeviag npo-
opUYWV— XpNolonolvtag 6Aa ta otolxeia g €xvng Tou.
Qg Cwypdpog Napadoolakwy Tdoewy Kal akadnuaikwy -
nwv dev anopakpuvetal and v nBoypagia. Zuvouddel tnv
PEAANOTIKA, MIOTA NePlypa®h Pe MANBwpPa NapanAnpwpat-
KWV Kal avekdOTOAOYIKWV atoxelwv, v akadnualkh xphon
TOU XPWHATOG, LE TN oUvVALGBNPATIKG POPTIoPEVN aTUOC(ALPa.
0 nivakag Mpdopuyeg, xapakinpiletat and peaMopd Kat au-
BeviikdtnTa 010 NAQIOLO TWV POPAVTIKWY KataBoAwv tng {w-
YPAQIKAG TOU.

0 Beddwpog PAMng (1852-1909) yevvnBnke otnv
KwvotaviivodnoAn Kat gpoitnoe otnv lNatplapxikn IxoAh ng
XAAKNG. XTn ouvéxela, uaBnteuae ato MAeupd tou Jean-Léon
Géréme oto lMapiol kat avadeixBnke oe €vav and Toug onpa-
VIIKOTEPOUG EKMPOCWNOUG TNG YAAAKNG aKadnUalkNg OXoANG
Kal Tou eupwnalkoU opleviaAlopou. Xtadlakd, dnuoupynoe
™ SIkN Tou Texvotponia, n onoia ePnAoUTIOTNKE and €IKOVEQ
Kal Npdtuna nou avakaAuntel ota noAudplBua tagidla tou
otnv EAGda, otnv Alyunto kat otn Méon AvatoAn. Xta épya
TOU anotunwvovtal oknvég and tn vedtepn eAANVIKA LoTopia,
NV EKKANCLAoTIKA {wn, TNV enavdotacn Kat ta Néon twv e€e-
YEPHEVWYV EAAVWVY.

H npoownoypapia tou Aopéviou MaBiAn, (eAaloypa-
ola, apxég 200u at, 50x32 ek.) elvat épyo Tou MNMoAuxpovn Ae-
pnéon (1848-1913), evég and toug onuaviikdtepouq EANveEG
{wypdeoug NG AeydpeVNg «ZX0AAG Tou Movéxou», o onoiog
apnoe Alyooth napaywyn (ekatd nepinou nivakeg) kat (w-
ypdoloe kupiwg npdowna, ard kat tonia, vekpég pUaELS Kal
B¢uata ané v kaBnuepvh {wh. Mapd v Tanewvh Katayw-
YN TNG OKOYEVELAG Tou, anoudaoce atn XxoAh KaAwv Texviv
Kat dlakpiBnKe yla Tig IkavotNTEG Tou. Me unotpopia cuvext-
o€ ¢ onoudég Tou otnv Akadnpia tou Movaxou. Hén and ta
xpdvia Twv anoudwyv Tou, evolapEépBnKe yla v nBoypapia,
TV NPocwnoypagia Kat v anewkovion KaBnPepLVwy okn-
vv. Edwoe ta kaAUtepa delypata ing dnpioupyiag tou otnv
tonoypagia, anodidovtag v Wblotunia 1ou eAMnvikoU toniou
oUPpWVA HE TIG UNABPLOTIKEG TACELG MOU eKONAWBNKav otnv
eMNVIKA Téxvn Katd v teAeutala elkooacgtia Tou 19ou atva.
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all the elements of his art. As a painter with traditional ten-
dencies and academic style, he stays close to genre painting.
He combines realistic and faithful description with a number
of complementary and anecdotal elements, the academ-
ic use of colour with the heavy emotional atmosphere. The
painting Refugees is realistic and original as dictated by the
romantic origins of his style.

Theodoros Rallis (1852-1909) was born in Constan-
tinople and studied at the Patriarchal school of Halki. Later,
he studied under Jean-Léon Géréme in Paris and emerged
as one of the most significant representatives of the French
Academic style and European Orientalism. Gradually, he
created his own style, enriched by images and patterns that
he discovered in his numerous travels in Greece, Egypt, and
in the Middle East. His works depict scenes from modern
Greek history, church life, the Greek Revolution, and the or-
deals of the revolted Greeks.

The portait of Lorenzos Mavilis (oil painting, ear-
ly 20th c. 50x32 cm) was painted by Polychronis Lembesis
(1848-1913), one of the most prominent Greek painters of
the so-called “Munich School”, who left few works (approxi-
mately one hundred paintings). He mainly painted portraits,
but also landscapes, still life and themes from everyday life.
Despite his humble family origins, he studied at the School
of Fine Arts and was distinguished for his skills. He pur-
sued his studies at the Munich Academy on a scholarship.
During his studies, he became interested in genre paint-
ing, portraits, and the depiction of everyday scenes. His best
expression of creativity is in landscape painting, where he
renders the special qualities of the Greek landscape ac-
cording to the plein air tendencies that developed in Greece
during the last twenty years of the 19th century.

The portrait of Mavilis, the last representative of the
lonian school, who strongly defended the patriotic ideal and
the demotic (vernacular) language, stands out for its col-
our accuracy and its pure design. The painter manages to
express with honesty and a great compositional and expres-
sional liberty the psychography of the person depicted. His
choice to present the figure in profile is bold and pioneer-
ing, although it renders the expression of the psychography
more difficult.

The historical narrative is complemented by the
collection of engravings which includes wood engravings,
copper engravings, and lithographies. They clearly illustrate
the social and cultural life of Corfu — town and suburbs —
during the War of Independence, when the lonian Islands
were under British protection. Their aim is to render a differ-
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To noptpaito Tou MaBiAn, Tou teAeutalou eknpoownou
¢ Entavnolakng £xoAAg, mou unepacniotnke e aBévog 1o
naTplwTkd davikd Kal tn dnPotikN yAwaooa, dlakpiverat yia
v Xpwpatikh akp{Bela kat v kaBapdtnta tou oxediou. O
{wypdpog katopBuvel va anodwoel Je Nkpivela Kal Tau-
TOXPOVA HPE OUVBETIKN Kal eEKQPACTIKN €AeUBepia tnv Yu-
xoypapia tou anewovi(duevou npocwnou. H enoyn g
anotunwong NG HopPhg o€ katatoun Ba unopolae va Bew-
pnBel ToAuNpn Kat Npwrtondpa, vy NapdMnAa SUOKOAEUEL
TNV YUXOYPAPIKA anotunwan.

Tnv otopikh a@hynon GUUNANPWVEL N CUANOYN Xapa-
KKV nou neplapBdvouv Euhoypapieg, xaAkoypapieg Kat
ABoypapieg, péow Twv onolwv napouctddetal e tov evap-
YEOTEPO TPOMO N KOWWVIKA Kal MOALIIOHIKA €1K6va NG Kép-
KUPAG, TNG NOANG KAl TwV NEPIXWPwWY, TNV Nepiodo tou Aywva
¢ Ave€aptnoiag étav ta lévia vnold tehodoav und AyyAikh
appoaoteia. Xtdxoq eivat va anodoBel 10 Slapopetkd MoAlL-
KO Kat aeBntiké NAaiolo —nLo €lpnVIkd Kat dUTIKOTPONo— ano
ekelvo 0to onoio ekOGNAWBNKE 0 aywvag yla tnv anotivagn tou
OKkANpoU ToupkikoU Cuyou. Eva nAaiclo péoa oto onolo av-
dpwBNKav ol NPOCWIKOTNTEG Kal eNWACTNKAV Ol IOEEC MoU
othpl&av v epndAepn EANGSa. Ta xapaktikd autd dnuloup-
yhBnkav tov 190 at. and AyyAoug kat F'aAAoUG NePINYNTES Kat
dnuootledtnkav og yewypaplkd Kelpeva, BBAla xaptwv Ka-
B¢ kat neptnyntikd BBALa TNg eMoXAG,

Ta épya nou napouatadovial atnv €kBeon v Hxw
ToU AycdOva OUVBETOUV ELKAOTIKG HLa LOTOPLKN aphynaon mou bt-
apBpwvetal o€ Tpelg evotnteg. MNpocwnoypapieg oNPAvVIKWY
NPOCWIKOTATWY Mou £dpacav Katd tn BLAPKELD TWV TPLWDV
neplodwy, oKNVEG TNG €NOXNG Tou Aywva, 1o povadiko, mo-
AUTIO xelpdypapo g deUtepng peAonoinong Tou «YUvou €1G
v EAeuBeplav» Kal 10 xapakuka Pe OKNVEG NG Képkupag
g (6lag neptddou, oThvouy 10 oKNVIKS PEaa ato onolo £gta-
0€ N NXW Tou Aydva Ing AneAeuBépwong, npty, Katd i didp-
KELa, Kal PETd 1o E€onaopa tou 1821,

ent political and aesthetic environment - more peaceful and
westernised — than the one in which the Struggle to throw
off the harsh Turkish yoke took place. An environment in
which the personalities and ideas that supported embat-
tled Greece were born. These engravings were created in
the 19th century by British and French travellers and were
published in texts of geography, map books, as well as trav-
el books of the time.

The works presented in the exhibition Echoes of the
Struggle compose an artistic historical narrative structured
in three sections. Portraits of prominent personalities that
acted during the three periods, scenes from the era of the
Struggle, the unique, valuable manuscript of the second
musical setting for the Hymn to Liberty, and the engravings
with scenes of Corfu from the same period, set the scene in
which the Echo of the Struggle for Liberation reached Corfu,
before, during and after the outbreak of the 1821 Revolution.



ECHOES OF THE STRUGGLE [71]

H nxw Kat o andénxog tou Aywva:
Meta&u aueootnTac Kal CLOAVIKEUONC

The Echo and the Wake of the Struggle:
Between Directness and Idealisation

Kwotag Kapddapng

Av. KaBnynthg - Tu. Mouaoikwv Znoudwv, 16vio MNavenothuto

0 NikdAaog XaAkiénouhog Maviapog (1795-1872) kat o At-
ovUolog oAwpaog (1798-1857), apgpdtepol géAn NG entavn-
OlOKNC apLoToKPatiag Kal NpwIonopol oTov EAANVIKG XWPOo
oTLG TéXVEG Nou Bepdneucayv, hpBav oe anguBelag yvwptuia
UG NPWTEG NPEPEG Tou 1829. O XoAwpdg eixe katapBdaoel
ané i ZakuvBo otnv Képkupa otig 26.12.1828 napakivou-
Hevog Katd KUpLo Adyo and tig e€eAIEeLg 0TO TPAUUATIKATEPO
OAwV TwV yeyovotwy NG {WNG Tou, TNV OLKOYEVELaKN bla-
péxn yua v kAnpovoutd tou natépa tou. EWdkA enttponn
VOHLKWV npoetoipale 10Te otnv KEPKUPA OELpd OXETIKWV VO-
MOAOYLWDOV Kal 0 mointhg eixe k&Be Adyo va Bpioketal kovid
oTIG €€eAEelC. MéAOC TG WG dvw enttponng ATav Kat o ldkw-
Bog XaAkiénoulog Mdvtlapog, o natépag 1ou Youaoupyou.
Me auth tnv, nedh evbexopévwg, apoppn dlactaupwBnkav
U0 0xebOV OUVOUNAIKEG KOPUPAIEG KAMTEXVIKEC MPO-
OWNKOTNTEG, oL onoleg, {owg Kat aveniyvwata, epyaloviav
yla va dlapoppwaouy avilotoixwg nolnon Kat Youalkh oTo
nAa{olo Twv NPOTEPALOTATWY TOU akéun paxopevou and Sid-
(POPEG ENAAEELG VEOU eEAANVIOHOU.

Qualka, a0 0 Mdvidapog 600 Kat 0 LOAWMOG eixav
hdn katanaotel e ta napandvw ¢nthata npv tnv aneuBei-
ag yvwptuia toug, dpwviag oto eupUtepo NAaiolo nou eixe di-
apoppwBel otn peta-NanoAgdviela Eupnn. O nointhg eixe
onouddoel otnv MaBia, eixe weeAnBei otn ZdkuvBo and 1o yo-

Kostas Kardamis
Associate Prof. — Dep. of Music Studies, lonian University

Nikolaos Chalikiopoulos-Mantzaros (1795-1872) and Di-
onysios Solomos (1798-1857), both members of the
Heptanesian nobility and pioneers in their respective arts
in Greece, met in person in early 1829. Solomos arrived in
Corfu from Zakynthos on 26.12.1828, primarily motivated by
developments in the most traumatic event of his life, namely
his family dispute over his father’s inheritance. A special le-
gal committee was preparing a series of relevant laws at the
time in Corfu, and the poet had every reason to keep abreast
of developments. lakovos Chalikiopoulos-Mantzaros, the
father of the composer, was a member of this committee.
This, perhaps mundane occasion led to the meeting of the
two leading personalities of almost the same age, who were
maybe unknowingly working to create poetry and music as
a priority for —the still fighting in various fronts— modern
Hellenism.

Naturally, both Mantzaros and Solomos, had al-
ready been engaged in these issues before their personal
acquaintance, acting in the wider context that had taken
shape in post-Napoleonic Europe. The poet had studied
in Pavia, he had benefited from the fertile environment of
the activities of Antonios Martelaos, Nikolaos Koutouzis,
and Thomas Danelakis in Zakynthos, and he had already
produced some poetic endeavours in Greek, having com-
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VIO MePBAMoV Twv dpaotnplothtwy Tou Avidviou Mapte-
Adou, Tou NikéAaou KoutoUdn kat tou Bwud AaveAdkn, kat
€{xe NBN BWOEL TIG EAANVOPIVEG NOINTIKEG DOKLIEG TOU E TOV
Yuvo ei¢ tnv EAeuBepiav va ohokAnpwvetat 1o 1823 kat va tu-
nwvetat 5Uo xpoévia apydtepa ato MecoAdyyL.

0 pouooupydg, wotdao, O PeTEBN otov (TAAKS XWpo
YlO MAVENIOTNHLAKEG OMOUBEG —AAAWOTE Ta xpdvia ekeiva n
OAOKANPWEVN JOUCIKN Katdption dev eixe BEon otnv tpLto-
BdBuLa eknaidbeuon— Kat, Napd v o€ NpwrtoPavh avantuén
Houolkh 6pactnplotnta Ing KEpkupag, dev eixe avtiotoxo pe
TOV MOINTA €MXWPL0 NPONYOUUEVO OTN HOUGIKNA, WaTe va Ot-
eupUvel avtioTtoxa 1o TaAavtd Tou. H 1blétunn auth katdotacn
Tou Mavtlapou, dpwg, dev 0tdBnke eunddlo otnv avantuén
g eMnvopwvNng pehonotiag katd ta npdtuna TG EVIEXVNG
HOUGIKAG TNG €noxng tou. Metd tv nNpdtn dnpudola eupa-
vion tou 10 1815 and v oknvh tou KepkupalkoU Bedtpou
San Giacomo, v aneuBeiag enagn Tou Je ToV ITAAKS XWPo
—Katd dlaothuata petagu 1819 kat 1827—, th auvexn pouat-
KN napaywyn tou atnv taAdpwvn peAoBETNON Kat tnv e€loou
onPavtikh eMnvOyAwaoon JEAOMOLNTIKA ouVEPYAo{a ToU JE TovV
Kepkupaio nointh kat Adylo Avtwvio BpaxAwwtn, o Mévidapog
eixe Ndn 10 1828 €va kavotato Kat avayvwplopévo dnploup-
Y& €pyo o€ 6,1t apopd otov cuvduaaud AGyou Kal UOUCIKAG,.

H avapopad 6¢ dt 10 1826 0 Mavilapog eixe hdn npay-
patonothoet pia and g pehonothoetg tng Gapuakwuévng Tou
YoAwoU deixvel, 6Tl PoVo dyvwaTeg bev Tou htav oL dnploup-
yleg 10U ZakuvBwvou. O dpoépog tou Mavidapou npog v eh-
Anvé@wvn pehonotia, AAMwoTe, bev eixe pévo douleutel pe Ta
hon téte Sladedopéva tpayoudla og nolinon BpaxAwwtn, aAAd
ennAgov eixe kaBlepwBel Tov lavoudplo tou 1827, pe tnv na-
pouciaon 010 KepKUPAkG BEaTpo NG €UXapPLOThPLAG NPOG
Toug Kepkupaioug Aria Greca o€ noinon tou autos€éplotou
[taAou natplwtn Vincenzo Nanucci. MAALota, n JOUGLKA KPLTL-
KN TNG €NOXAG UNOYPARULE HE apOPUN TO CUYKEKPLUEVO £pYO
v 1Blaitepn KAtaAMNAGTNTa NG EAANVIKAG SNUOTIKAG YAWO-
0ag yta pehonoinon Katd toug Kavoveg TG ENOXNG.

To kAlua g aneuBeiag ouvdvinong XoAwpoU Kat
Mavt{apou Atav ouvenwg £toluo. To oToplkd MAaiolo Tng
ouvavinong Ttoug ntav, opwg, etioou dedopévo. To 1828 n
enavdaataon 1wy EMAvwy, n apoppn tng dnuloupyiag tou go-
AWKOU Yuvou npo neviaetiag, eixe unel o€ véa nopeia petd
v KaBoplotkn vaupaxia tou Nauapivou, Thv TeAkh avaka-
1elBuvon twv Meydhwv Auvapewy ato eAMANVIKG (hTNa Kat
v napouaia tou Kepkupaiou kéun lwavvn Kanobdiotpla atnv
nyeoia g eMnvikng noAttelag. Ot cupBatikol popavikol «t6-
no» NG Qapuakwuévng dev pnopouaav va eEUNNPETNOoOUY
TG GUETEC KAl MPAYUATIKEG aVAYKEG evOG €Bvoug nou NAAeue

pleted his Hymn to Liberty in 1823 and printed it two years
later in Missolonghi.

However, the composer did not go to Italy for univer-
sity studies. Besides, in those years, comprehensive music
education was not included in higher education and despite
the unprecedented development of musical activity in Cor-
fu, there was not any equivalent local musical institution at
the time, so as to expand his talent accordingly. This special
situation did not prevent Mantzaros from creating musical
settings for Greek works according to the standards of art
music of his time. After his first public appearance in 1815
on the stage of the Corfiot theatre San Giacomo, his direct
contact with the Italian scene (at intervals between 1819 and
1827), his constant music production of musical settings
for Italian works, and his equally important co-operation in
creating musical settings in Greek for the Corfiot poet and
scholar Antonios Vrachliotis (1788-1848), Mantzaros already
had in 1828 a prolific and recognised creative work in terms
of combining words and music.

Moreover, the fact that in 1826 Mantzaros had already
composed music for Solomos’ @apuakwuévn (The Self-poi-
soned Girl) shows that he was already familiar with the
works of the Zakynthian poet. Besides, Mantzaros’ experi-
ence in musical setting for Greek works had not only been
acquired in the already popular songs in Vrachliotis’ poet-
ry, but had also been established in January 1827, with the
presentation of Aria Greca to the Corfiot theatre as a token
of appreciation for the Corfiots, in poetry of the self-exiled
Italian patriot Vincenzo Nanucci. In fact, music critics of the
time, prompted by this work, stressed the appropriateness
of the Greek vernacular (demotic) language for musical set-
ting following the norms of the period.

The time was, therefore, ripe for the personal
acquaintance of Solomos and Mantzaros. The historical con-
text of their meeting was also predefined. In 1828, the Greek
Revolution, the inspiration for the creation of the Hymn to
Liberty by Solomos five years earlier, had entered a new
course after the pivotal battle of Navarino, the final change
of course of the Great Powers regarding the Greek issue
was a fact, and the Corfiot Count loannis Capodistrias was
in the leadership of the Greek state. The conventional ro-
mantic “places” of the self-poisoned girl could not serve the
immediate and actual needs of a nation that still struggled
to exist as a political entity amidst its internal and external
misfortunes.

It is true that neither Solomos nor Mantzaros fought
on the mainland as did other contemporaries of theirs. How-
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Nentopépela npoBnKng pe ta noptpéta tou Mdvidapou Kat Tou LoAwpoU Kat 1o Xelpdypapo tou Yuvou ei¢ tnv EAsuBepia.

Display case detail with the portraits of Mantzaros and Solomos and the manuscript of the Hymn to Liberty.

aKOWPN PAaxXOUEVO PECA O€ E0WTEPIKEG Kal EEWTEPIKEG KAKO-
dapovieg va otabel wg noAtkn ovidtna.

BeBailwg, 1600 0 Zohwpog 600 kat o Mévilapog dev
noAéunoav otnv NMEPWTKN XWpEa, 6nwg énpagav dA\oL ou-
vioniteg toug. Qatdoo, yivoviav Kat autol €UUEDOL YVWOTEG
TwV TeKTawvopevwy Kat avéhaBav ta e€icou onpaviikd 6nia
glag enavactacng: TV Nowntikn ypagpida kat tn Joucikn.

Mapapévoviag ota puetdniabev tou Aywva, aAd Tauto-
xpova dlapévoviag o€ évav NANPopopLakd KOPBo yia to Tt ou-
veBawve otnv enavactatnpévn EANGSa, avéAaBav tnv wopa nou
10 yeyovota e€eAlooovTav oTig anévavil akTég va npoopEPoUV
0TOUG OUVIONITEG TOUG KAl 0TOUG EMOPEVOUG TN JOUGLKOMOLN-
KA Nxw t0U Aywva.

0 Abyog yla tnv Npwn «Adlkdtponn» peAonoinon tou
Yuvou ei¢ v EAcuBepliav, €pyo mou uhomolhBnKe o€ ouvepya-
ola pouooupyou kat nointh peta&u NogpBpiou 1829 kat lou-
viou 1830. Apéowg anoondopatd tou 61adéBnkav eupewg,
€0IKA and tn oTyPn Katd Ty onoia ota endueva Xpdvia onola-
dnnote avapopd otnv Enavdctaon yevvouoe otoug PAEAEU-
Bepoug Entavholoug tnv npoadokia g aUvoeohs Toug e T0
VEOTEUKTO 0BwVIkG Baailelov Tng EAMGH0G. ZTixol Kal Houoikh

ever, they too became indirectly aware of the events that were
taking place and they also fought with the equally significant
weapons of a revolution, i.e. the poetic pen and music.

Remaining at the rear of the fight, yet living in an in-
formation hub and always informed on the events taking
place in the revolted Greek mainland, they undertook, while
events were unfolding on the mainland shores, to offer their
fellow countrymen and the next generations the musical
and poetic echoes of the Struggle.

This was the first “popular” musical setting of the
Hymn to Liberty, the fruit of the collaboration between the
composer and the poet, which was created between No-
vember 1829 and June 1830. Extracts of it were immediately
widely circulated, especially since any reference to the Rev-
olution in the following years gave rise to the expectation of
the liberal Heptanesians to be united with the newly estab-
lished Kingdom of Greece under King Otto. The lyrics and
the melody circulated in manuscript or by word of mouth
for decades and the initial of the 24 parts in total of this first
musical setting was unofficially considered as the anthem
of the lonian Islands. This part of the work would become
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KUkAopopouaav xepdypapa nh and otépa o otépa yla deka-
etleg Kal 10 apxikd and 1a 24 cUVOAIKA PEPN TNG MPWTNG aU-
NG pehonoinong Bewpelto o atunog Upvog twy Entavhcwy. To
OUYKEKPLUEVO PEPOG £eME va kaBlepwBel kat enionua wg o
EMNVIKOG €8VIKAC Uvog To kKahokaipt tou 1865. Maviwg, n pe-
Aonoinon tou 1829-30 tunwBnke oAokAnpwpévn ato Aovdivo
MOALG T0 1873, piodv awva Petd  dnuoupyia Tou nothuartog,
névw ané oapavia xpovia PETA TNV NPWTN PJeAoNoinch Tou Kat
HE ap@dTEPOUC TOUG dnoupyoUG va €XouV NEPACEL OTNV alw-
viétnta. Eival kat auté deiypa ing diddoohc ng enl dekaetieg
He u€oa népa twv CUPBATIKWY, Yeyovog Mou unoypaupidel tnv
enidpaon 1600 Twv otiXxwv 600 Kal ING YOUGIKAG,.

2tn pehonoinon tou 1829-30 o Mdvtlapog cuvbluace
Kat eEEANEE OAN TNV nponyoUpevn eunelpia otnv EAANVOPVN
HeAOBETNON yla va anodwael Tn BIKA Tou NXNTIKA anoyn yia
Tov Ayava. Ta pouatkd cuatatikd dev Eapvialouv: Aalkdtpo-
neg peAwbdieg, epBatnplakol puBpol, akoUouata ouvdedeuéva
HE TOUG NdN ev XPNOEL NATPLWTIKOUG UPVOUG, EKUETAANEU-
on 1ng epneplag Twv Entavnoiwy otn xopwdilakh npdén kat
akoUopata OXeU(OPEVa PE TG OMEPATIKEG oUUBAaelg dnpt-
oUpynaav €va onovouAwtd €pyo NPooBAciyo oToug Xopw-
600G NG €NOXAG, Je EUKOAOUVNUOVEUTEG PeAwdieg, oL onoieg
elval 1o 6xNPa yla ToUg YEPOVTEC MOAANAWY VONUATwWY OTi-
X0UG ToU XoAwpoU. O ouvduaopdg HOUCLKAG Kat nolnong Aet-
ToUpyNoE w¢ oToXelo AUEONG «MATPLWTIKAG eknaibeuong»,
avdtaong Kat 61adoong 1Bewyv g €UpUTATOUC KOWWVIKOUG
xwpoug. Mpdkettal yla éva €pyo Mou BLaXpovikd, NoAU ne-
plocdtepo toTe, e€EPpade, €0TW KAl WG NXW Tou Aydva, v
apeadTNTa Kat 10 «e8W Kal Tpa» NG KovAg npoondbelac,
An€ktnog, OpwWG, Kat egBAnuatikh B€on ato NAaiolo twv evw-
KWV ayvwy Twv Entavnoiwy.

2e Ula enavdotacn avanoéQeukta €pxetal kat n e€ba-
vikeuoh g, 6nAadn, xpnalyonolviag KaBapd nxnukoug
6poug, 0 andnxag NG, Auth N GNULOUPYLIKA PETATONION evioni-
{etal KaL 0T oUVEXELD TNG ouvepyaaiag Mavidapou-XoAwoU:
ano TG apxEg g dekaetiag tou 1830 n dnpoupykh wptudtn-
10 aUPOTEPWV Xapaktnpiletat and v oTpoPh ToUg NPog TNV
1OeaAloTiKN PLA0coPia, yeyovag mou €8€0e VEEG BNUIOUPYIKES
atpanouq PE KEVIPO TNV €KPPACN Tou pouaviikoU Yyniou. O
Mavtapog KUPLOAEKTIKA P\OCOPIKONO{NGE TN POUCLIKNA dnpL-
oupyla e€epeuvadvTag VEEG BLABPOPES KATAVONTEG OTIG AEMTo-
HEPELEG TOUG HOVO OE OAlYOUG «JUNPEVOUG». 2T0 NAAIOL0 auto
N «KAQOWKA» UOUCIKA POP@N TNG POUYKAG EMALEE KEVIPLIKO
pOAo, Hlag Kat 1o €idog autd eC€ppale, oUupwva Pe Tov Ma-
vtapo, TNV aPESOTEPN MPOCEYYLON 0TN PL\OCOPIKN AANBELa Kal
T0 popavikd «YwnAd», n onola yvotav £1L anoTeEAEoUATIKOTEPN
MEOW Tou ouvbuaopoU TNG WE UYPNAWY vonpdtwy noinan.

the official national anthem of Greece in summer 1865. The
complete music score created in 1829-30 was published in
London in 1873, half a century after its first composition and
after both creators had already passed away. This is another
example proving its circulation over decades by means oth-
er than the conventional, which underlines the influence of
both its lyrics and its music.

In the 1829-1830 setting, Mantzaros combined and
developed all his previous experience in music composi-
tion in the Greek language to produce his own perception
of the Struggle. The elements of music are not surprising:
folkloric melody, marching rhythm, sounds already attrib-
uted to patriotic hymns, exploitation of the Heptanesians'’
experience in choral practice, and knowledge of operatic
norms, created a work accessible to the choristers at the
time, with easy-to-remember melodies, as the means to
approach Solomos’ multilayered lyrics. The combination of
music and poetry acted as a means of “patriotic education”,
uplifting and disseminating ideas to a wide range of social
groups. It is a work that has expressed over time and much
more back then, even as an echo of the Struggle, the direct-
ness and the "here-and-now” of the common effort. It also
acquired an emblematic place in the struggles of the Hepta-
nesians for their union with Greece.

A revolution will inevitably become idealised, that is,
in terms of sound, it will create an echo. This creative shift
can also be seen in the continuation of the cooperation be-
tween Mantzaros and Solomos: from the early 1830s, the
creative maturity of both is characterised by a turn towards
idealistic philosophy, which set creative that norms focused
on expressing the romantic Ideal. Mantzaros literally turned
music creation into a philosophy exploring new courses
which were understood in depth only by the few “initiated”.
In this framework, the “classical” music form of the fugue
played a central role, as this form expressed, according to
Mantzaros, the most direct approach of the philosophical
truth and the romantic Ideal, which became more effective
when combined with poetry of higher meanings.

In view of these facts and with an essentially ne-
oclassical approach, Mantzaros reworked, among other
poems, Solomos' Hymn, based on fugue, initially by re-set-
ting part and finally the entire work. In this way, creating his
own “mixed, but legitimate” style, he offered, in a way, the
echo of the Struggle, ascribing the notions of High, Ideal, and
Real to the ideas of Nation and Patriotism.

The relevant manuscript of this exhibition, the so-
called “Manuscript of the Town Hall”, donated in 1931 by the



Me autd ta dedopéva, Kal eviog Plag OUCLAoTIKE veo-
KAOOKNG Npoaéyylong, o Mavt{apog EavadoUAieye Baolldue-
VoG 0TN PoUYKa, avapeoa o GAAQ NOAUATA, KAL TOV GOAWUIKS
‘Yuvo, otnv apxh anoocnacuatikd kat EAog kaB' oAokAnpiav.
Me tov Tp6Mo auts, SNPLOUPYWVTAC TO OIKS TOU «UIKTO VOULIO»
UpoG NpoaePepe T0V, TPOMOV Tvd, andnxo tou Aywva cuvou-
adovtag 10 'EBvog kat tov MNatpuwtiopd pe 10 YPnAS, 10 16avikd
Kal 1o AANBEC.

To oXe1KO TEKUNPLO TG NapoUoag €kBeang, T0 Aeyope-
vo «Xelpdypapo tou Anpapxeiou» nou dwphBnke 1o 1931 and
10 Ynoupyeio Mawdelag, anoteAsl pia ektetapévn dSNUOUPYIKA
oUpnAguon Twv VEWYV autwy Sedopévwy otn Javi{aptkn dnpt-
oupyla kat anoteAel kKopBikd otoxeio plag eupUtepng Kat no-
AUETOUG avaoToxaoTkhG epyaciag, n onoia unepBaivel ev yével
Kal TNV 6rota oUvOEN NG E TO OUVOALKO COAWULIKS €pYO.

AMwote, o Mdaviapog gaivetal 6t ennpéace dueca
Kat Tn SnPoUpykh ox€on ToU LoAwoU HE ToV YEPHAVIKO LOe-
aAopd. MdaAwota, o Xnup{dwv ZapnéAog 1o 1859 avépepe o1t
akpWBwg ot nepl alaBnTkhG CUVOUIALEG Tou ZoAwpoU HE ToV
Mavtlapo htav, padl Pe ¢ JETappacTikéG MPwToBOUALEG NG
olkoyévelag Aouvidn, pia and 1 autieg nou, petd 1o 1830, £pe-
pav Tov Nownth yyUTePa OTN YEPUAVIKN LOEANGTIKN PIAOCOPL-
KN OKEWYN KAl OUVENWG 0NV, Katd Tov ZapnéNo, AOyoTEXVIKN
napakphn tou ZakuvBlou Kopn. Agdopévou bg, ot n dlanpo-
OwnKA oxéon petal Tou ouvBETN Kal Tou Nonth guvexiotn-
Ke anpdokonta Kat pe {éon Péxpl 1o Bavato Tou deltepou 10
1857, n B¢on tou bealiapoU otnv wplpdtnta tou Mavidapou
@aivetat 6t ynopei va npoopEpel MOANG kat otnv Katavon-
on NG NOINTKAG wpdtntag Tou ZoAwpou. Ouolwg, duwc,
6 autbv twv 16wV avolyetal Kat €vag evolagépwy Slau-
AOG MPOGEYYLONG TNG OUVBETIKAG wpludtntag Tou Kepkupaiou
pougoupyou.

["a tov Mdvtdapo n 16€a g pLrocopikonoinong ng
pouolkng eixe Ndn naywwBel nepl 1o 1835. AMwote, and g
apx€g tng dekaetiag tou 1830, n entavnaolakn Aoytoolvn ané-
KINOE QUECOTEPEG ENAPEC, TOOO HE TG OEAAOTIKEG YEPUO-
VIKEG PLANOCOPIKEG NMPOoOoEeyyloelg, 600 Kal Je Tov TPOMo nou
autég SlapoppwBnkav otn NaAa kay, apydtepa, oty ltaAia.
Entavholol 6nwg ot adeAgol Epudvog, (1806-1868), paBntng
tou Schelling kat NikdAaog Aolvidng (1798-1885), o Métpog
Bpdihag-Appévng (1812-1884), Blaowing ToU EKAEKTIKIOWOU
tou Cousin, unhp&av dvBpwnot tou nepBAAloviog Tou Md-
vi{apou. MdAwota, o Bpdihag, 1o 1856, otnv apxh toU «[epl
MoUGIKNG» Keévou Tou dev anootwnd TG 0PENEG TOU OToV
Mavtlapo Kat oTiG OEEG Tou.

0 Mavtlapog tov OktwBplo tou 1826 enéatpewe and
10 Té1apto Ta&idL Tou otnv ltaAla pe tnv nenoiBnon 6t atéx0g
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Ministry of Education, is an extensive consistent addition-
al evidence to Mantzaros’ creation and a key element to a
broader work, which also transcends in general its connec-
tion with the overall work of Solomos.

Besides, Mantzaros seems to have directly influ-
enced Solomos' creative affiliation with German idealism. In
fact, Spyridon Zambelios argued in 1859 that the conversa-
tions on aesthetics between Solomos and Mantzaros were,
along with the translational endeavours of the Lountzis fam-
ily, one of the causes that brought the poet, after 1830, closer
to the German idealistic philosophical thinking and there-
fore, according to Zambelios, closer to the literary decline
of the Zakynthian Count. Moreover, given the fact that the
close friendship between the composer and the poet con-
tinued uninterruptedly and with eagerness until the latter’s
death in 1857, idealism in Mantzaros' mature works can be
a means towards understanding Solomos’ poetic maturity
as well. Likewise, these ideas are an interesting key to ap-
proach the compositional maturity of the Corfiot composer.

For Mantzaros, the idea of turning music into philos-
ophy had already been established around 1835. Besides,
from the early 1830s, the Heptanesian scholarship came
into more direct contact both with the German idealistic phil-
osophical approaches and with the way these were shaped
in France and, later, in ltaly. Heptanesians such as the
brothers Ermanos (1806-1868) —student of Schelling— and
Nikolaos Lountzis (1798-1885), and Petros Vrailas-Armenis
(1812-1884), an advocate of Cousin's eclecticism, belonged
to Mantzaros' circle. In fact, Vrailas, in 1856 in the beginning
of his essay “On Music” expressly mentions that he is in-
debted to Mantzaros and his ideas.

In October 1826, Mantzaros returned from his fourth
trip to ltaly with the conviction that music did not aim to tem-
porarily please or demonstrate technical abilities or provide
entertainment— qualities associated with the mundane use
of the art of sound. After 1826, Mantzaros' fundamental as-
pect on creation seems to be summarized in the belief that
music, as any other form of art, aims to cultivate Truth and
Goodness through Beauty. Music aims to develop and up-
lift the soul through Beauty and to lead to freedom through
the philosophical approach of idealism. Besides, music and
poetry in Hegel's iconic philosophical system occupied the
leading positions in relation to the liberation of the spirit
from the material realm.

At the same time, Mantzaros further developed his
faith in basic, "neoclassical” principles of a “good musical
form”: simplicity, clarity-purity, spontaneity, and morpho-
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NG POUCIKNG Bev htav n npdokalpn guxapiotnon, n enidelgn
TEXVIKWVY duvatothtwy h n 6lackédaon, NOIOTNTEC Nou ouvHE-
ovtav Je v nedh Xphan NG TEXvNG Twv Nxwv. Metd 1o 1826 n
Baokn dnuoupykhn BEon 10U Mévtlapou paivetal va ouvoyi-
{etal 010 OTL N POUGLKA, 6MwG Kal K&Be téxvn, €xel akond v
6la tou KaMoug kaMigpyela g AAnBelag kat tou AyaBou.
Y16X0G TNG HOUGLKAG Atav n 6ta tou KaMoug dlapdppuwon Kat
avdtaon ¢ Yuxng Kat n dta g WOEAAOTIKAG PAOCOPIKAG
NPOCEYyLoNG anoKnon NG eAeuBepiag. AMwOTE, JOUGIKA Kal
no{non oto PI\ocoPIKS cUoTnpa Tou epBANuatikou Hegel ka-
telxav TG Kopupaieg Béaelg o€ oxéon e TNV aneAeuBépwon
ToU NveUpatog anod tov Xwpeo tng UANG.

MapdMnAa o Mdévilapog avéntu€e nepattépw Kat
Vv N{otn ToU oTG BAOIKES, «VEOKAQOIKEG» APXEG TNG «Ka-
AAG HOUCIKNG HOPPNG»: aTnNV anAdtnta, otn oagnvela-kaba-
potNTa, oTov auBopunTopd Kat 0TV JoP@OAOYIKA evétnta.
H avtiou€n, kat 1lattépwg n «euyevhg xvn» NG poUykag,
anoteAece yla tov Maviapo nNpovoulakd xwpo oty npa-
KTLKA €papuoyn tou cuvélou Twv napandvw apxwv. Onwg
KA@Be pouolkh oUvBeon, N pouyka ouvduale PAVOUEVIKA
doxeta petagl toug otoxela pe okonod tnv enf{teuén tng ola
Tou KaAoug evotntag. H poUyka nou npoékplve o Mévila-
pOo¢, anaAaypévn and v NePLTTh MOAUNAOKOTNTA NTaV i
KAQOWKN (PE TNV évvola TNG KaBLEPWUEVNG Kal SLAXPOVIKAG)
HOUCLKA pop®n, n onoia tautéxpova napeixe apevog otov
TaAavtoUxo OUVBETN SNUIOUPYIKEG BUVATOTNTEG, KAl APETE-
POU OTOV 0TOXAOTA £€va epyale{o Katavonong Kat dlavonTtikng
€uBdBuvang.

0 Mavtlapog @aivetal 6t €ide otn QoUyka 10 PEGO
ekelvo (Kal 6xt Tov okond) nou Ba Tou eNETPENE va NPooeyyi-
O€LTOUG E0WTEPIKOUG UNXAVIGHOUG TNG OUCIKNG dnutoupylag
Kal HEOW QUTWV TNV KAtavonaon Tou rhoco@ikoU OAou kat ing
eAeuBeplag Tou nvelpartog. Elvat 6 xapaktnplotiko, 6t o Md-
vi{apog nNpoaéyylle e 6poug avtiouéng kat ouykag TG on-
HIoUpYIKEG Spdoelg Tou wplhou YoAwpou (BA. 1o Cenni sul
Conte Solomos) , aMd Kat 6Tt pe Gpoug NoNTKOUG avEAUE TN
Houaokh Soun plag pouykag.

H eowtepkn/piocopikh dldotacn NG POUCLKAG
hpBe va ouvduaatel Ye tn Xxphaon TG EAMANVIKAG Noinong, €nt-
TUyx@vovtag i dnuloupytkh cUPNAEUON Tou EAANVOYAWOooU
otixou, w¢ (wvtavou euBAApaTog NG évvolag tou EBvoug, e
N dlaxpovikdtnta ng gouykag. Me tov tpéno autd o ouv-
B€tng ouvduale dUo €vvoleg mou eC€ppadav 10 POPavIkd
«YynAd», 6nAadh 10 €BvIKG Kat TN Pouotkh. MapaAAhAwg,
n no{non oto nAaiolo tou 1BEaAlOTIKOU CUOTAPATOG ATav N
kopugaia and TG POUAVIIKEG TEXVEG, n onola unopouae va
odnynoel apecdteEpa OTOV XWPEO Tou unepBatod kat otnv

logical unity. Counterpoint and especially the “noble art” of
fugue, was for Mantzaros a privileged space to put all the
above-mentioned principles to practice. Like every mu-
sical composition, fugue combined seemingly unrelated
elements aiming to achieve unity through beauty. The
fugue that Mantzaros envisioned, free from any redundant
complexity was a classic musical form (in the sense of the
established and timeless), which at the same time provided
the talented composer with creative possibilities on the one
hand and a tool of understanding and intellectual profound-
ness on the other.

Mantzaros seems to have seen in fugue the means
(and not the aim) that would allow him to approach the inner
mechanisms of musical creation and through them to un-
derstand the philosophical wholeness and the freedom of the
spirit. It is noteworthy that Mantzaros approached the crea-
tive works of the mature Solomos in terms of counterpoint
and fugue (see Cenni sul Conte Solomos) and that he also an-
alysed the musical structure of a fugue in poetic terms.

The inner/philosophical dimension of music was
combined with the use of Greek poetry, achieving the crea-
tive combination of the Greek verse — as the materialisation
of the notion of Nation— with the timelessness of the fugue.
In this way, the composer combined two notions that ex-
pressed the romantic Ideal, i.e. the nation and music. At the
same time, poetry in the context of the idealistic system, was
the leading romantic art, which could lead more directly to
the transcendental realm and the freedom of spirit. There-
fore, the connection with the poetic activities of Solomos and
others was inevitable at this level too. Especially since Solo-
mos’ poem itself was a hymn to freedom.

Mantzaros relied on the most musical characteristic
of a poem, its prosody, to create what could be described
as a "national rhythm”. Emanating from the verse met-
rics, it was a basic structural element for the development
of both the compositional harmony and melody. Mantzaros
believed that the timeless beauty of counterpoint, harmony,
melody, and poetic rhythm not only expressed the truth and
the morality of high Ideals, such as the Nation, but also that
all these were equally expressions of the freedom of spirit
through philosophy in the realm of the human perception.
The Corfiot composer favoured vocal music, as it combines
Hegel's leading expressions of romanticism, i.e. music and
poetry. Besides, Vrailas, expressing broader convictions,
emphasised in 1856 that the fusion of “perfect music” (see in
the case of Mantzaros, counterpoint and fugue) and the “fin-
est poetry” (Solomos') is the pinnacle of human art.



eAeuBepia tou nvelpatog. H Cev€n kat og autd 1o eninedo pe
TG NOINTIKEG HPaCTNPLOTNTEG TOU LoAWWMOU, AN Kal AWV
notnTtwy, Atav Aotndv autovontn. NoAU b€ neplocdTEPO ano
N OTtypn, nou To {810 1o noinpa Tou XoAwpoU upvoUoE akpL-
Bwc tnv EAeuBepla.

0 Mdévtlapog Baaiotnke oto pouatkdtepo and dAa ta
XAPAKINPLOTIKA €VOG Monuatog, TNy npoowd{a, pe okono va
dnuoupynoetl autd nou Ba pnopolaoe KAMOLOG va Neplypdyel
WG «€BVIKO puBPG». AUTOG EKNOPEUBHEVOG and TN PETPLKA TOU
otixou anotehouoe Baokd dopikd atowxelo, 1000 yla In appo-
VIKA 600 Kal yla N JeAwdIKN €€ENEN TG olvBeong. O Md-
vi{apog nioteue OTL 10 BLaXPOVIKO KAAOG TN avtioTEng, Ing
appoviag, ing peAwdiag Kat Tou mointikoU puBuouy, OxtL Jovo
e€€ppadav tnv aAhBela Kat 1o hBog uPnNAWY 16ewiv, 6Nwg Tou
‘EBvoug, oA\ Kkat 61t 6Aa autd Atav e€loou ekPpdoelg oTo al-
06n16 1ng 6la Ing prhocopiag nveupatikng eAeuBepiag. O Kep-
Kupaiog ouvBEtng Npokpivel, ENNAEOV, TN PLVNTIKA JOUGIKA,
6101t auth ouvdualel TG kKatd tov Hegel kopupaieg eKPAVOELG
NG POMAVIIKNG TEXVNG, dnNAadh TN POUCIKA Kal Tnv notnon.
AMwote, 0 Bpawag, ekppaloviag eupUtepeg NENOBATELS, TO
1856 unoypduplle 1Blaitepa OTL N CUVEVWON TNG «TEAELOTEPAG
Houalkng» (BA. atnv nepintwon tou Mévidapou, avtlotigng Kat
(pouyKag) kal ing «Qpatotépag noinoewg» (ekelivng tou Lohw-
HoU) anoteAel 10 anodyelo TG avBpwnvng TEXVNG

TeAKd, n «€0WTEPIKN» MPOCEYYLON TNG HOUGIKNG and
Tov Mdvtdapo enixelpoloe péoa oe €va kAua aviipponwv
TAOEWV KAl anoyonTEUOEWY 08 KAAITEXVIKO, KOWWVIKO Kal
noAltikd eninedo (ag pnv Eexvdpe 6t n otpopn tou Mdavida-
POU MPOG TOV APNPNPEVO 1BEAAMONG EKONAWVETAL AVOLIKTA TNV
enauvplov Ing doAogoviag tou Kanodiotpla kat tng Kataoto-
ANG TwV eupwnalkwy enavactdoewy tou 1831) va evoroth-
o€l TNV eunelpia tou Uotepou AlapWTOHOU HE TOV OpUNTIKS
Popavtiopo. AauBdvovtag, Aowndyv, kavelg 6Aa 1a napandvw
un’ éYLy, yivetat cagég ot kat o Mavidapog ano vwpig entBu-
pouog, napduola e Tov LoAwo, va dnuoupynael éva Upog
«HIKTO YVNOLO».

H blarepdtnta, Aondy, tng paviaplkhg wpdtntag
o€ 0Xx€0N We TG OUPBATIKEG NENOBACELS yia TN POUGIKA ToU
190u awwva, eaivetat va opeiletal akpBwg oto 6t o Mavida-
p0g, dNwg Kat 0 oAwpog, bev BEANCE va 0dnynBel o€ «oupBL-
Baoud avdueoa atn PLAOCOPIKA Bewpia Kal TNV KAANTEXVIKN
npa&n», katd v kaipla napathpnon tou [wpyou Behoudh
yla tov ZakivBio nointh. Auth evdexopévwg va givat n apxn
G AUong Tou «uavtdapikou npoBAAuatog», 1o onolo, napd-
HoLla PE TO «OOAWHIKO», HAANOV BlapoppwBnKe and PETENEL-
Ta NAPATNPACELG, EKTOG TOU XpovikoU nAataiou mou €dpacav
apedtepoL.
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Aentopépela tou xewpoypdpou tou Yuvou i tnv EAcuBepia.

Display of the manuscript of the Hymn to Liberty.

Finally, Mantzaros' ‘“inner” approach of music,
attempted to combine the experience of the Late Enlight-
enment with the impetuous Romanticism in a climate of
countervailing trends and disappointments on an artistic,
social, and political level (it must be noted that Mantzaros'
turn to abstract idealism is openly manifested after Cap-
odistrias’ assassination and the suppression of the 1831
European revolutions). Taking the above into account, it be-
comes evident that Mantzaros, like Solomos desired early
on, to create a "mixed, albeit legitimate” style.

Thus, the particularity of Mantzaros' maturity,
compared to the conventional beliefs about music in the
19" century, appears to be precisely due to the fact that
Mantzaros, like Solomos, did not want to be led to a “com-
promise between philosophical theory and artistic practice”,
according to George Veloudis’ pertinent observation about
the Zakynthian poet. This maybe constitutes the beginning
of the solution to the “Mantzarian problem”, which, as the
“Solomic” one, was probably shaped by later observations,
outside the time frame in which they both acted.






Kabe épyo Téxvngfou kataAdyou ouvodeletal and

éva N Kal neplogdtepa oUviopa napabéuara, ta
_ onoia €xouv €niAeyel Pe yvapova th oxéon Toug
\ pe 10 B€pa ekdotou épyou. OL mpoownoypapieg
ouvodelovtal and Xxapakinplotikd arocndopata
KEWWEVWY MoU €xouv ypdyel ot {dlot ot elkovi{Ope-
vol h nou avagépovtal o' ekeivoug. Ot nBoypapt-
KEG OKNVEG ouvodeUovtal pe ouoxeTi(opeva —ano

f"-“a Bepatikng andYPews— anoondaopata KEWEVWY, h
' ,:i-ﬁ, HE aTpo®EC noinpdtwy tou A. YoAwpoU Kat tou A.
o e KdABou.

. KUplo xapakinpLotikd h AAAOV OUVEKTIKOG OETHAG
TWV €lKOOLTECoApwY napabepdtwy (Ue KeVIPLKO
a€ova tnv napakataBAkn 1ou EBvikoU Motnth Alo-
vUolou LoAwpoU) Ba pnopoloe va BewpnBei o Kot-

VOG NPoBANUATIONAG KAl ot avIiOTOIXEG AVTIIANWELG

nou ek@palouV 1a CUYKeEKpPLUEVa Kelpeva, (owg wg
‘.'-;pm Hopenh avavonuatoddtnong nou avantiooetat
" peta€ld toug A JANOV WG pia «8laboxn 18Ewv» yia
TOV KOWO aywva unép tng eAeubepiag tng natpidag,
aM\G Kat unép tng avadelEng tng agiag kat tou og-
Baopou tng kaBopthoupévng EAANVIKAG YAWoaag.
Xe OAa 1a napaBépata Slatnpeitat n opBoypagia
G €kdoong and tnv onoia avtAnBnkav, NAnv tou
. MoAuTovikoU.

Selection -editing of excerpts; D|m|tr|s Zymaris

Tuyypaopn - :ampé)\sm Bloypapikwyv: 2nupog [aoutang
Writing - editing of biographies: Spyros Gaoutsis

o

Every work of art in this catalogue is accompanied
by one or more brief quotations, selectedﬁ%@éause
of their relevance to the theme of each WOrlk o
The portraits are accompanied by charact@ristic ,
excerpts of texts, which are either written Bjsthe
portrayed people themselves or refer to them:The
genre scenes are accompanied by themahtally
related excerpts or stanzas of D. Solomos' A.
Kalvos' poems.
The main characteristic or rather the cohesive
link among the twenty-four excerpts (revolving
around the legacy of Dionysios Solomos, the na-
tional poet of Greece) could be their common con-
cern and the views that these texts express, per-
haps as a form of resignification or a “succession
of ideas”, regarding the country’s common strug-
gle for freedom, but also regarding the promotion
of the value and respect of the Greek vernacular
language. &
All the excerpts retainin Greek the orlglnal speu«‘-’ Fe

tonic system.

Translator's note; Unless otherwise specified, the transl
of these works is new. Itis limited, however, to render
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Euyevioc BouAyapng / Eugenios Voulgaris

...TtpoBvpol g5 apvvay Tng ehevlepiog

[...] H advvapio tov Obwpoavixod Kpdtovg, eig Ty omolay éwg twpa cupehy, Oev
TIPOEPYETOLL UOVOY QIO TNV VTR TLoy X oL ATEELPLAY TWY GTPATILTINGY, XAG
TPOGETL XL LTLO TNV OUGUEVELAY TWY VTINXOWY. [...]

Avtdé to Bacilelov tpédel Tovg Ipatkods péao amd tor amhdyxvae Tov. ITIAnon
Tolvdplipa, Ta oTola TOGOV XaLPGY ATaVBPWTLG XATATVPAVVOVUEYX, ETELON
pAémovy Ty xatadvvacteiay xot v OAipw, Tpoxwpodoay sig avinow, Sev elval
SVVOLTOY VO ] EUTILRPAIVOOVTAL KOUTE TV TUPAVYGY QLUTIV, KO ELG TLAVTA XALPOY
Tapaxns xat avwualiog, va i elvot Tpobuuot ig dpvvay g ehevbepiog [...]

Euyéviog BoUAyapng, Ztoxaouoi i toug napdviag kpliowoug Kaipoug, tou Kpdtoug tou OBwavikod,
Ayia MNetpolnoAn, 1772, . 31.

...willing to defend freedom

[...] The weakness of the Ottoman state, is not only the result of lack of exercise
and of the inexperience of its soldiers, but also of the dislike of its subjects. [...]

This Kingdom nurtures the Hellenic identity from within. Numerous crowds,
having been inhumanly oppressed for so long, see the tyranny and the sorrow
and increase in numbers. They cannot but oppose to those tyrants, and in every
opportunity of unrest and riot, they are always willing to defend freedom [...]

Eugenios Voulgaris, Reflections on the Present Critical Times of the Ottoman State (Saint Peters-
burg: n.pub, 1772), p. 31.

X1E: Y1nv nptn ék6oon autol tou kat' e§oxnv NoAttikoU Kelpévou dev avapépetal 1o dvopa tou E. BoUAyapn wg ouyypagpéa, oUte o T0mog Kat o
XpOvogG k600N Tou. Opwg éxel yivel Hekté and toug eldikoUg epeuvntég 6Tt eival Siké Tou €pyo Kat 6Tl cuvtdxBnke Kat ekd6Bnke atnv Ayia Me-
TpoUnoAn to 1772, katd tn Stdpkela nAadh tou pwaotoupkikoU noAépou tou 1768-1774. Metayevéatepeg ekbdaeLg Tou BiBAlou, pe To dvopa Tou
E. BoUAyapn wg ouyypagéa, kukhopdpnoav atnv Képkupa to 1851 kat 1o 1854. Eniong, petappdotnke Kat ekd66nke, aviovupa, ota YaAKE pe
Tov titho: Reflexions sur 'état ctitique actuel de la puissance ottomane, kat enavek666nke ota pwolkd, to 1780 kat to 1788.

Editor's note: In the first edition of this purely political text, Eugenios Voulgaris is not identified as its writer, and neither are the place and
time of its publication. However, it has been accepted by the scholars that it is his work and that it was written and published in 1772, in Saint
Petersburg, during the 1768-1774 Russo-Turkish war. Later editions of the book, signed by E. Voulgaris circulated in Corfu in 1851 and in 1854.
It was also anonymously translated and published in French titled: Reflexions sur ['état critique actuel de la puissance ottomane, and it was
republished in Russian, in 1780 and in 1788.
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Ayvwaotou, Evyéviog BouAyapng (téAn 190u - apx€g 2000 al), eAaloypagia, 86 x 60 k.

Unknown artist, Eugenios Voulgaris (late 19th - early 20th c.), oil painting, 86 x 60 cm
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Euyévioc BoUAyapng, pla ano tig enpaveotepes HOPPEG TOU VEOEANVIKOU AlapwTiopoU, htav nadaywyog, Be-

0AOY0G, PINO00(OG Kal HETaPPacTnG. [evvnBnke ato maiald epouplo g Képkupag otg 11 Auyouatou 1716 kat

Bantlotnke EAeuBEPLOG, apoU n yévvnon Tou cuvéneae e T AUon NG PeydAng oBwuavikng noAlopkiag tov Au-

youato tou 1716. MaBnteuae oto nAeupod tou MeBobiou tou AvBpakitn ota lwavviva, 6idage otn OAayyivelo 2xoAn
¢ Bevetlag kat knpu€e atov vaod tou Ayiou 'ewpyiou twv EMAvawy. MaBnteuace dinAa atov Avtwvio Kathgopo otn ZakuvBo
kat otov Bikévtio tov Aapodo otnv Kepalnvia. Ané to 1738-1742, uetd and npdokAnon, 6{idage otn Mapoutoaia 2xoAN twyv
lwavvivwv Tig 1déeg Tou EupwnaikoU Alapwtiopou. Qatéoo, ouviopa ol BEoel Tou hpBav e avtiBeon e Toug ouvtnENTIKOUG
KUKAOUG pe anotéleopa, To 1746, va avaxwpnaoel yla va avaAdBel tn dlelBuvan tng xoAng Kodavng. To 1753 avaAauBavel
v nyecia tng ABwviadag Akadnpuiag énou ddAoKeL Aoylkn, GLAocoPia, JETAPUAOIKN, aplBUNTIKN Kal YEWUETPIa, UOLKN Kal
Koouoypap{a kat GAeG enoTthpeg. Ot 0pyavwTKESG KalvoTop{eg Kat N MpocndBeld Tou yia TNy avaudpe@uwaon ToU GINOCOPLIKOU
AOYoU, aAAG Kal oL vewTepLopol mou elonyaye, npokdAeoav tnv aviidpaon tou OwoupevikoU Matpidpxn Kay, tov lavoudplo tou
1759, o Euyéviog anooUpBnke atn Becoalovikn.

‘Eypage akatdnauota kat dnpocieuce notpata, Npaypateieg kal HeETappAcelG yia Bépata BeoAoyikd, VOULKA, GIAOCO-
QIKA, BETIKWY EMOTNUWY, AOTPOVOULKA, MOATIKA, APXALOAOYIKA K.4., VWD ENUEANBNKE Kal ueTéppace NANBog pywv Bulavtl-
VAV oUyypa®Ewy Kat Aoylwv. Ta noAucUvBeta cuyypdupatd tou nepthapBdvouv onpaviikd €pya 6mwg, o «xxedblaoua nepl
ave€lBpnokelag, Ntot nepl avoxng twv etepoBpnokwv», N «AlatptBn nepl ing euBavaociag» Kal ta «XToIXela NG PETAPUGIKNG».

And 10 1759 €wg 10 1762 unnpétnoe wg ddokalog otn MeydAn tou [€voug XxoAn, aAAd anoxwpnaog and Ty latpl-
apxikh Akadnpia Adyw 1beoAoyikwy dlagopwv pe tov Natpidpxn XapounA tov A’ Ta endpeva xpdvia €¢noe kat bidake otig
BlAPOPES KOWVOTNTEC TV EANNVWYV ToU €€WTEPIKOU, GMOU OUVEXLOE va eKO{OEL Ta €pya TOU, aNoKIWVTAG Wlatepn @nRUN, Npo-
aonidovtag TG apx€G Kat ta déypata tng M{otewg tou. To 1766, n «Aoyikh», €kdOoN MOU CUUMUKVWVEL TLG MOAUXPOVEG Napa-
66oelg Tou Kal Baaoiletal oto €pyo Twv apxaiwv eAAAVWY PLAocopwy, BewpnBnke epAUA0 TwV onoudaldTepwV EQYWYV TWV
Eupwnaiwv dlapwtativ kat xpnoonothBnke wg oxoAkd eyxelpidlo, npoteivoviag éva VEo GIAOCOPIKO Kal EKMALOEUTIKO
npotno. To 1771, ye mpdokAnon g autokpatelpag Aikatepivng ing Pwalag €pBaoce otn Mdoxa Kkay, 1o 1775, xelpotovnBn-
KE LEPEAC, eV o€ aUviopo dldotnua bLETpeEe GAoUG Toug BaBuoug tepoolvng. H Autokpdrtelpa tov 6loplae dleuBuvin g
avaktoplKNG BIBALOBNKNG Kat Tou anévelue to dlaonpo tou Aylou Avopéa. To 1776 blopiotnke Apxieniokomnog XAaBviou kat
Xepawvog, BEon mou Ba unnpetnael yia pia dwbdekastia, NpooPEpovIag Ta Xap{opatd Tou 0Toug EAANVIKOUG 0pB0od6E0UG MAN-
BuopoUG TWV VEWY QUTWV PWOLKWY £6APUV.

0 Euyéviog BoUAyapng, emBupdviag va eKNANPWOEL TOUG MOATIKO-BpNOKEUTIKOUG TOU OTOXOUG, EKUETAANEUTNKE TN
yvwpLpia Tou pe Toug adeA@ouc OpAdd®, Kat CUVETAEE pia eMoToAn Npog thv autokpdtelpa Aikatepivn, {NTvTag NG va GUp-
BaMeL otnv aneAeuBépwon twv unddouAwv EMnvwy. To 1799, ¢htnoe va napadwoel TNV ENOKOMIKN £€6pa 0Tov oUVION(TN
10U Nikn@opo Beotokn. O BoUAyapng, o onoiog unnpEe Kat PEAOG TG autokpatoplkng Akadnuiag Emotnudv ing Pwoalag,
navnyUptoe 1o 1800 tnv dpuon tng Entavhoou lMoAwteiag, 1o onoio ovéuace «[oAtokpateia».

To 1802 anooUpBnke atn Movn tou Ayiou AAe€avopou NiEQaKL, ériou kat néBave to 1806.

‘Onw¢ xapakinplotikd onpetvel o kaBnynthg MNMaoxdAng KitpopnAidng oto BiBAI0 tou NeogAnvIkOG AlapwTopog
(ABAva 1996, 0. 56-57): «<H @ooopia 1ou BoUAyapn, dlanvedtav and TG Tpelg BePeALSELG apXEG TOU AlAPWTLOHOU: TNV EAEU-
Bepla TN okEWNG, Tov 0pBoAoylopd Kat TNy N{oTn otn VedTEPN ENGTAKIN.
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ugenios Voulgaris, one of the most prominent scholars of Modern Greek Enlightenment, was an educator, the-

ologist, philosopher, and translator. He was born in the Old Fortress of Corfu, on 11 August 1716, and was named

Eleftherios (literally: acting as a free man), since his birth coincided with the end of the Ottoman siege in August

1716. He studied under Methodios Anthrakites in loannina and he taught at the Flanginian School of Venice, and
preached at the Church of Saint George of the Greeks. He also studied under Antonios Kateforos in Zakynthos and Vincenzo
Damodo in Cephalonia. In the period 1738-1742, he was invited to teach at the Maroutsaia School of loannina, where he in-
stilled the ideas of the European Enlightenment. However, soon his views contradicted those of the conservative circles, re-
sulting in his resignation in 1746, after which he assumed management responsibilities at the School of Kozani. In 1753, he
became headmaster of the Athonite Academy, where he taught logic, philosophy, metaphysics, arithmetic and geometry,
physics, and cosmography, as well as other sciences. His organizational innovations and his efforts to reform philosophical
discourse, but also the innovations he introduced, caused opposition on the part of the Ecumenical Patriarch and in January
1759, Eugenios withdrew to Thessaloniki.

He wrote incessantly and published poems, treatises and translations on theology, law, philosophy, science, astron-
omy, politics, archaeology, etc., and he edited and translated various works of Byzantine writers and scholars. His elaborate
writings include important works, such as Xxebdilaogua nepl ave&iBpnokeiag, frot nepl avoxrig rwv etepobprokwvy (Treatise on
Religious Tolerance or on tolerating people of different religions), AwatpiBr nepi ¢ euBavaaoiac (Treatise on Euthanasiaj, and
JToxela ¢ uetapuaikng (Elements of Metaphysics).

In the period 1759-1762, he taught at the Great School of the Nation, but he left the Patriarchal Academy due to his
ideological differences with Patriarch Samuel . In the following years, he lived and taught in the various Greek communities
abroad, where he continued publishing his works, gaining significant reputation and defending the doctrines of his faith. In
1766, his Logic, a collection of his lectures, based on the works of great ancient Greek philosophers, was considered com-
parable to the work of the greatest European Enlightenment philosophers and was used as a schoolbook, suggesting a
new philosophical and educational model. In 1771, at the invitation of the Empress Catherine | of Russia, he went to Moscow
and in 1775, he was ordained a priest. He soon rose through all the ranks of priesthood. The Empress appointed him head
librarian of the palace library and conferred on him the Order of Saint Andrew. In 1776, he was appointed Archbishop of Sla-
viansk and Kherson. He served in this position for twelve years, offering his knowledge to the Greek Orthodox populations
of these new Russian territories.

Eugenios Voulgaris, eager to promote his political-religious goals and availing himself of his acquaintance with the
Orlov brothers, sent a letter to Empress Catherine, asking her to contribute to the liberation of the enslaved Greeks. In 1799,
he requested to deliver the episcopal see to his fellow townsman Nikiforos Theotokis. Voulgaris, who was also a member
of the Russian Imperial Academy of Sciences, welcomed the establishment of the Septinsular Republic in 1800, which he
called a “Politocracy”.

In 1802, he retired at the Saint Alexander Nevsky Monastery, where he died on 27 May / 8 June 1806.

As noted by Professor Paschalis Kitromilides in his book Modern Greek Enlightenment, “Voulgaris' philosophy was
inspired by the three fundamental principles of the Enlightenment: freedom of thought, rationalism, and faith in modern
science”.

[87]
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Niknpopog Beotokng / Nikiforos Theotokis

...E1§ TNV XOWNY YAWGGav

[...] Ztoxatlopuevog axoun, Tws 6Gov TAOVTOVKEY AOYwy EvaryyeAxwy auyypodEevtwy
elg ™Y ENvixry Stdhextov tapa Ty Ocodopwy Iatépwy, 1000V voTEPnEVOL
elpeabey amod Aoyovg cuvbepuévoug g6 TV xowny TadTY YAwaoay, v oTolo

TNY G EPOY TIOMLTEVETOL, XOL TNV OTtOloty OAOL xOWwS ot opoyeveis ENnveg
xotohaupavovat.

[IpoeTpdmny Ot xat eTapaxtvidny TOMA £1g TOVTO, TToPE TE TOV ENOYLUWTATOV
Iepodidaoxarov Lepepuiov KapPadia, Tov xot xowod S18aaxkaAov €1 TO XaTd
Képxvpav axolelov, xot Tapa dAwy ToMwy ENMoyipwy dhwv. [...]

O oxomdg uov woéheta elvat Twv adedduv Nuwv 0pboddiwy, xat dxt Emawog, 1
86%o. Eeldy) Aotméy etovtog ivat 0 axomos tov PipAiov etovtov, ag ovpmady o
avorywwoxwy tag eMelipels, aToxaloueVos xat eToVTo, TTws 1 xodnuepwy dppovtic
TOV G0AE(OV, X0l TNG TAPAOOTEWS Tew RabnudTwy, Oev pe adnoay Toté, xabog
ETIPETIE TOV EAVTOV OV V& APLEPWICTW ELG TNV GVVBETY Twv Adywy [...].

NiKnpdpog Beotdkng, /Adyol ¢ tnv Ayilav kat MeyaAnv Teaoapakootiv...]., Aewia, 1766, 0. b2.

...in the vernacular

[...] Also pondering that the more we are enriched by the Greek language of the
Bible, written by the Holy Fathers, the more we are impoverished, because we
lack in words written in the vernacular, which is spoken and understood by the
entire Greek nation.

[ was often encouraged and urged to do this by the Scholarly Priest Ieremias
Kavvadias, teacher at the school of Corfu, and by many other scholar friends as

well. [...]

My purpose is to benefit our Christian Orthodox brothers and not to receive
praise or glory. And because this is the purpose of this book, please my reader,
ignore any shortcomings, considering this: that I never abandoned the daily care
of the school and the lessons, when I devoted myself to writing the sermons [...].

Nikiforos Theotokis, Sermons on Great Lent (Leipzig: Breitkopf, 1766), p. b2.



ECHOES OF THE STRUGGLE (891

Ytépavog TpBoAng, Nikngdpog Beotokng (1906), ehaloypapia, 86 x 60 ek.

Stefanos Trivolis, Nikiforos Theotokis (1906), oil painting, 86 x 60 cm
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YXTHN HXQ TOY ATQNA

Ninpopog BeotoKNG, Katd kdopov NikdAaog, and tov kKAGS0 Twv BeotdkNdwVY Twv Agyougvwy Tou Ayiou, yevwnBnke

otg 15 ®eBpoudplou tou €toug 1731 otnv mOAN tng Képkupag. MaBnteuae oto mAeupo tou onoudalou Kepkupaiou

6lbaokdAou, Tou Lepopovaxou lepepia KaBBabdia, o onoiog emnpéace €viova tn (wn Kat TNV MPOCwKOTNTA TOU VEQ-

poU Nikn@dpou. e nAikia poAG dekaentd 1y, xelpotovhBnke didkovog and tov Apxieniokono Aeukddog kat Aylag
Maupag XpuoavBo kat akohoUBw¢ avaxwpnae yia onoudeg otnv MNadoBa kat atn cuvexela atn MmoAwvia, 6rou anoudace @L-
Aocop{a, paBnuatiké Kat pUOLIKA 0To NAEUPO PNULOUEVWY SLOAOKAAWV.

Me tnv eNOTPOPN Tou OTN YEVETELPd ToU, XELPOTOVNBNKE, Tov loUALo Tou 1754, o npeoBUtepo Kay, avayvwpidoviag ta pe-
YOAQ KEVA MoU UNNPXAav oTov XWpPo NG natdelag kat ing eknaideuong, eNKeVIpwBNKe otn dwpedv eknaldeuon Twv CUPNATPLW-
TV Tou. Apxikd 6{baoke oTnv MATPIKN TOU KaToLKia, 0TN OUVEXELD OUWG, 0 ouvepyaaia Pe Tov maAatd tou 6dokalo, Tov lepepia
KaBBablia, ibpuce, 10 1758, 10 «Kowod Dpoviiathplov», Eva KoVoTKG 0xoAeio 6mou ol dUo toug napédldav pabhuata griocoiag,
PNTOPIKNG, YPANHATIKAG, aBNUaTIKWYV, UGLIKAG, Yewypaiag kat ttaAkng Aoyotexviag. H €6pa toU @poviiotnpiou Bplokdtav di-
nAa ano to Nad tou Ayiou lwdvvou tou Npodpoou, aTo KEVTIPO TNG MOAEWG, EKEl OMou epnuépeUnE Kal KNPUEe To Belo Adyo wg
10 1766. 0 duBwvag tou Ayiou lwdvvn htav éva onueio 6mou noAol Kepkupaiol cuvéppeav yla va akoUoouv Tov euppadn Lepo-
HOVaXxo.

To 1766 €€€dwae otn Aewia Adyoug nou eixe ekpwvnoel v nepiodo g MeydAng Teooapakootng, Eva €pyo He PJEYAAn
annxnon otov 0pB660&o Kdopo, To onolo Tov avedelEe oe €vav anod Toug Mo YWwaoToUg LEPOKNPUKES TNG EMNOXNG Tou. H 2xoAh Tou,
10 Oldotnpa NG Asttoupyiag g, 6€xBnke NapeuBAcelg, 1o and TNV NOATIKA, 600 Kal T BpNoKeUTKN e€ouaia, Kupiwg auth g
KaBoAwng EkkAnolag ka, 10 1767, o Nikngdpog Beotokng, anodexdpevog thyv npoétacn tou Matpldpxn KwvotavivoundAewg lw-
awviklou, avéAaBe tn dlevBuvan tng ABwviddog XxoANg, n omnola ixe dlakoyel tn Attoupyia tng UotEpa and TV avaxwpnaon Tou
Euyévou BoUAyapn. Auctuxwg, 1o ox€610 autd patawwBnke Uotepa and napepBaoelc tou npwnv lMNatpidpxn Lepageiy, o onoiog
oxoAace otnv ABwvikn MNoAte{a kat 0 Beotokng, pad{ pe tov cupnoAitn Tou Euyévio BoUAyapn nmapépevav otnv Kwvotavivouno-
An, proEevoupevol tou Qavaplwt npiykina I'pnyopiou IMkika, o onoiog aveAaBe kat v €kdoon MOAWY €pywv Tou Beotokn. And
v nAouaola ekdotikh napaywyn tou Niknpopou Beotdkn Eexwpidouyv ta «Xtoxela QUGIKNG», EPY0 MOU OUCLAOTIKG anoTteAEl €k-
Beon g Neutwvelag Dualkng, To «Kuplakodpoplov», Ta «Xtoxelia MaBnuatikwv» Kat 1a «Xtowxela Mewypapiag» K.a. MdAwota, n
MVEUUATIKA TOU MPOaéyylon Katontplle Ye yvnolotnta i gieAeUBepn npodiaBeon tou Alagwtiopol. ANéPPLNTE T0 ‘autds €pa’ wq
pé€Bodo anddelgng Kat 1evice 6t N povn Slavontikd anodekth pEBod0G ENOTNUOVIKAG €peuvag Ntav o eEAeUBepog otoxaopdgy (Ki-
TPONAIBNG, 1999, 6. 66). Eniong, o Niknpdpog BeotdKNG ivat o mpwtog nou ToAud va dI64€EeL 1o NAloKevTpikd cUotnua, 6Tav ako-
MN yla v eKKANGia, ENoNPwg (oxue akoun n yewkeviplkh Bewpla. MapdAAnAa, oto KUPLO 0wua Tou £pyou Tou, N YAWaooa elvat
anAoUotepn Kal eyyUtepn NPOG TNV KaBoPNoUPEVN.

0 Nikngopog diépelve yla pia neplodo oto Idoto kat otn Aswia, ekel mou e€€6wae ta neplocdtepa ano ta £pya tou. Katd
v napapovn tou ekel e€eAeyn Apxieniokonog @adeApeiag 1o 1772. H dnown tou 6t n ekkAnaoia otn Bevetla Ba €npene va Aet-
toupyel unod v aty{da tou OkoupevikoU Bpovou Kal ave€dptnta ano TG BEVETIKES ApXEG Kal TNV KABOAIKN eKKANGLa, MPoKAAECE
00Bapég £pLOeg pEoa atnv EMANVIKNA KOVOTNTA TNG MOANG Kal TEAIKA napattBnke tou aglopatdg tou. Anodexduevog v npo-
OKANoN NG autokpdtelpag Ing Pwalag Aikatepivng B' va oTeAexoel Tnv eKKANGIA TwV MEPLOXWY MOU £iXav MPOOXWPNCEL OTNV
Autokpartopia Ing kat, Uotepa and npdtacn tou Euyeviou BoUAyapn, mou hén unnpetoloe wg Apxieniokonog XAaBiviou kat Xep-
0wvog, 0 Beo0tdKNC avéAaBe 1o 1776 kaBnkovta cuuBoUAoU OTo apXLEMOKOMIKG cUPBoUALo TG MaAtdBa, evad otig 6 Auyouaotou
1779, petd v napaltnon tou BoUAyapn tov 6tad€xBnke oto afiwud tou. To 1782 petatéBnke otnv apxtentokonn Aotpaxaviou
onou unnpetnoe €wg 1o 1792. Tote anooUpBnke otn Movh tou Aylou AavinA otn Moéoxa, énou kat néBave otig 31 Maiou 1800.
Bewpeltal pia noAucUVBETN Kat akoUPaoTN MVEUUATIKA MPOCWIKOTNTA Kal £vag anod Toug ONPAVIKOTEPOUG OLapWTIOTEG Kat dL-
daokahoug Tou [évoug twv EANAVwY nou dlapdppwaoe kal apupnAdTnae TiG a&leg mou avantuxBnkav Ta Mpoenavactatika xpovia.
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ikiforos Theotokis, born Nikolaos, of the Theotoki family branch from the Saint Spyridon town quarter, was

born on 15 February 1731, in Corfu town. He studied under the great Corfiot teacher, the priestmonk leremias

Kavvadias, who had a great effect on Nikiforos' life and personality. At the young age of seventeen, he was or-

dained a deacon by Chrysanthos, the Archbishop of Lefkada and Saint Mavra, whereupon he went to Padua for
studies and next to Bologna, to study philosophy, mathematics, and physics under famous teachers.

On his return to his birthplace, in July 1754, he was ordained a presbyter. Realising the lack in education and training
in Corfu, he focused on providing free education to his fellow townspeople. Initially, he taught at his home, but then, in col-
laboration with his old teacher, leremias Kavvadias, he founded, in 1758, the Common Seminary, where they both taught
philosophy, rhetoric, grammar, mathematics, physics, geography and ltalian literature. The Seminary was seated in the
town centre, next to the Church of Saint John the Baptist, where he officiated and preached the Word of God until 1766. Many
Corfiots were attracted to the Church of Saint John to listen to the eloquent priestmonk.

In 1766, he published in Leipzig the Sermons he had delivered during the Great Lent, a work widely acclaimed by the
Christian Orthodox world, which made him one of the most famous preachers of his time. During its operation, his school
was subject to interference by both political and religious authorities, especially the Roman Catholic Church and, in 1767,
Nikiforos Theotokis accepted the Patriarch of Constantinople loannikios" invitation to become headmaster of the Athonite
Academy, which had ceased its operation after the departure of Eugenios Voulgaris. Unfortunately, this plan was can-
celled by the intervention of the former Patriarch Seraphim, who was exiled in Mount Athos and Theotokis along with his
fellow townsman Eugenios Voulgaris remained in Constantinople, as guests of the Phanariot Prince Gregore Ghica, who
published many of Theotokis" works. Some of the works that stand out from his prolific published writings are: Ztowxeia
@uolkng (Elements of Physics), which is a work on Newtonian Physics, Kuptakodpéutov (Kyriakodromion — A guide to the
Apostolic letters), Ztoxeia MaBnpatikwyv (Elements of Mathematics), and Ztowxela 'ewypagiag (Elements of Geography), etc.

In fact, "his intellectual approach genuinely reflected the liberal predisposition of the Enlightenment. He rejected the
‘appeal to authority as a proving method and stressed that the only intellectually acceptable method of scientific research
is free thinking” (Kitromilides, 1999, p. 66). Moreover, Nikiforos Theotokis was the first who taught the heliocentric model of
the universe, when the Church still officially supported the geocentric theory. What is more, in most of his works, he used
a simple language, close to the vernacular.

Nikiforos stayed for a while in lasi and Leipzig, where he published most of his works. In 1772, during his stay there,
he was elected Archbishop of Philadelphia. His view that the church in Venice should operate under the auspices of the
Ecumenical Patriarchate and independently of the Venetian authorities and the Roman Catholic Church, caused serious dis-
putes within the Greek community of the city, leading to his resignation from his office. At the invitation of the Empress of
Russia Catherine Il to staff the church of the territories that had joined her Empire, and at Eugenios Voulgaris' proposal, who
already served as Archbishop of Slaviansk and Kherson, in 1776, Theotokis became a member of the archepiscopal council
of Poltava, while on 6 August 1779, upon Voulgaris' resignation, he replaced him in his office. In 1782, he was transferred to
the Archdiocese of Astrakhan, where he served until 1792. Then, he retired to the Danilov Monastery in Moscow, where he
died on 31 May 1800. He is considered a complex personality and a tireless intellectual. He was one of the most significant
philosophers of the Enlightenment and teachers of the Greek nation, who shaped and forged the values that developed in
the pre-revolutionary years.

[91]
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Y oUAlwtiooec / Women of Soull

EAEYOEPOI IIOAIOPKHMENOI - SXEAIASMAT, 12

Kot BAeTtey Tépa Tar TS Ld xout TEG avTPOYVVOLiKES
Tpov atn dAGya T dvapay, xat OABepd ) Bpeday
M oryamtnueva TRAROTO Kot UE TEUVE XPEBATIA,
Axivnreg, aotévaytes, Siyws va pléovy daxpv-

Kot ‘yyil n omifa to procdhia xot toe Atwpévar povya
I'\yopa, atdxTy, va davels, oL odxTes va ylopioovy.

AlovUolog LoAwpog, Ta Euptokdueva, MNpoAeyopeva lakwBou MoAuAd,
«EAelBepol MNoAopknpévol», Képkupa, 1859, a. 272.

THE FREE BESIEGED - DRAFT 111, 12

And I see in the distance the children and the brave women
About the flame they have lit and have painfully fuelled
With well-loved articles and with modest marriage-beds,
Not moving, not lamenting, not even shedding a tear;

and a spark touches their hair and their worn-out clothes;

Come quickly, ashes, so they can fill their hands.

Dionysios Solomos, The Free Besieged, Omnibus of the Works Found, intr. by lakovos Polylas (Corfu:
Hermes — Antonios Terzakis, 1959), p. 272.

For the translation into English, see: Dionysios Solomos, The Free Besieged and Other Poems, transl. by
Peter Thompson, Roderick Beaton, Peter Colaclides, Michael Green & David Ricks, ed. and intr. by Peter
Mackridge (Nottingham: Shoestring Press, 2000, p. 55.

21E: MNapot 1o {wypagikd €pyo ZouAiwtiooeg ival epnveucpévo and pla GAn, NPoyevETTEPN LOTOPLKN OTlypn, evioUTolg, Bewphoape 6Tt evido-
o€tal oto (610 eupUTePO LOTOPIKS NAAioLO Kal OTL N CUYKEKPLUEVN €lKACTIKN aUvBeon ouvBlaAéyetal appovIKa PE Toug atixoug Tou EBvikoU lMownth
070 opdéTTA0 noinpd Tou, apol —ev TéAel— Kal ta dUo €pya, elkévag Kat Adyou, annxolv pe eELPETIKA EVAPYELD TO NPWIKS oTolxelo Tou Aycva.

Editor’s note: Although the painting Women of Souli is inspired by a different, earlier historical moment, it was decided to be included in the
same wider historical context and that this painting is consisted with the National Poet's verses in his titular poem, since both works clearly
reflect the heroic dimension of the Struggle.
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epylog Mnvidtng, ZovAtwtiooeg (B° pod 19ou at), ehaoypagia, 51 x 67 ex.

Georgios Miniatis, Women of Souli (second half of 19th c.), oil painting, 51 x 67 cm
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[ToAeutotneg tou 1821 / Warrior of 1821

YMNOZX EIZ THN EAEYOEPIAN HYMN TO LIBERTY

1 Ze yvoopllw amd Ty xoPt 1 Yes! I know thee by the lightning
Tov ool ™V TpopEpY, Of thy tyrant-slaying glaive,
as yvwpidw amod ™y oPt By thine awful glances bright'ning,
Tov ue Plo ueTpaet v ym. As thou gazest on the brave.

2 Am'to xoxoha Pyalpévn 2 Kindle from our country’s ashes,
Ty EN vy o Lepd, Liberty! thy sacred fire-

XOUL GO TIPGITOL AVOPELWUEVY), Many a Spartan sabre clashes,
xoipe, w xaipe, EAevbepid! Breathe on one Tyrtcean lyre!
[...] [...]

94 Al 10 dws OV g GTOMEL, 9¢ And that light, which seen afar
aav niiov deyyoforn, Crowns thy brow with threat'ning rays,
xot poxpiBev omvlnpilet, Bright as morning’s lingering star,
Sev elvat, oL, amd ™) Y. Is no common earthly blaze.

95 Adpdw xet OA dAoywon s O'er thy princely form and head
xethog, pétwmo, odBakpds- quickly varying lustre flies;

s To XEPL, dws TO TOAL, And intenser glories spread
XL OAot YOpw GOV glvart dwg. O’er thy brow, and lips, and eyes.

96 To omabi gov avtionxwvelg, 96 Thou dost lift the glaive of power,
Tplo TOTHUOTO TTATAS, And advancing on the foe,
oaY TOY TTUPYO KEYUAWVELS, Tall as some tremendous tower,

XL ELG TO TETAPTO XTUTAS. Deal the long retarded blow.

Aloviaiog XoAwp6g, Ta Euptokdueva, MNMpoAeydpeva lakwBou MoAuAd, «'Ypvog €1 tnv EAeuBepiav».
Képkupa, 1859, 0. 1 kat o. 21.

Dionysios Solomos, Omnibus of the Works Found, intr. by lakovos Polylas, (Corfu: Hermes — Antonios Terzakis,
1959), p. 1 and p. 21. For the English translation, see: The Songs of Greece, ed. by M. C. Fauriel, transl. by Charles
B. Sheridan (London: Longman, Hurst, Rees, Orme, Brown, and Green, 1825), reproduced in Dionysios Solomos'
Hymn to Liberty and its translations (Thessaloniki: Centre for the Greek Language, 1998), p. 78 and p. 91.
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Ynupidwv Mpooaléving, MoAeutotii¢ tou 1821 (1862), ehaoypapia, 111 x 82 ek.

Spyridon Prosalentis, Warrior of 1821 (1862), oil painting, 111 x 82 cm
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lwavvng Kanodiotplac / loannis Capodistrias

IIpog Tovg Tohitas t0s Entavroov IloAiteiog

[...] Huels numopodpey H0m va StotxnBouey ad’ eavtod nag, v XAUWUEY XPYOLUOVE GTEPEWTELS,
VoL ETLTOALXOVWUEY Slot TNV TOV opoyevols Tvuvaaiov Statabw, va egavaotiowpey ty Ilatpxhy
KOG YAWO T, XOL UE TO RETOV AVTAG, TG TWY TTPOYOVWY UAG LPETUS [...]

Andonacpa and MovoguMo (EykukAio tng Awoiknong) [TPOX TOYE MTOAITAL THX EITTANHEQY TNOAITEIAL
[Képkupa, 26 AnpiAiou 1804], nou to unoypdgel o «e€ anoppntwv» lwdvvng Kanodiotplag.
YuMoyn Avayvwotikhg Etalpiag KepkUpag.

...TO €A£0g Yia T adEpdLa MoV

[...] Ot Oho Tor Stafprjpratar wov, Otay Oha Ta YpadTa oV IXETEVOVY TIG YEWWALODPOVES YUXES
YLoe Pl X0 povYeL YLot TOVG GUUTITPLWTES OV, OTay adol Bot “Yw YTV TEL TIg TOPTES TRV
ToAoTieyv, Bor X TUTTHOW %ot TLg TOPTEG TV xadv Ly, yia va poadédw tov 0Bold Tov dTwyoD,
TIPETLEL VoL UTIOPW Vo Tiw 0T adriBeLo: €xw Swael To T, Tpotol aog MTHow To EAe0s Yl T
adépdia pov [...].

Anéonacpa ané tnv andvinon tou |. Kanobdiotpla otn cuyypagéa Charlotte de Sor [Feveln, 1823].
Inupog Aoukdtog, «OL npoopopég tou lw. Kanobdiotpla atnv Avdntugn tou Autikoeupwnaikol GIAeAANVIGHOU»,
Aehtio Avayvwotikng Etaipiag, 1.14, Képkupa, 1977, 0. 208.

To the citizens of the Septinsular Republic

[...] We are ready to have our own government, lay solid foundations, accelerate through the
establishment of the Gymnasium the restoration of our Paternal language and, through this,
our ancestors’ virtues [...]

Excerpt from an administrative circular “to the citizens of the Septinsular Republic” [Corfu, 26 April 1804],
signed by “Secretary” loannis Capodistrias, Collection of the Corfu Reading Society.

...help my people

[...] When in all my démarches, when in all my writings I plead with the generous souls to
provide food and clothes for my fellow citizens, when, after I have knocked on the doors of all
palaces, I will have also knocked on the doors of the shacks to ask the poor to contribute, then
I will be really able to say: I have done all I could before asking you to help my people [...].
Capodistrias’ answer to the writer Charlotte de Sor [Geneva, 1823].

Spyros Loukatos, “I. Capodistrias’ Offer to the Development of the Western European Philhellenism”, Corfu Read-
ing Society Bulletin, 14 (Corfu: Corfu Reading Society, 1977), p. 208.
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XapdAaunog Maxng, lwdvvng Kanobiotpiag, (1873), ehatoypaia, 59 x 47 ek.

Charalambos Pachis, loannis Capodistrias (1873), oil painting, 59 x 47 cm
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YXTHN HXQ TOY ATQNA

Ipog tovs 'EAAYvas

[...] OAn, oAdxANpog 1 {wr) Lov, To SNUOCLoY 0TASLoY, TO 0ToloV OLETPELR TTAEOY TWLY
TPLAXOVTO XPOVWY 1) EVVOLXL, TNV OTtoloy evtenbey amhlovon 15 ToMovs g Evpwymng
TOTIOVG, GOLg TPOUTYVOUY, OTL O UOVOG TXOTIOG TNG ATIOPATEWSG MOV TAVTNG Elval var
xataxfvte, Téhog, VLo TY aryida Ty vouwy xot va StaduioBvite omd tog olébpLovg
ovvereiag Kvpepyriosws avbatpétov [...].

Andonaopa and thv npwtn Atakhpugn tou KuBepvhtn I. A. Kanobiotpla npog toug EANveG
[Aiywa, 20 lavouapiou 1828], MovopuAho, Mouaeio Kanobdiotpla - Kévipo Kanobiotplakwy MeAeTv.

...06 YIVEL O,TL YivEL

[...] AgAéve xat ag ypadovy 0,Tt B2hovy. Epyetatl Ouws 0 xatpos Tov ot avbpwrot B
xplvovtat Oxt yla 6o el 7 eypaday yLo TG TPAEELS TOVG, AAG YLot OCQ oLPTVPOVY

ot (Steg oL Tpd&els Tovg. Me Tn SVvapy) IOV oV OlveL v TO TO aglwpa, EMoa GTOY XOGUO
1EXPL TN SVam NG {wg ov OTws axptpus emBupovon. Elvot advivatov va adagw
onuepa, oAa BENw var xAvw O,TL TPETEL, xat oG Yivel O,TL yivet [...].

Anéonaopa (Utgpp. and ta yaAkd) and tnv entotoAn tou KuBepviatn I. A. Kanobiotpila npog tov EGvdpbo,
Alyeg pépeg npwv tn Sohoovia tou [Alyiva, 14 XenteuBpiou 1831].
Correspondance du Comte Jean Capodistrias, Président de la Gréce, Paris 1839, 1. 4, 0. 417.

lwdvvng Kanodiotplag yevvhBnke otnv Képkupa tov @eBpoudplo tou 1776.'Hrav 1o £€kto and ta 6€ka TEKva Tou Vo-
HKoU Kat moAttkoU Aviwviou-Mapia kéun Kanodiotpia kat tng Adapavtivng Moveun. Apou €AaBe tnv eykUKALO nat-
6ela otnv K€pKupa, anoktwvIag €101 SUTIKOEUPWNAIKA Kal Tautoxpova eAMAnvopBodotn nveupatikn okeun, 1o 1794
avaxwpel yla v INéddoBa 6mou onoubdace atpikn. Otav enéotpewe otnv Képkupa, to 1797, 1a Entdvnoa eixav nén
neptEABeL atoug 'dAAouG enavaotdreg evw, 1o 1799 ta katéAaBav pwaoo-0Bwuavikd otpateluata Kat Jetd anod dlanpayuateUoeLlg
otnv KwvataviivounoAn —oTig omnoieg npwrtaywviotnoe o Aviwviog-Mapiag Kanodlotplac— 16pUBnke n Entavnoog MNMoAueia,
T0 MPWTO KPATOG TOU VEOU EANVIOUOU, HE B1KO6 Tou XUvtayua, Ok Tou apeth dlo{knaon, 61k6 Tou vOuLopa, Kat dIkn Tou onuaia.
0 lwavvng Kanobiotplag apxikd dlopiotnke dleuBuving tou otpatiwtikol Noookopeiou, evw, Tov AnpiAlo tou 1801, avé-
AaBe va anokatacthoel tnv opaAdtnta nou eixe dlaoaAeuBel otnv KepaMnvia. To 1802 cuppeteixe atnv (dpuon tou EBvikoU la-
TPIKOU XUAGYoU, Tov orolov unnpetnae wg I paupatéad. To 1803 Slopiotnke opdpwva and n [epouaia Ipaupatéag Enkparteiag
n¢ Entavnoou lMoAuelag kat aveéntuge €viovn dpactnplotnta o€ MoAAOUG BLOIKNTIKOUG TOWELS, v OUVEBAAE 0UCLOCTIKG OTNV Ka-
tdption Tou véou Xuvtdyuatog. To 1804, o Toapog AAéEavdpog Tov Tiunaoe pe tov BaBud tou kpatikoU cupBouAou. Katd t bietia
1804-1806, avéAaBe «EnBewpntng tng Eknadeloewe», opydvawae tn Anpdola XxoAn Kat pepiuvnoe yia tv {dpuaon 40 oxoAgiwv
atoxelwdoug eknaideuong ota Entdvnoa.
Tov loUvio tou 1807 tou avatéBnke anod tn Iepouaia va opyavwoel TNy duuva otn Aeukdada, tnv onoia enBouieudtav
o AAn MNaodg. Ekel yvaploe toug EAANVeEG onAapxnyodc and toug ono{oug eviunwaotdotnke. Opwg, N peUcTn Katdotaon otnv
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Eupwnn €pepe 10 1807 tn ouvBnkn tou TiAo(t, kat ot [dAoL mpoadptnoav ta Entdvnoa otn NaAkn Autokpatopia. H axéon
nou eixe avantugel pe 1o pwalko Ynoupyelo E€wtepikwv Epepe TNV MpdakAnan tou Tadpou AAEEavopou va entokepBe( to 1808
tnv Ayia NetpoUnoAn. Apxikd dlopiotnke Kpatikog oUPBouAog, evw, To 1811, unnpgtnoe akdAouBog atn pwaolkn NpeaBeia tng
Blévvnc kat apydtepa oe SINAwUATIKEG anooToAéG aTo Boukoupéott. To 1813, wg €ktaktog aneataAuevog tou Tadpou cuveBa-
Ae kaBoplotikd ato va napapelvel n EABetia ave€aptntn kat oudetepn. Ot EABetol, o€ €vdelEn euyvwpoolvng, Tov avakhpuav
enitpo noAn.

To 1814, unhp&e kataAutikh n otdon Tou oto XuvedpLo TG Biévvng, drou avadlapoppwBnke o eupwnalkdg xdptng. TOte,
MaAwota, (bpuoe kat tn @\dpouco Etapeia tng Biévvng, pe otoxo tnv opyavwpévn unootnptén kat tn dnuoupyia diktdou eA-
AMVWV QOTNTWV 0Ta eupwnaika navenwothpla. Q¢ Ynoupyog tou Tadpou, Jetd and noAUunveg Aentég dlanpayuateUoelg ato
ouvedplo Twv MNaplolwv 1o 1815, katdpBwae va dbwaoel Tnv kKaAUtepn duvath AUon yia ta lévia Nnatd: tn dnutoupyia tou véou ave-
€dptntou Kpdtoug Twv Entd Hvwpévwy Nhowy, und v uwnAn npootacia Tou BpetavikoU OTEPPATOC.

Ta xpovia nou akoAoUBnaav o Kanodiotplag Atav Kupiapxn Hop®n otnv eupwnaikh dtnAwatikh oknvh. Ekelvn v ne-
plodo €EMnveg natplwteg Tou ¢htnoav va avaAdBel v nyeoi{a tng OAikng Etatpelag aAa apvnBnke, Bewpviag ot dev htav
KATAMNAEG oL ouVBNKeG, KaBwg n Eupwnn eixe oA Byel and évav oxedov 25eth noAepo. Tnv {Bla dnoywn eCEppace Kal aToug
EMNvEG omAapxnyoUc nou mnyav va tov cuvavinoouy 1o lNdoxa tou 1819 otnv Képkupa, Thv mpdtn Kat hovadikh gopd nou ent-
okEPBNKe To vnal Tou petd to 1808.

Evtoutolg, étav avakowwBnke n Enavdotaon, oto cuvédplo Tou Adiunax, KatdpBwae va anotpEWel N SUVaPIKA ENEY-
Baon twv duvapewv g lepdg Xupuaxiag, dlacwdoviag €101 TNV ENAVACTATIKA NATPLWTIKN GAdYa. TN cUVEXELD MpoondBnoe va
neloel ov Todpo va en€pBel Suvapika unéEp Twv opoedoEwWY enavactatnuevwy eMAVwy, aAd dev Ta katdpepe. Ot OXETELG TOUG
wuxpavBnkav kat o Kanobdiotplag napanBnke and v evepyd dunAwpatikn unnpeaia. To 1822 eykataotdBnke otn [eveln,
6nou, a€lomoLwvag TG JEYAAES YVwWPLHIEG TOU, KaALEPYNOE —E BeaUaTKA anoTeEAECUATa— TOV PINEAANVIOO.

Tov AnpiAio tou 1827, Tn otlypn tou €oxatou Kivduvou yia tov Ayava, anodEXTNKE TNV opdPwvNn NpdokANon NG Tp(tng
EBvoouvéheuong tng Tpotdhvag va avaidBetl npwtog KuBepvntng tng EANGGag. ApoU emokepBnKe yla teAeutaia gpopd TiG eupw-
natkég npwtevouceg (ntwviag otptén, anoBiBdotnke ato NaunAw, Tov lavoudplo tou 1828, yia va kuBgpvhaeL €vav Tono pnuay-
MEVO, MOU yVAPLZE JOVO PECA and apnynaoELg KaL Ta avayvawouatd Tou.

L€ Ula XAWPa OLOAUPEVN KOWVWVIKA Kal OIKOVORLKA, OMou oL ENPUALOL MOAEPOL KAl N NEpatela napepevav dlapkng anetan,
avayKAoTNKE va KUBEPVNTEL CUYKEVIPWTIKA. TG MPWTEG TOU EVEPYELEG NEPNauBAvovTal n opydvwaon Tou 6TpatoU Kat Tou VauTl-
KoU, n (Bpuon NG XTpatwtkng 2xoANng EueAnidwy, n ékdoaon vopiopatog ue v dpuon EBvikoU Noplopatokoneiou, n eloaywyn
N¢ aAMNA0BIOaKTIKAC peBGdoU e Tnv (Bpuon oxoAglwy kat v evioxuon tng nawdelag, n idpuon ApxaloAoyikoU Mouoeiou, Ek-
KANOLOOTIKNG Kat [ewpytkng 2xoANng kat EBvikoU Tumoypageiou, n kataokeun vaunnyeiwy, o enavaoxedlaopog Kat n avolkodo-
JNoN onPaviikv NoAewy pe  BonBeta tou Kepkupaiou moAeoddpuou tapatiou BoUAyapn, kat yevikd n othplen kat n gpoviida
OTLG OlKOYEVELEC eKelvav NMou elxav Bualdoel TG (WEG Kal TIG NEPLOUTIEC TOUG yia Tov Aydova. e ekelvov, AMwOTe, oPeiletal n
eniteuén tng ave€aptnalag Tou vEou KpAtoug Kat JaAata pe dleupupeva olvopa.

2Tnv apxn €tuxe naraikng unodoxnc. Ouwg, atadlakd, o Kanobdiotplag anéktnoe apketolg aviindAoug. MoAEG and Tig
eAni{beg Twv enavaotatnuévwy EMnvawy dlagetoBnkav and tn okAnph NpayhatikotnTa Plag JIKPNG, GTwxXNG Xwpeag nou ava-
YKAOTNKE va KAVEL Ta MpWTa NG Bhpata andAuta e€aptnuévn and 1ig Eupwnalkeg duvapelg, ot onoleg aokoUaoav TG BIKEG TOUG
AMNAOCUYKPOUOUEVEG MIECELG Kal Tov €BAenav e kaxunow{a. MapadAnAa, T0 CUYKEVIPWTIKO oUoTnua BlakuBEPVNONG Tou €VOo-
xAnoe 6ooug nigteuav otnv Apean epapuoyn NG Anuokpatiag, aAAd Kal Toug LoXupoUG EKMPOTWNOUG TWV TOMKWY 0UAdwY, Nou
€BAenav va xavouv tnv natponapddotn npovoplakn Bon toug otn voun g e€ouaiag.

‘Etol —«kat napot n nAelowneia Tou Aaol napéueve ikavomonpévn and tnv KUBEpvVNTIKA MOAIKN— avantuxBnke and
OUYKEKPLUEVEG OUAdEC €va aviikanodlotplakd kivnpa, mou odhynoe otn doAogovia tou tov XemtéuBplo tou 1831. H owpdg tou
petapEPBnke and ta adbéAgLa Tou otnv Kepkupa tov AnpiAio tou 1832 kat etden otnv lepd Movn tng Mavayiag MNAatutepad.
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YXTHN HXQ TOY ATQNA

Declaration to the Greeks

[...] Everything, my entire life, my career in the public sector for more than thirty years
now, the favour I enjoyed in many places in Europe, everything, is telling you that the
only purpose of this decision is to manage for you to be governed by the Law and to
safeguard you from the detrimental consequences of an arbitrary Government [...].

Excerpt from Governor loannis Capodistias’ first Declaration to the Greeks [Aegina, 20 January 1828],
Single-sheet print, Capodistrias Museum-Centre of Capodistrian Studies.

...I want to do my duty, come what may

[...] Let them say and write whatever they want. The time will come when people will
not be judged for what they said or wrote about their actions, but for the actions
themselves. By the power this office has given me,

I have lived in this world until the end of my life, exactly as I wished.

It is impossible to change today. I want to do my duty, come what may][...].

Excerpt (initially translated from French) from Governor |. A. Capodistrias to Eynard, a few days before
his assassination [Aegina, 14 September 1831].
Correspondance du Comte Jean Capodistrias, Président de la Grece, vol. 4 (Paris, 1839), p. 417.

oannis Capodistrias was born in Corfu, in February 1776. He was the sixth of ten children of the lawyer and politician
Antonio-Maria Capodistrias and of Adamantine Gonemi. Having graduated from school in Corfu, receiving thus both
western-European and Greek-Orthodox education, he departed in 1794 for Padua to study medicine. When he returned
to Corfu, in 1797, the lonian Islands were under the French Revolutionaries, while in 1799 they were occupied by the
Russo-Turkish forces. The negotiations in Constantinople —handled by Antonio Maria Capodistrias— led to the establish-
ment of the Septinsular Republic, i.e. the first modern Hellenic state with its own institution, its own elected administration,
its own currency, and its own flag.
loannis Capodistrias was initially appointed chief medical director of the military hospital and in April 1801, he under-
took to restore order among the populace in Cephalonia. In 1802, he participated in the establishment of the National Medi-
cal Association, where he served as Secretary. In 1803, he was unanimously appointed Secretary of State of the Septinsular
Republic by the Senate. He was very active in many administrative sectors, and he substantially contributed to the drafting of
the new Constitution. In 1804, Czar Alexander | appointed him state councillor. In the period 1804-1806, he became ‘Inspec-
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tor of Education’. He organized the Public Administration School and saw to the establishment of 40 elementary schools in
the lonian Islands.

In June 1807, the Senate entrusted him to organise the defence of Lefkada, highly coveted by Ali Pasha. He was im-
pressed by the Greek chieftains he met there. However, the flux situation in Europe resulted in the Treaty of Tilsit and the
lonian Islands were annexed to the French Empire.

His relationship with the Russian Ministry of Foreign Affairs led to Czar Alexander I's invitation, in 1808, to visit Saint
Petersbourg. Initially, he was appointed state councillor, and in 1811 he served as an attaché at the Russian Embassy of
Vienna and later at diplomatic missions in Bucharest. In 1813, as the Czar's envoy extraordinary, he helped Switzerland to
remain independent and neutral. The Swiss, as a token of gratitude declared him an honorary citizen.

His stance, in 1814, in the Congress of Vienna was pivotal in reshaping the European map. Furthermore, he estab-
lished then the Philomuse Society of Vienna, aiming to support and create a network of Greek students in the European uni-
versities in a coordinated way. As the Czar's Minister, after delicate negotiations that lasted for months, he managed in 1815,
to provide the best possible solution for the lonian Islands in the Treaty of Paris; the creation of a new independent state, i.e.
the United States of the lonian Islands, under the high protection of the British Crown.

In the following years, Capodistrias was a leading figure in European diplomacy. He was asked by Greek patriots to
undertake the management of the Filiki Etairia (Society of Friends), but he declined the offer as he did not consider that it
was the right time, with Europe coming out of an almost 25-year war. He expressed the same view to the Greek chieftains
that met him in Easter 1819 in Corfu, the one and only time he visited the island after 1808.

However, when the Revolution was announced, at the Congress of Laibach, he managed to avert the dynamic in-
tervention of the Holy Alliance, preserving thus the revolutionary patriotic flame. Afterwards, he tried to convince the Czar
to intervene in favour of the revolutionary fellow Christian Orthodox Greeks but to no avail. Their relations cooled and Ca-
podistrias resigned from active diplomatic service. In 1822, he settled in Geneva, where, availing himself of his significant
contacts, he cultivated philhellenism with spectacular results. In April 1827, at a time of grave danger for the struggle for
freedom, he accepted the unanimous invitation by the third National Assembly at Troezen to become the first Governor of
Greece. After visiting the European capitals for the last time requesting support, he arrived at Naflpio, in January 1828, to
govern a devastated land he only knew through stories and his readings.

In a socially and economically broken country, where civil wars and piracy remained a constant threat, he was com-
pelled to rule authoritatively. His first actions included the organization of the army and the navy, the establishment of the
Hellenic Military Academy (the Evelpidon School), the issue of currency by establishing the National Mint, the introduction of
peer-to-peer education by establishing schools, and by supporting education, the establishment of an Archaeological Muse-
um, of the Ecclesiastical and Agricultural School and the National Printing House, the construction of shipyards, the redesign
and reconstruction of major cities with the aid the Corfiot urban planner Stamatios Voulgaris, and in general, the support and
care for the families of those that had sacrificed their lives and property for the Struggle. Moreover, he achieved the independ-
ence of the new state, in fact with enlarged borders.

At first, he was met with approval by everyone. However, gradually, Capodistrias made several enemies. The Greek
Revolutionaries” hopes were dashed by the harsh reality of a small, poor country that was forced to take its first steps to-
tally dependent on the European powers that exerted their own conflicting pressures, and he was met with suspicion. At
the same time, his centralised governing system annoyed those who believed in direct democracy, but also those that saw
themselves losing their traditionally privileged position in power. Thus, despite of the fact that the majority of the people
were satisfied by his administration, an anti-Capodistrian movement was formed among certain groups, which led to his
assassination in September 1831. His body was brought by his brothers to Corfu in April 1832, and he was buried in the Holy
Monastery of Virgin Mary Platytera.
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H doAogovia tou Kanobiotpla
The assassination of Capodistrias

...Tpopepov xat dpixtdv dxovopa!

Ex NowmAiov, 30 Zemttepufpliov 1831

Tpouepdv xot Gpixtov axovaua!
Méya xat avixovatoy Svatdyxnue xotehaBe ™y ENdda!
Avopeg atudtwy xotéBaday Tag avoaiovs xetpog Twy g1g To atua Tov Ilatpds g atpidos.

[...]

N HEPOY ELVAL 7] TUXPOTATY] XAL V) TPOUAXTIXOTATY] NUEPA
St ™ Svatvylapevny Hatpido pag [...]
VEDOG TROTEWOY XATAXAUAVTITEL TTAALY TG TAEOV AapuTtpag eATTiSarg Tov Efvoug [...]

levikn Epnuepic tng EAAddog, ApiB. 75, €10g 2T, NaunAwo, 30 XentepBpiou 1831.

...What awful, what terrible news!

Nafplion, 30 September 1831

What awful, what terrible news! What a grave and unbelievable misfortune for Greece!
Men drenched their blasphemous hands in the blood of the Father of our Country.

[...]

Today is the most bitter, the most horrible day for our poor Country [...]
a dark cloud is spreading again over the Nation’s brightest hopes [...]

General Newspaper of Greece, No 75, year 6, Nafplion, 30 September 1831.
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Xapdhapnog Maxng, H 6oAogovia tou Kanobiotpua, (B° piad 19ou at), ehaoypagia, 80 x 101 ek.

Charalambos Pachis, The assassination of Capodistrias (second half of 19th c.), oil painting, 80 x 101 cm
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AvdpEac Mouaotocudnc / Andreas Moustoxydis

..M dwv )¢ TaTpidog

[...] Ipooxhnbeis Tapd tov aotdipov KuBepvritov to 1829 £106 €15 trv Stevbhuvawy
TWY XATATTYUATWY TOVTWY, TPoHUWE VTTXOVEX £16 TNY GV TOV ATLS TO 1|
dwvh ™6 TaTPISOG, XATA TAVTH GVUMUOPDOG e T OTtolo €1 aMOTPLAY YNy e
gvepvywvay atobiuata, xot 6te  ENAg 0ev eixey axdun avaxtioet Ty ehevbepioy
NG, TG Y)TO TO AVTIXELUEVOY TWY GUYYPARMATWY Xl ETLOVUIWY Hov. [...]

ApTtarygvtog uTé atvyepod Bavdtov tov KuPepvritov g ENMddog Tapovainca
TAPAVTOL TNV TToPATNG Y KOV €1 TNY TPLUEAY AlotenTixng ETitpoTtiy,

oW vayxacadny axoun Tapouxdnbeis vo axolovfrow ty StevBuvaw Ty
Kataommudtwy todtwy. Ty 281 Agavtog Maptiov éxpva evAoyov, 8t 1dLaitepovg
AOYOUG, Vo avavewow TV Tapait)oly wov Ty omolo TaxTixws Stvbuve Tpog Ty
el g Anpoaoiov Madevosws Ipappateiov [...].

[Npooiuto ané tnv’EkBeon tou Avdpéa Mouoto§Ubn lMNpog thv LeBaothv Aloikntikhv Enttponiv ing

EMdGbog [Aiywva, 11 AnptAiou 1832].
Eudyyehog Mavng, Avépéag Mouato&udng 1785-1860, ABhva 1960, o. 253.

...on behalf of the country

[...] Invited by the late Governor, in 1829, to undertake the management of this
Institution, I obeyed willingly to his request, as he spoke on behalf of the country,
and I was being true to my feelings when I was abroad, when Greece had not yet
been liberated and for which I wrote and which I felt. [...]

After the heinous death of the Governor of Greece, I immediately submitted

my resignation to the three-membered Administrative Committee, but I was
asked to continue the management of this institution. On 28 March, for my own
reasons, I decided to resubmit my resignation, which I addressed to the Office for
Public Education [...].

Preamble from Andreas Moustoxydis' report To the Honourable Administration Committee of
Greece [Aegina, 11 April 1832].
Evangelos Manis, Andreas Moustoxydis 1785-1860 (Athens: priv. pub., 1960), p. 253.
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Ayvwaotou, Avbpéag Mouato€ubng (B” pwod 19ou au), ehatoypapia, 102,5 x 81,5 ek.

Unknown artist, Andreas Moustoxydis (second half of 19th c.), oil painting, 102,5 x 81,5 cm
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Avbpéag Mouaoto€udng yevvnBnke otnv Képkupa to 1785 kat and pikph nAkia dlakpiBnke ota ypdupata kat Eexw-

pLo€ yla v eupupdBela tou. Hrav poAG dekanévie 1OV 0Tav EKave TNV eyypaen tou oto [Navenothpto g MaBiag,

6nou 1o 1805 avayopeUtnke d1daktwp TG Nopikng. Tnv {Bla xpovid avayopeUetat péAog tng Awpeviivag Akadn-

piag kat tng ApxatoAoyikng Etatpeiag tng ®Awpevtiag. To 1804, 1o npwrto BiBAo Tou yia 1o 1oTopiko napeABv Ing
YEVETELPAG Tou, Tou e€aopaAilel, ye andgaon tng [epouaiag tng Emtavhoou MNMoAreiag, tov TitAo tou enionpou etoploypdpou
twV lovicwov NAcwv Kat tnv avéBeon tg cuyypapng tng totoplag twyv Entavhcwy. And 1o 1805 napadidel apobi paBhpata eL-
Aohoyiag, Aatvikwv Kat taAikawyv otn Anpdata XxoAn tng Tevédou, und tn dletBuvaon tou lwdvvn Kanobdiotpla, pe tov onoiov
avantyooel 1dlaitepo ouvdeapo. Metd v katdAuon tng Entavnoou MoAtteiag and toug FAANoUC, apoU eKAEyETal JEAOC TNG
lovikng Akadnpiag to 1808, avaxwpel yia tnv [taAia, 6nou cuvexilel 10 epeuvnTikO ToU €pyo o€ dlapopa Apxeia pe €aLpETKN
EMLTUX{a KAl KATAKTA ONPAVIKN eUpwnalkn avayvwplon. Avantiooel afloAoyo KUKAO YWWPLHLWV Kal TagdeUel Kal o€ AAEG
EUPWNAIKEG XWPEG. 2Tadlakd ekAEyetal PEAOG Twv Akadnuidv Tou BepoAivou, tou Movdxou, twv Maploiwy, tou Topivo Kat
dMwyv, evw, 1o 1814, AapBavel 1o napdonpo tou Ayiou BAadiunpou ané tov Tadpo AAéEavdpo.

To 1819, dlapaptupduevog yla tnv nwAnon g Mapyag and toug AyyAoug otoug 0Bwpuavoug, dnuoactelel avwvUPwe ota
YOAIKG €va katayyeATikd Kelpevo e To onoio aokel dpueia kKpttikn yia tn Bpetavikh noAtikn. Otav o AyyAog Apuootng Mait-
Aavt paBaivel kdnota oty TNV TauTéTNTA ToU CUVIAKTN auTtoU ToU KEWWEVOU, Tov Katadlkddel oe e€opia kal Tou apalpel tov TitAo
Tou enohpou otoploypdpou twv loviwv Nnowv. To 1821, petd tnv ékpnén tng Enavaotaong, ekdidel ota ttaAkd tov Yuvo twv
EAANvwy, mou anoktd eupela annxnan, kat otn ouvexela dladpapatiel onuaviikd pdAo, peoa and ta Kelpeva tou, otnv evn-
pépwon Eupwnai{wv yua tnv Enavéotaon. Tnv (6la xpovia dlopicetal cupBouiog otn Pwalknh lNMpeaBeia oto Topivo, BEon nou
dlatnpel €wg 1o 1826. OAo ekeivo o dldotnua ouvexidel To EMOTNHOVIKO Kal EKOOTIKO ToU €PYO.

‘Otav o lwavvng Kanobiotplag avaAauBavel KuBepvntng tng EANGSag, kaAel tov Mouaoto€udn, pe tov onoiov dlatnpel
MOAU KOAEG OXEOELG, KaL Tou avaBETel Ty (bpuon kat opyavwon tou dnpdaotou eknadeutnpiou otnv Alylva Kal tnv avacuykpo-
TNON MNOAWY MVEUPATIKWY S0PV, 6nwG 10 EBVIKG Tunoypagelo, n EBvikn BiBAWBNKN, 10 EBvikG Nopopatokoneio, aA\d Kat 1o
npwto ApxaloAoyikd Mouoeio, ato onoio 0 MouotofUdng dlopiotnke NPWTOg dleuBUVING Kal £popdg Tou. Xdpn otn PeyAaAn Tou
eunepla opydvwaoe avaokapes, MPwIooTatNaE otnv (bpucon oppavotpopeiou, aAd Kat atn dnuoupyia evog KEVIPIKOU Kal aA-
AnAobIdaKTIKOU oxoAeiou. EvioUtolg, aviueTnios Kat ekeivog eviovatatn MOAEUIKN and tnv avitnoAiteuon. Metd tn 6oAogovia
Tou Kanod{otpla kat tnv entkpdtnon Twv avitkanodlotplakwy, 1ov AnpiAo tou 1832, eméotpewe atnv ayyAokpatoUpevn KEpku-
pa Kat avapixBnke otn dnudaola wh. To 1833 ekAéyetal Mpwtog BoUAEUTNG o€ WHPOUG Tou Tétaptou loviou KowvoBouAiou Kat, 1o
1834, 6lopicetat and tov peAeUBepo Bpetavo Appoath NioUtlet Apxwv (Ynoupydc) Mawdelag tou loviou Kpdtoug, avavewvovtag
10 Npdypapua onoudwy tng loviou Akadnuiag. Ouwg, 1o 1835, napatteitat and v kuBepvntikn B€on, 616TL Slapwvel e Tov Ve
autapxiké Appooth NtoUykAag. EnavekAéyetal BouAeutng Kat n avitnapdBeon e Tov Appooth otadlakd KALAKWVETaL, KaBwg
ouaonelpwvovIal YUpw tou Kat dAAoL Slapaptupduevol Entavihaotot BouAeutég, ol omoiol e Stadoxikd unouvnpata {ntouv NepLo-
061epeC eAeuBeplec. To 1839, pdiiota, tagidewe o dlog oto Aovbivo, wg ekNPAowWNOG TwV BOUAEUTWY MOU EVAVILOVOVIAV OTIG
auBalpeaieg Tou AppooTn, Kat KaTEBEDE VED EUNEPLOTATWHEVO UNOUVNUA UE CUYKEKPLUEVA attnpata ano to Bpetavikd Ynoupyeio
Aoy, katopBwvovtag ouclaotikd va Beaet Kat naAL 1o (htnua g katanieong twv loviwy otnv Eupwnaikn NoATKh oknvA.

Apaothplog kKovawvikd, and 1o 1843 €wg 1o 1845 ntav Npdedpog tng Oappovikng Etalpeiag KepkUpag kat tou LuA-
Aoyou twv OouaBwyv. Xe ekeivov opeiletal €kdoan, anod 1o 1843, kat yla 6éka cuvantd €, Tou NePLodIKoU «EAANVOuVAUWY
A ZUppeikta EMnvikd», aA\d kat tou otaBuou otnv kepkupalkn totoploypapia «Ta Kepkupaikd — Delle Cose Corciresi», evog
MVNPELOOUG £pYOU MOU ToV KaBLEPWOE W Evav anod ToUG ONPAVIKOTEPOUG LOTOPIKOUG TNG YEVLAG TOU.

EnavexkAéxBnke Bouleutng tng loviou BouAng to 1850, apvhBnke dpwg v avaAnyn tng Mpoedpiag, Adyw nAkiag.
YUVEXLOE TOV MPOOWIKO MOATIKG aywva Tou Kay, To 1857, avéAaBe €avd ta kaBnkovia tou Apxoviog tng MNawdelag, Ta onola
dlathpnae pexpt tov Bavartd tou, tov loUAlo tou 1860. ‘Exoviag KAnpodotnaoel eva MOAUNAEUPO GUYYPAPIKO KAl UETAPPATTIKO,
MVEUPATIKG €pY0, TAQNKE o€ Evav anépttto 1épo oto Movaotpl ing MAatutépag otnv Képkupa.
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ndreas Moustoxides was born in Corfu in 1785 and from an early age he excelled in letters and stood out for his

erudition. He was only fifteen when he enrolled at the University of Pavia, where in 1805 he received a doctorate

in Law. In the same year, he was made a member of the Florentine Academy and of the Archaeological So-

ciety of Florence. In 1804, his first book on the historical past of his hometown, made the Septinsular Republic
Senate appoint him the Official Historian of the lonian Islands and assigned him to write the history of the lonian Islands. In
1805, he began teaching literature, Latin and Italian, without payment, at the Public School of Tenedos, under the direction of
loannis Capodistrias with whom he developed a special friendship. After the fall of the Septinsular Republic to the French,
having been elected a member of the lonian Academy in 1808, he departed for Italy, where he continued his research work
in various Archives with great success and gained significant European recognition. He developed a remarkable circle of
acquaintances and he travelled to other European countries as well. He was gradually elected a member of the Academies
of Berlin, Munich, Paris, Turin, and others, and in 1814, he received the Order of Saint Vladimir by Czar Alexander I.

In 1819, protesting against the sale of Parga by the British to the Ottomans, he published an anonymous denuncia-
tion in French, in which he fiercely criticized British policy. When the British High Commissioner Thomas Maitland learned
of the identity of the text's author, he sentenced him to exile and removed his title of Official Historian of the lonian Islands.

In 1821, after the outbreak of the Revolution, he published the Hymn to the Greeks in Italian, which had a wide appeal
and thereafter, he played a significant part in informing the Europeans about the Revolution with his texts. In the same year,
he was appointed councillor to the Russian Embassy in Turin, a position he held until 1826. During this period, he continued
his scientific and publishing work.

When loannis Capodistrias became Governor of Greece, he assigned to Moustoxides, with whom he was on very
good terms, to establish and organise the public educational institution in Aegina and to reorganize many intellectual institu-
tions, such as the National Printing House, the National Library, and the first Archaeological Museum, of which Moustoxides
was appointed first director and curator. With his great experience, he organised excavations, he led the establishment of an
orphanage, but also the creation of a central peer-to-peer teaching school. However, he also faced intense polemic from the
opposition. After the assassination of Capodistrias and the prevalence of the anti-Capodistrians, in April 1832, he returned to
the British-occupied Corfu and became involved in public life.

In 1833, being the first in votes, he was elected MP of the fourth lonian Parliament and in 1834, he was appointed Lord
(Minister) for Education of the lonian State by the liberal British High Commissioner Nugent, and he created a new curric-
ulum for the lonian Academy. However, he resigned in 1835 from his government position because he disagreed with the
new authoritarian High Commissioner Douglas. He was re-elected MP and his confrontation with the High Commissioner
gradually escalated, as other protesting Heptanesian MPs rallied around him demanding more freedoms in successive pe-
titions. In fact, in 1839, he travelled to London himself, as a representative of the MPs who opposed the High Commission-
er's arbitrary actions and he filed a new comprehensive petition with the British Colonial Office, managing to raise the issue
of the oppression of the lonian Islands in the European political arena once more.

Being socially active too, in the period 1843-1845, he was Chairman of the Philharmonic Society of Corfu and of the
Society of Philomates. From 1843 and for ten consecutive years, he published the journal Hellenomnemon or a Collection of
Greek Writings, as well as the landmark in Corfiot historiography On the Corfiot affairs, a monumental work that established
him as one of the most significant historians of his generation.

He was re-elected MP of the lonian Parliament in 1850, but he refused to assume Presidency due to old age. He con-
tinued his personal political struggle and in 1857, he became Lord for Education, a position he held until his death in July 1860.

He left a multifaceted literary and translatory intellectual work. He was buried in a humble tomb in the Monastery of
Virgin Mary Platytera in Corfu.



[108] XTHN HXQ TOY ATCQNA

Alovuoloc 2oAwpoc / Dionysios Solomos

EAEYOEPOI IIOAIOPKHMENOI - XEAIASMA A, 1

Torteg eTapoytinove Ta owbixd wov xot éheya Tws Hpbe wpa v Eeduxriow: kU evpebnxo o oxoTEWO
TOT0 X0l PPovTepd, TTOV EGXIPTOVGE GOV XAWVI GTAPL GTO VA0 TroV atdEBeL oyAYyopar, wady To xOXA0
070 vepd Tov avaBpalel: eToTeG exatalofo Twg exelvo Ytave To Mecoldyyt aMa Oev éPAemta prte TO
XAOTPO, WHTE TO OTPATOTEDO, UATE TN MUy, uhte Tn Bdhacon, uhte 0 Y1 TTOV ETTATOVVA, UHTE TOV
ovpavo: exataoxemade Oha T TAvTa pavpida xot Tiooa, ylopudtn Adudy, Ppovty xot aotpomedExt:
XL VPWCoL Tot XEPLAL OV KA TQL LATLOL MOV VOL X AU OEY T, Xl LOOY UEG OTNY xaTvidot uiot weydAn
yovaixa pe dOpepo uadpo ooy Tov Aayod To atpa, ool 1 otifa £yyile xU safevdtovve: xat pe dwvy
IOV U0V EGAIVOVTAY TILIG VIXAEL TNV TAPALXY] TOV TTOAEUOV APXLOE:

«To yapapo empo / Tov 'HAov To Spoduo,

Kpepovrag ™ Apa / Tn Sixatn atov wuo, —

KV a1’ 6o xapalel | Qg 6mov Bubd,
To pértio pov Sev ldoy ToToY ev80E0TEPOY ATTO TOVTO TO HAWVAKL.».

Aloviolog oAwpog, Ta Euptokdueva, MNMpoheydueva lakwBou MNMoAuAd, «EAeUBepot MoAlopknpévor».
Képkupa, 1859, 0o. 233-234.

THE FREE BESIEGED - DRAFT], 1

Then my bowels shuddered within me and I told myself that my time had come to give up the
ghost: I found myselfin a dark and thunderous place, which was leaping like an ear of corn
in a mill grinding at speed, like a bubble in furiously boiling water; then I realised that this
was Missolonghi; but I could see neither the fortress, nor the encampment, nor the lake, nor
the sea, nor the earth I was trading on, nor the sky; every single thing was blanketed under
blackness and pitch, full of flashes, of thunder and lightning; and I lifted my arms and my
eyes to pray, and behold amid the smoke a great woman in a robe as dark as the blood of a
hare, which the sparks touched and were extinguished; and in a voice which seemed to me to
quell the turmoil of war she began:

“At daybreak I followed / The road of the Sun,

The lyre of justice / Hanging from my shoulder,

And from where the sun rises / To where it goes down,
I did not set eyes on a place more glorious than this small threshing -floor..”

Dionysios Solomos, The Free Besieged, Omnibus of the Works Found, intr. By lakovos Polylas, pp. 233-234.
For the translation into English, see: Dionysios Solomos, The Free Besieged and Other Poems, transl. by Peter
Thompson, Roderick Beaton, Peter Colaclides, Michael Green & David Ricks, ed. and intr. by Peter Mackridge
(Nottingham: Shoestring Press, 2000), p. 13.
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Ayvaaotou, Atoviaiog ZoAwog (B' piod 19ou al), eAaloypagia, 23 x 18 ek.

Unknown artist, Dionysios Solomos (second half of 19th c.), oil painting, 23 x 18 cm
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AovUolog LoAwpoG elvat o eUBANPATIKOTEPOG EKNPOOWMOG TNG ENTAVNOLAKNG OXOANG, AAAG KAl TNG VEOEAANVIKNG
no(nong yevikotepa. I'evvnBnke otn ZadkuvBo otig 8 Anpiou tou 1798, peoa oe €va 161adov olkoyeveLaKo MEPUBAA-
Aov, agoU 0 NatéPag ToU ToV avayvwploe EMNONPWG 6tav navipeUtnke TN Untépa tou, AyyeAlkn N{kAn, nou epya-
(6tav wg unnpgtpla, dUo POALG NPEPES NpLy and to Bdavatd tou, otig 27 eBpouapiou 1807. O LoAwuo6g, HEGULOG
KOWWVIKWV KAl VOUIKWY cupBdacewy, €uabe Ta npwrta Tou ypdpuata o€ NoAU t1pupepn nAkia, 6inAa otov (taAd KaBoAKO
lep€a Santo Rossi, 0 onolog €ixe katagUyel otn ZakuvBo diwkopevog anod tnv ItaAia, e€attiag twv QIAeAeUBepwyv 1OEWV Mou
npgoBeue. Tig 16€€g autég, padl pe tn BaBud tou Bpnokeutikotnta, Ba tig 610akel atov LoAwpod, ennpeddovidag tov BaButara.

‘Evav xpovo AdBel avatepn poppwaon. @oftnoe oto AUkeLo g Kpepdva wg 1o 1815, kat ap€éowg petd puye yia tnv MaBia,

MPOKEIUEVOU Va 0noudAaeL VOULKA.

To 1818 amogolttd kal, oe NAk{a NAéov kool €1V, ENOTPEPEL 0TN ZAKUVB0, 6rou MoAAd €xouv aAAGEeL, KaBwg Ta
Emtdvnoa Bplokoviat mAéov und v katoxn twv AyyAwv. Tnv enoxn ekeivn yvwpidetat pe Adyloug 6nwg tov Aviwvio Mdatea,
Tov ['edpylo Teptogtn, tov [Nauho Mepkdtn, tov Aloviaoto Poidn kat tov Alovuato Taylaniépa, kat apxilel va avakaluntel Eava
1a blaltepa cUVBETIKA XapaKTINPLOTIKA TNG NatP(dag Tou Katl Kuplwg T veoeANVIKN YAWooa Kat tnv 0pBddotn Bpnokela. To
€PYO0 TOU, apXIKA oTnV ITAAIKN YAWOOa, Tov KaBLotd Npoaottd 0Toug NVEUUATIKOUG KUKAOUG TOU VNaloU, 0 QIAOG ToU OPWG XNu-
pldwv Tpwkounng tov evBappUvel va apxioel va ypd@el 0ta EMNVIKA.

Aglonolel tnv nowintikn Napddoon Tou TONou Tou, KUPIwG Ta dnPOTIKA TpayoUdla kat kaAAlepyel T dnpotikn yAdaoaoa,
KATaA€lNovIag JEPIKA ano Ta Mo CNPAVIIKA KAl WPLHA £pya TG VEOEMNVIKNG Noinong: «Tov Kpntikd», Tn «["uvaika tng Zaku-
Bo¢», tn «@appakwpévn», Tov «Aaunpo», tnv «Qdn otov Bavato tou Adpdou BUpwva», 1o «Eig Mapkov Mnétoapn», tov «[16p-
QUPO» Kal PUOLKA Toug «EAeUBepoug MoAlopknuévoug». Qotdoo, N MPwn PeydAn olvBeaon, xdpn otnv ornoila KaBlepwBNKEe,
elvat kat o <Ypvog €1G tTnv EAeuBepiav», €pyo mnou oAokAnpwBnke to 1823 Kat eival epnveucpévo and v EAnvikh Enavdota-
on. Xdpn otn PETd@Pacn Tou UUVoU, apXIKa otn YaAAIKN, ayyAIKN Kal LTAAKN YAWoaoa, N @A Tou MointA, aAAd Kat 0 aywvag
Twv e€eyepuevav EANVwy, avinxnoe otn dutikn Eupdonn cupBaMovtag atny avantuén t1ou GIAeAANVIOUOU.

To 1828, eykaBiotatal otnv KEpKupa Kat anopovavetat SoKaloviag VEEG Mo oUVBETEG MOINTIKEG POPHEG, AlyOTEPO
AUTOOXEBLAOTIKEG. 2UYXPOVWG Bploketal atov nupnva plag NPoodeuTIKNG opddag MVEUNATIKWY MPOCWAKOTATWY, 6w o Ni-
KOAaog X. Mavtdapog, o lakwBog MoAuAdg, o NikoAo Topaléo, o Kapohog Maveaong, o Nétpog Bpdihag-Apuévng, o Mewpylog
Mapkopdg, o Métpog Kouaptdvog K.a.

H neplodog 1833-1838 enupuAacce pia moAU okAnph dokiuaacia yia Tov LoAwuo, KaBwg eixe va aviluetwni{oel Tov e1e-
poBaAn adeApd tou lwdavvn Agoviapakn o€ pia peydAn 6ikn yla KAnpovouikda {nthuata Kat avaykdotnke va anofevwBel anod
TN UNTEPQ TOU, yla TNV orola —Eéwg 1éte— £1pepe peydAn aduvapia.

Ta teheutaia xpovia NG (wng Tou 0 LoAWUOG aviluetwnile coBapd npoBAnuata uyeiag kat (oUae oxedOV ANOUOVWE-
VOG 010 on{tt Tou ata Moupdyta, 6nou aneBiwag, Uotepa and eykePalikn cup@opnan, otlg 9 NoguBpiou 1857. Otav o Bavatdg
TOU £YLVE YVWOTOE, N I6viog BouAh SLEKoWe TI¢ epyacies NG, To BEATPO aVESTEIE TIC MAPACTACELS TOU KAl KNPUXBNKE dnPGaLo
névBoc. H kndeia tou npaypatononBnke ndvonun, énpoaia dandvn kat n tTagn oAoKANPWBNKE GTo Kounthplo T I"apitoad.
OKtW xpdvia apyotepa, MpaypatononBnke avakopdn Twyv 00TWY ToU Kal N JETapopd Toug otn ZAkuvBo. LAUEPa evanoKeL-
vial o€ €va enBANTIKSO pauowAeio, oto Mouoeio oAwpoU kat Enpavaov ZakuvBiwy.

H enppon tou ZoAwpoU Kat n dlapdppwaon piag véag MoNTKAG Ypaphs unnpEe kaBoploTikn yla v eEEAEN TG ve-
0€MNVIKNG Moinong, evad N eN\OyN VO anoonacpatog tou Yuvou o€ Bvikd Upvo tng EAMAS0G KaBlEpwae Tov L0AWNO wg
Tov EBVIKO [Mointh tng EAAGSaG.



ECHOES OF THE STRUGGLE

ionysios Solomos is the most iconic representative of the lonian School, but also of modern Greek poetry in gen-

eral. He was born in Zakynthos on 8 April 1798, in an uncommon family environment, as his father officially rec-

ognized him when he was married to his mother, Angeliki Nikli, the housemaid, only two days before his death,

on 27 February 1807. Solomos, bound by social and legal conventions, learned his first letters at a very tender
age, under the Italian priest Santo Rossi, who had fled to Zakynthos persecuted in ltaly for his liberal ideas. He taught these
ideas, together with his deep religiosity to Solomos, deeply influencing him. A year after his father's death, in 1808, Solomos
went with his teacher to Venice and then to Cremona to receive higher education. He attended the Lyceum of Cremona until
1815 and immediately afterwards, he left for Pavia to study Law.

He graduated in 1818 and, at the age of twenty, he returned to Zakynthos, where much had changed, as the lonian
Islands were now under British occupation. At the time, he met with scholars such as Antonios Matesis, Georgios Tertsetis,
Pavlos Merkatis, Dionysios Roidis, and Dionysios Tagiapieras and he began rediscovering the special features of his home-
land and especially modern Greek language and Christian Orthodox religion. His work, initially in ltalian, gave him access to
the intellectual circles of the island. However, his friend, Spyridon Trikoupis encouraged him to write in Greek.

He exploited the poetic tradition of his country, especially folk songs, and he cultivated the vernacular Greek (Demot-
ic), leaving some of the most important and mature works of modern Greek poetry: The Cretan, Woman of Zakynthos, The
Self-poisoned girl, Lambros, Ode to the Death of Lord Byron, To Markos Botsaris, The Shark, and of course The Free Besieged.
However, his first great poem, which made him an established poet, was Hymn to Liberty, a work that was completed in
1823 and was inspired by the Greek Revolution. Its translation, initially in French, English, and Italian, the poet's reputation,
but also the struggle of the Greek rebels resonated in Western Europe contributing to the development of philhellenism.

In 1828, he settled in Corfu and isolated himself trying out new, more complex poetic forms, less improvisational.
At the same time, he was at the core of a progressive group of intellectual personalities, such as Nikolaos Ch. Mantzaros,
lakovos Polylas, Niccolo Tomazeo, Karolos Manessis, Petros Vrailas-Armenis, Georgios Markoras, Petros Quartanos, etc.

The period 1833-1838 was quite an ordeal for Solomos, as he had to face his half-brother loannis Leontarakis in a
major trial on inheritance issues and he became estranged from his mother, for whom —until then— he had had a great
affection.

In the last years of his life, Solomos faced serious health problems and he lived almost isolated in his house in Mour-
agia, where he died of a stroke, on 9 November 1857. When his death became known, the lonian Parliament suspended its
work, the theatre its performances, and public mourning was declared. Everyone attended his funeral, which was held at
public expense and he was buried at the cemetery of Garitsa. Eight years later, his remains were transferred to Zakynthos.
Today, he rests at an imposing Mausoleum in the Museum of Solomos and Eminent Zakynthians.

Solomos influenced and shaped a new poetic writing that was pivotal for the development of modern Greek poetry,
while the selection of an excerpt from the Hymn as the national anthem of Greece established Solomos as the National
Poet of Greece.

[111]



[112] XTHN HXQ TOY ATCQNA

NikdAaoc XaAkiornouocg - Mavidapog
Nikolaos Chalikiopoulos - Mantzaros

ZxéPetg yro Tov Koun Tolwpo
[...]

5. Xapn og plo Bavpuaot pubuixoopuoviny xatdaTaoy s SLvolds Tov, To
oaANOwo exONALVETAL O AVTOY HOVOULASG TN OTLY Y| Tiov StonaBdvetat, e onuadio
Tehelwg avdhoyo TPOG TNV GVOY) TOV AVTIXELUEVOV TIOV XOLTAEL, Tav HéPY), EAAYLOTA
1opLa N pideg TOV OAOXAYPLIVOVY TO GVVOAO. TV v TdY TOV AGY0 avTixeinevo, O
X0l AOYOG, ATIOTENOVY O QLVTOV ULt TEAELXL TPLASA OLPROVLKY], TRVTOXPOVY] KOl

oSl WPLOTY.

[...]

Anoé 1o xelpdypago keipevo tou N. X. MdavtCapou, Ceni sul Conte Solomos (1848),

nou puAdooetal otn ZakuvBo padi e ta xelpdypaga 1ou LoAwpoU.

Nrtivog Kovopog, O Nik. XaAikidriouAog Mdvi{apog ki o EBvik6G pag Yuvog, «<Xapaktnplopog
T0U XoAwpoU», (Utep. and ta ttaAikd Ntivog Kovépog), ABnva, 1958, oo. 30-31.

Thoughts on Count Solomos

[...]

5. Owing to his marvellous rhythmic and harmonious mind, he expresses reality
right when he senses it, with signs that perfectly correspond to the nature of the
object he is looking at, like places, very small particles or roots that make up a
whole. For this reason, object, idea, and discourse become for him a perfect triad,
harmonious, simultaneous, indivisible.

[...]

From N. Ch. Mantzaros' manuscript, Ceni sul Conte Solomos (1848),

preserved in Zakynthos along with Solomos’ manuscripts.

Dinos Konomos, Nik. Chalikiopoulos-Mantzaros and our National Anthem, Sketching Solomos,
trans. from Italian into Greek by Dinos Konomos (Athens: Kambanas, 1958), pp. 30-31.
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lwavvng Bantiothg KalooyoUpog, NikdAaog XaAikiénouAog - Mdvi{apog (1874), ealoypaoia, 23 x 18 ek.
loannis Baptiste Kalosgouros, Nikolaos Chalikiopoulos - Mantzaros (1874), oil painting, 23 x 18 cm
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YXTHN HXQ TOY ATQNA

ZxéPetg yro Tov Kopn Todwpo

6.'000 TtLo adnpnuévn elvot 1 1€ dMo T600 exdpdlovtas ™V, TG OlveL TTLO
CVYXEXPLUEYY HOPDN UE TO AOYO, TTOPOVGLALOVTAS TNV GTO TIVEDUA TV LAWY
xabopr ato Babog, amh oTig TepLTAOKES Xt ok BvotaTy ot Bewploa.

7. KdBe 18¢a tov elvat éva ahvolo vEo oty ovaia TOV ¥ 0TOV TPOTO TOV TO
avtixpiet. Kot xdfs AN lvat Jovtovy xot txavy] va Tpoxadéaet {wnpt| vTimwaon
0TO YOV X0l GTNY X0V, YLotl 1) 10gat Pyatlvel TEPLOGOTEPO A0 TO TIVEV A TIPS OLTLO
TO OTOUN, TIOV YERATO ONOXANPO Tt TNV LOE0L ERPUYWVEL TOV AOYO TTOV vl YU etV
xotL oxePy).

8. 115 SVVATOTNTEG TwY GLVNTIXWY TOV 0pYavwy odeilel TV dVGT TG dwvrg ToV,
IOV EVOLL ALPOVIXT], EVAVYLOTY], EXDPATTIKY], KATAMNAY V0L TOV EUTIVEEL XL ETOLUY)
VoL ATIOSWTEL TNV NYXNPOTNTA Twv aTixwy Tov. ['V avTd amd évaTito dnpLovpyel
TOVG TEPLOTOTEPOVG GTLYOVG TOV UE TO TPYOVOL, avToaXeSLA{ovTag heEAwOLES

IOV ATINXOVY OAOXANPLWMUEVY TNV AN By Exdpaar Tng o Terg GOAMNYYG £vOG
HOVAIXOD TVEVUATOS.

9. Eyw Tov Tov £xw axoboel ToMEg dopEs var ONULOVPYEL W avTOY TOY TPOTO,
EVVONOO TG OYNMATILE TNV TOTIXY| TOV approvia e aMnAoStadoxes vOTES IOV
apBpwve uetoaxepLlopevos pio Bovpaatn ko appovikdtoty motkthio puluwy. Ao
15 apBpwoels autég Efyovay amhovoToTeG AEEELS, OL MOVES LKAVEG VoL EXPPATOVY
xotdMnho Tov puBud, Ty 18 kot ™V aprovio Tov aTixov.

[...]

Ano 1o xelpdypago keipevo tou N. X. MaviCapou, Ceni sul Conte Solomos (1848),

nou QuAdaoetal atn ZakuvBo padi pe ta xelpdypapa 1ou LoAwpou.

Nrtivog Kovopog, O Nik. XaAikidriouAog Mdvi{apog ki o EBvik6¢ pag Yuvog, «<Xapaktnplopog
T0U LoAwpoU», (Utep. and ta ttahikd Ntivog Kovopog), ABnva, 1958, ao. 30-31.
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Thoughts on Count Solomos

6. The more abstract an idea is, the more it becomes concrete when he
expresses it in words, presenting it to the others pure in its depth, simple in its
complexities, and very true in theory.

7. Every idea is a new whole in its essence or in the way he sees it. And every word
is alive and capable of creating a vivid impression on the mind and the ear. The
idea stems from the mind rather than the mouth, which is filled with the whole
idea, and it expresses the idea which is also the thought.

8. He owes the harmonious, flexible, expressive nature of his voice, to his vocal
organs. His voice can inspire him and render the sonority of his lyrics. That is why
he instinctively creates most of his lyrics by singing, improvising melodies that
echo the entire poetic conception of a musical spirit.

9.1, having often heard him create in this way, understood that he created his
poetic harmony with successive notes that he articulated, using a marvellous and
harmonious variety of rhythms. These articulations produced very simple words,
the only words capable to properly express the rhythm, the idea, and the harmony
of the lyrics.

[...]

From N. Ch. Mantzaros' manuscript, Ceni sul Conte Solomos (1848),

preserved in Zakynthos along with Solomos’ manuscripts.

Dinos Konomos, Nik. Chalikiopoulos-Mantzaros and our National Anthem, Sketching Solomos,
trans. from Italian into Greek by Dinos Konomos (Athens: Kambanas, 1958, pp. 30-31.
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NikéAaog XaAwkionouhog-Mdvidapog yevwnBnke otnv Képkupa otlg 26 OktwBplou 1795. Matépag tou htav o

l[akwBog XaAkidnouhog-Mdavilapog, onuaviikog vopopabng tng neptodou Kal untépa tou n Peyyiva Toupivn,

HOUGLKOG Kal motntpla and tn Zdpa tng AaAuatiag. H olkoyéveld tou eixe avadei€el kat GAEG onPAvVIIKEG MPOOwW-

MIKOTNTEG, ONwG Tov TeAeutalo mpwrtonand ent Bevetokpatiag katl MPWTo eynelopevo MntponoAitn KepkUpag 1o
1799, l'epylo XaAikiénouho-Mdvtlapo. O veapdg Mdvilapog éAaBe ta mpwta Tou JaBhpata 6tn JOUGLIKA GTO MAEUPO TNG UN-
TEPAG TOU KAL OTN OUVEXELA, XAPN GTNV OLKOVOULKN EMPAVELQ TNG OLKOYEVELAG TOU, JaBnTeuce aTo MAEUPO Twv adeApwv [Noyia-
YO, Tou Ltépavo Mopé£Ttl kat Tou Mnappndtl, Jouaikwy ITaAIKNG Kataywyng nou Tov evBdppuvay, 1o 1815, va napouatdaoel tnv
onepa Don Crepuscolo. X1o nAgupd toug d16axBnke niavo, BloAl, appovia, kovipanouvto, polyka, oUvBeon, opyavoyvwaolia
kat evopxnatpwon. To 1813, og nAkia JOALG 18 1oy, MavipeUTNKE KAl AMEKTNOE TPELG KOPES Kal U0 YIoUG.

Ol OIKOYEVELOKEG UMOXPEWOELG Tou dev Tov epgnddloav va avaxwpnoel 1o 1819 yia v ltaAia 6mou oto Bao\ikéd Qdeio
G NanoAng, oto nAeupd tou PnLopEVOU NIKOASG Avidvio ToVYKaPEAL CUVEXIOE QVIDTEPES HOUGCLKEG onoudec. To 1826 ené-
otpewe otV Kepkupa ornou endoBnke otn 616acKaAla TNG HOUCIKNG, OUVEBETE €pya Mou tUxawvav eupelag anodoxng atnv
onepa tou San Giacomo, evd pe v {Bpuon g G\appuovikng Etapelag Kepkidpag to 1840, otnv onola opiotnke 106Blog
KaATeXVIKOG dleuBuving, napédlde dwpedv pabnuata Bewplag Kal JOUTIKNG. e ekelvov opeilouv Tnv €EENEN TOUC onua-
VIIKo{ VEol Jouatkol, mou éAapwav wpadoviag otig JeyaAutepeg okNVEG NG EAMABAG Kat tng ItaAiag. 'ta tnv npoogopd Kkat
T0 £pYy0 Tou auTo, dikata o Mavilapog Bewpeital wg o BEPEALWTNG Kal 0 KUPLOTEPOG EKMPOCWMOG TNG ENTAVNOLAKNG HOUGLIKNG
0XOANG. MoAupaBng, OLaTEPWE KOWWVIKOG Kal anoAauBavoviag pla dlaitepn dnpogAia, cuvdeBNKe PIAIKA e Tov Aloviolo
YoAwd Kalt GAMEeC onoudaieg MVEUNATIKEG MPOOWMIKATNTEG ToU vNoloU. [1pog To TEA0G TNG wNG TOU aVIUETWML(E OLKOVOULKA
npoBAnpata, waotéao, oudenote 6€xBnKe va NANPwWBE yia Ti¢ unnpeaieg Tou atn PoUCIKN. 211G 29 Maptiou 1872 o Mavidapog
un€otn —Katd tn dldpKela evog paBnpatog — coBapd eykePaAikd eneloodlo Kat Enece o€ kwpa. éBave otg 12 Anpiou
ToU {6lou €touc.

0 Mavtlapog dpnoe €va nAoUcolo kat MoAueninedo €pyo, UEPOG TOU 0Moiou MAPAUEVEL BLAOKOPMNIOUEVO h €XeL XaBEl.
‘Onepeg, Aettoupyleg, EKKANCLOOTIKA PJOUOIKN, epBathpla, cUAOYEG Tpayoudlay, €pya yla €yxopda Kat mavo, CUPPuVIES Kal
KaVTATeG OUVBETOUV TO £pY0 TOU, YLa T0 0Mnoio Slkalwe xapakInpiotnKe wg €vag and ToUG ONUAVIIKOTEPOUG CUVBETEG nMou £0¢-
oav TG BACELG yla TNV EAANVIKA €VIEXVN JOUCLIKNA Kal dlapoppwoav In Joucikh napddoon tng oUyxpovng EAAGSaC,.

BeBaiwg, 1o €pyo 1o onoio Tov kaBiEpwae otn ouveidnon Tou KGaPou htav n peAonoinan tou Yuvou &i¢ v EAsuBepiav
ToU @iAou Tou Aloviclou XoAwoU, oL MPWTES OTPOPEG Tou orofou kaBlepwBnkav 1o 1865 ano tov BaoAéa Mewpyto wg EBvi-
KOG Yuvog tng EAAGO0G Kay, mepinou évav awwva apyotepa, EBvIKOG Yuvog tng Kunplakng Anpokpartiag.
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ikolaos Chalikiopoulos-Mantzaros was born in Corfu, on 26 October 1795. His father was lakovos Chalikiopou-
los-Mantzaros, an important legal expert at the time and his mother was Regina Turini, a musician and poet
from Zadar, Dalmatia. His family included other significant personalities, such as the last Protopapas [Arch-
priest) under the Venetian rule and first elected Bishop of Corfu in 1799, Georgios Chalikiopoulos-Mantzaros.
Young Mantzaros took his first lessons in music by his mother and then, his family’s economic status allowed him to study
under the Pojago brothers, Stefano Moretti, and Barbati, musicians of Italian descent, who encouraged him, to present in
1815 the opera Don Crepuscolo. They taught him the piano, the violin, harmonics, counterpoint, fugue, composition, instru-
mentation, and orchestration. In 1813, at the young age of 18, he married and had three daughters and two sons.

His family obligations did not prevent him from leaving in 1819 for Italy, where he pursued higher music studies at
the Royal Conservatory of Naples under the famous Niccolé Antonio Zingarelli. In 1826, he returned to Corfu, where he de-
voted himself to teaching music. He composed works that were widely acclaimed at the opera of San Giacomo, while he
taught theory and music, without payment, at the Philharmonic Society of Corfu, which was established in 1840. Significant
young musicians, who shone and matured in the greatest stages of Greece and Italy, owe him their development. For his
offer and for this work, Mantzaros is righteously considered the founder and the main representative of the lonian school
of music. Erudite, very sociable, and enjoying a particular popularity, he became friends with Dionysios Solomos and other
great intellectual personalities of the island. Towards the end of his life, he faced financial problems. However, he never ac-
cepted payment for his services in music. On 29 March 1872, during a lesson, Mantzaros suffered a severe stroke and fell
into a coma. He died on 12 April of the same year.

Mantzaros left a rich and multilevel work, part of which remains scattered or lost. Operas, liturgies, church music,
marches, song collections, works for string instruments and piano, symphonies and cantatas make up his work, for which
he was righteously described as one of the most significant composers that laid the foundations for the Greek art music and
shaped the musical tradition of modern Greece.

Naturally, he is mostly associated with his musical composition for his friend Dionysios Solomos' poem Hymn to
Liberty, the first stanzas of which were established in 1865 by King George as the National Anthem of Greece and, about a
century later, as the National Anthem of the Republic of Cyprus.
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H nptn ogAida ané tov Yuvo eig tnv EAsuBepiav, 1616ypa@o tng noAupwvikng pelonoinong (1844) tou nothpatog tou Alovuaiou
YoAwpou and tov ouvBEétn NikdAao XaAtkidnoulo - Mdvidapo.

0 A. LoAwp6g, ouykhoviopévog and tov EBvikd Aydva yia tnv anotivagn tou oBwpavikoU {uyou, To 1823, dtav aképn {ouoe otn ZakuvBo, £ypaye
tov Yuvov €iG v EAeuBepiav.'Evav Upvo nou 61a666nke aotpantaia kat enédpace kaBoplotikd otn ouMoyikh ouveidnon. To 1828 o LoAwpog
gykataotddnke otnv Képkupa, 6rou yvapioe ov N. XaAikiénouho-Mdavidapo. Ot 6Uo sunatpideg ouvoEBnKav dueaa pe eINKpLVA Kat Bppn @LAia,
n onofa kpdtnae Péxpt tov Bdvato tou notnth 1o 1857. Auth n oxéan toug €6wae thy eukalpia va cupnopeutolv dnpoupyikd Pe Tpoéno Npwitdtuno
yla ta veoeMNnVIKA 6edopéva, £xoviag kowvd anpeio avapopdg th Staclvoeon petagl notntikou Adyou Kat Houaclkng. H yvwotdtepn ouvepyaaoia
Toug eival ekeivn twv dtadoxikwy pelonothoewy tou Yuvou ei¢ v EAsuBepiav, pe tnv nptn ekdoxn va oAokAnpavetal 1o 1829-1830 kat va
akoAouBoUv kat AMeg péxpl tn dekaetia tou 1860. To apxiké and ta 24 pépn g NPWING ehonoinong kaBepwBnke 1o 1865 w¢ o EBviKAG Yuvog
¢ EAAG60G.

To xelpbypao nepLEXeL TN Aeyopevn «MOAUPWVIKA peAonoinon» tou coAwpIkoU nothpatog, StapBpwpévn oe 46 pépn, Pe Xphon SLapopETIKWV
peAwdiwv and ekeivn tou 1829. H ouykekplpévn ekboxn dnploupynBnke otadlakd petagl twv etwv 1831 kat 1861 kat xapaktnpiletat and
oxedOV OAOKANPWTIKA XpHan TNG HOUGLKNG HOPPAG TNG poUyKag. Méow tou auykekpluévou €iboug o Mdvidapog Bepnae 6t pnopolaog, napa-
pévovtag oto nAaioto tou (veo)kAaotkiopoU, va anodwaet 81d Tou notntikoU Adyou, pe évav Tpomno eVaANAKTIKO Kal OXETL(OPEVO HE TO POMAVIIKO
YynAd, tnv évvola tou’EBvoug. H nenoiBnon auth dnploupyel evolapépouaeg napdAANAEG avayvawoelg Pe Tig B€oelg Tou oAwpoU yia tn YAwaoa
kattnv notnon katd v dla nepiodo. To xelpdypapo nepthABe atnv Katoxn t1ou Ahpou Kepkupaiwv to 1931 Kat yla éva oUviopo xpoviké didotnua
eixe ekteBel oo Apxaloloyiké Mouaoeio Tng Képkupag.
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The first page of the Hymn to Liberty, manuscript of the polyphonic setting to music (1844) of Dionysios Solomos’ poem by
Nikolaos Chalikiopoulos-Mantzaros.

In awe of the National Struggle for the overthrow of the Ottoman yoke, Dionysios Solomos wrote the Hymn to Libertyin 1823, when he was still
living in Zakynthos. The hymn spread instantly and had a decisive effect on the people’s collective consciousness. In 1828, Solomos settled in
Corfu, where he met Nikolaos Chalikiopoulos-Mantzaros. Immediately, the two men forged a sincere and warm friendship, which was to last
until the poet’s death in 1857. This relationship enabled a creative coexistence, in a way that was unique to the realities of Greece at the time,
their common point of connection being the liaison between poetic speech and music. Their most well known collaboration is the setting to
music of the Hymn to Liberty; the first version was completed in 1829-1830 and others followed until the 1860’s. The first of the 24 parts from
this first setting to music was established in 1865 as the National Anthem of Greece.

The manuscript contains the so-called «polyphonic setting to music» of the poem by Solomos, structured in 46 parts and using different mel-
odies from that of 1829. This version was created gradually between years 1831 - 1861 and it is characterized by the almost complete use of
the musical form of the fugue. Through this genre, Mantzaros considered that, whilst remaining in the context of (neo) classicism, he could
render through poetic discourse the meaning of the Nation in an alternative way linked to the romantic High Ideal. This belief creates interest-
ing parallel readings with the viewpoint of Solomos regarding language and poetry during that same period. The manuscript came into the
possession of the Municipality of Corfu in 1931 and for a short while it was exhibited in the Archaeological Museum of Corfu.
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[letpog Bpaacg - Appévng
Petros Vrallas - Armenis

Emixrdetog g1g A. ToAwpov

[...] ATtOxelTon €16 TO AYVWaTOV RENOY, AV EX TNG VEXG SLAAEXTOV, 1Y LOPDLIVEL ONOEY
10 £0vog, Béhel e£€NBeL TTOTE OLdhexTog wpaloTépa exelvng, NV ueTaxEpilETOL O
Sohwpos £1g Ty TTOING Y TOV, SLOTL 6,TL XAl 0V AEYWALY OL AGYLOL, T TIOTIXA XAAAY
NG SNUWO0VG SLaAEXTOV Elvat avavtippnTaL.

AToxertal €15 To wéMov v amodaciaon, av BAn aveyepb ev tw uéMovti o
axpotdvig ENnviapog ov Stoxovat Tveg, ¥ eav véa daats g EMnvixtg Stadéxtov
62An nopdwbn v ) 1otopla g ENvixg Avamttdgews. [...]

O Zolwuds puetexetpiodn ™y Onuwdy SLAAEXTOY XAUTA TWA TUTOV LOLAITEPOY.
ATtéPode Tag Eévag Aékels xal dpaaels, olovdnmote PapPaploapudy, xot SleTipnoe
1ovov tag ENviedig Agkets, Ta eNvixd atotyeio tng Snpuwdovs yAwoong [...]

Ané 10 pdBnpa tou M. Bpadha-Appévn yia tov A. ZoAwpé otnv [6vio Akadnpia [1857]
MNétpog Bpaag-Appévng, «Enikndelog e1g A. LoAwpdv» ato PiAooopikd Epya, T. LA,
0.512, 00. 515-516.

Obituary for Solomos

[...] It remains to be seen if this new language, which is taught throughout the
nation, will be surpassed by another more beautiful language than the one
Solomos uses in his poetry, because, no matter what the scholars may say, the
poetic beauty of the demotic is undeniable.

The future will decide if pure Hellenism —opposed by some— will prevail or if
this new phase of the Greek language will be shaped in the history of the Greek
Development. [...]

Solomos used the vernacular in a special way. He discarded the foreign words
and phrases, all barbarisms, and he only preserved the Greek words, the Greek
elements of the vernacular [...]

From P. Vrailas-Armenis’ lesson on D. Solomos at the lonian Academy [1857]
Petros Vrailas-Armenis, “Obituary for Solomos”, Philosophical Works, 4(A), p. 512, pp. 515-516.
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Ayvaotou, létpog Bpdirag - Apuévng (B” pod 19ou ai), ehaoypagia, 57 x 44 ex.

Unknown artist, Petros Vrailas - Armenis (second half of 19th c.), oil painting, 57 x 44 cm
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YXTHN HXQ TOY ATQNA

lNétpog Bpaag-Appuévng unnp&e o onpaviikétepog EAMnvag pindéoopog tou 190u atva, VouopaBng Kat MoALTL-

KOG uE eupwnalkn aktvoBoAia. MevvnBnke atnv Keépkupa otig 10 AekepBpiou 1812, paBhteuce oto MAEUPO Tou

Avbpéa lIbpwpévou kat onoudace otnv [6vio Akadnuia. XTn ouvéxela, NAye yla onoudég otn [eveln Kat anod eKel

oto Napiot 6nou cuvéxioe TG onoudég Tou otn phocogia. Otav enEoTpeye ot YeVETELPA Tou, HpactnplonotnBnke
evepyd OTNV MVEUUATIKA, KOWWVIKN Kat IOATKA {wh Tou Ténou.

To 1836 unnp&e npwrtepyding ing (dpuong tng Avayvwotikhg Etapiag KepklUpag, Tou mpatou NveupatikoU 1dpUuatog
¢ EANGSaG mou éxetl abldAewntn Asttoupyla €wc TG PEPeS pag. To 1840 dlopiotnke Akaotng Twv avwTtdatwy dikaotnpiwy atn
ZakuvBo Kay, 10 1845, cuveBaAe atnv (dpuon tng Etalpeiag @opaBwv. Tnv (6la xpovid e€eAéyn npdedpog thg OIAAPUOVIKAG
Etapelag KepkUpag. Aywviotnke yla tnv kaBiEpwon tng eheuBepotuniag ota Entavnoa, mou enteUxBnke 1o 1848. To 1849
(6puoe v epnpepida «Matpic» n omoia unnpétnoe i peydAn undBeon NG KAAALEPYELAG Kal TNG EEANAWONC TNG VEOEAANVIKNG
YAWooag, kaBwg kat Tov Aycova yla tnv Evwon tng Entavhoou pe tnv EAGda. To 1852 kathABe atov evepyd MOATKO otiBo
Kat e€eAéyn Bouleutng Kepkupag ato 100 lévio KowvoBouUAwo evw, tov OeBpoudplo tng (blag xpovidg, Mpdedpog tng loviou
BouAng. 16eoloyikd avike otoug MetappuButotég, bnhadn o€ ekelvoug nou emdiwkav tn otadlakn BeAtiwon tng BEong twv
loviwy, enetdh BewpoUoav aduvatov va enteuxBei dueoa n'Evwon.

To 1854 blopiotnke KaBnynthg tng €6pag @hocop{ag otnv lévio Akadnpia, dibdokoviag wg v katdpynan Ing, 10
1864, ®hooopia tou Awkalou, Aoyikn, Wuxohoyla, HBkN, @hoAoyia tng lotopiag, Beocopia kat AleBntikn. Tnv nepiodo 1857-
1862 unnpetnoe wq INpappateag g epouaiag kay, 1o 1862, e€eheyn KaBnyntng tng @hocopiag ato MNaveniothuto ABnvay,
aA\@ apvhBnKe tov S10pLopo Tou.

To 1864, tunBnke pe tov Meyahdotaupo tou Tayuatog twv Ayiwv MixanA kat M'ewpylou kat htav autég nou napedw-
o€ oTov aviinpoowno tng EMnvikng KuB€pvnong, BpacuBoulo Zatun, Ta enionua éyypaga kat ta apxeia tng KuBepvhoewg
TwvV lovicov Nnowyv.

MoAuypa@otatog Kat Jaxntkog, unnpétnaoe petd v Evwon wg MAnpetolaolog KepkUpag otnv EBvoouvéleuon twv
ABnvayv, XUuBoulog Emkpateiag kat Ynoupyog twv E€wrtepikav. AletéAeae eniong MNpéoBng tou Baoeiou tng EAMGS0G otnv
Avyia MNetpounoAn, ato lNapiot kat ato Aovdivo kai, 1o 1878, nAnpe€ouatog tng EAMAdag otnv KwvataviivounoAn pe okond tn
dlanpaypdteuon twv ouvopwy. EAaBe eniong pépog otnv npeaBeutikn dldokeywn twv MeydAwv Auvduewy oto BepoAivo 1o
1880. AneBiwoe ato Aovbdivo otig 10 Maiou 1884 kat n Bpetavikn kuBépvnaon, avayvwpidoviag tn peydAn tou agia, 61€Beae €va
avITopMALKO yia va petapepBel entonpwg n owpdg tou otnv KEpKupa Kat va tagei otnv nAéov nepiontn B€on tou AnpotikoU
Kowntnpiou.
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etros Vrailas-Armenis was the most prominent Greek philosopher of the 19th century, a legal expert, and a

politician with European influence. He was born in Corfu on 10 December 1812, and he studied under Andreas

I[dromenos and at the lonian Academy. He then pursued his studies in Geneva and afterwards in Paris, where

he continued his studies in philosophy. When he returned to his hometown, he became actively involved in the
intellectual, social, and political life of the place.

In 1836, he participated in the establishment of the Corfu Reading Society, the first cultural institution in Greece with
continued presence to this day. In 1840, he was appointed Judge of the Supreme Court in Zakynthos and in 1845, he partic-
ipated in the establishment of the Society of Philomates. In the same year, he was elected chairman of the Philharmonic
Society of Corfu. He strived for the establishment of the free press in the lonian Islands, which was achieved in 1848. In 1849,
he founded the newspaper [Tatpic (Homeland), which served the great aspiration of cultivating and disseminating the use
of modern Greek language, as well as the struggle for the union of the lonian Islands with Greece. In 1852, he joined the ac-
tive political arena and was elected Member of the Parliament for Corfu in the 10th lonian Parliament, while in February of
the same year, he was elected President of the lonian Parliament. Ideologically, he advocated the Reformers, i.e. those that
sought the gradual improvement of the status of the lonian Islands, because they believed that it was impossible to achieve
the Union soon.

In 1854, he was appointed Professor of Philosophy at the lonian Academy, teaching Philosophy of Law, Logic, Psy-
chology, Ethics, Philology of History, Theosophy, and Aesthetics. In 1857-1862, he served as Secretary of the lonian Senate
and in 1862, he was elected Professor of Philosophy at the University of Athens, but he declined the appointment.

In 1864, he was awarded the Grand Cross of the Order of Saint Michael and Saint George and he proudly delivered to
Thrasyvoulos Zaimis, the representative of the Greek Government, the official documents and the archives of the Govern-
ment of the lonian Islands.

He was a prolific writer and a strong personality. After the Union, he served as Plenipotentiary of Corfu at the National
Assembly of Athens, as Councillor of State and Minister of Foreign Affairs. He also served as Ambassador of the Kingdom
of Greece in Saint Petersburg, in Paris, and in London and in 1878, as Plenipotentiary of Greece in Constantinople for the
purpose of negotiating the borders. He also participated in the ambassadorial conference of the Great Powers in Berlin in
1880. He died in London on 10 May 1884 and the British Government, in recognition of his great merit, provided a destroyer
to officially transport his body to Corfu. He was buried in the most prominent place in the Municipal Cemetery.
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[loAeulotne pe aloyo / Warrior with horse

...NYEPON 0 EAAVIGOS

[...] At Ty outedv Se atotyeiwy OV wv Stecwbn, dte AABe To TAYpwua Tov xpdvov,
NYEPON 0 eEMiopds, xat Siryetpe Tov evBovalaaudy ™¢ Evpwmng, xat nywvicbn
xot e0plapBevaey.

[...]

Ot yevouevol Beatal g LeyaAng NUWY ETOVAOTATEWS EEETARYNTAY XOUT
aPXAS, KA NTOPYOAY, X0l OEY ETUGTEVGAY TO TTPWTOPavEG TOVTO Bardua eBvinng
VEXPAVAOTATEWS: 1 Ot puwTadovoa eviote StmAwpatio etopdxdn, xat Tope-
YYWPLOE TNV GUOLY KO TATLY TOV XIVROTOG X0t TALG VOIKOVG auTo attiog.

Kot 0pws eylvowaxe to eMvixody peyoheiov [...]

I. Bpaw\ag - Appévng, lMepi tng totopiki¢ anoatoAng tou EAAnviauou, Képkupa, 1872, 0. 45 kat o. 46.

...Hellenism Arose

[...] Through these elements by which it was saved, when the time came,
Hellenism arose and aroused enthusiasm in Europe, and it fought and
triumphed.

[...]

The spectators of our great revolution were surprised at first and wondered and
could not believe this unprecedented miracle of national resurrection; the often-
short-sighted diplomacy was troubled and misunderstood the nature and the
extent of the movement and its legitimate causes. And yet, it understood the
Greek grandeur. [...]

P. Vrailas-Armenis, On the Historic Mission of Hellenism (Corfu: lonia, 1872), p. 45 and p. 46.

X1E: Ta napandvw anoondopata enthéxBnkav 816t aviikatontpifouv, katd Kanoto tpéno, Tov «anénxo» G Enavdotaong ota pdta evog ornou-
daiou Entavhatou kat— ané auth tv dnoyn — «GUVOHIAOUV» HE TV EIKACTIKN NpéoAnyn TG Enavdotacng, 6nwg anetkovi{etal 01o UYKEKPLUEVO
{wypadikoé €pyo ng idlag nepinou xpovikng nepddou.

Editor's note: These excerpts were selected because they reflect, in a sense, the “echo” of the Revolution through the eyes of a great
Heptanesian and, in this respect, they are in “dialogue” with the artistic aspect of the Revolution as it is depicted in the paintings of that period.
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Ayvaaotou, lMoAeptiotiic pe dAoyo (B” uiod 19ou ad), ehaloypagia, 144 x 110 ek.

Unknown artist, Warrior with horse (second half of 19th c), oil painting, 144 x 110 cm
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Y 1Epavog [adoBag / Stefanos Padovas

..M 'Evwotg g Entovioov petd tqs ehevBépag EALGSog

H IA BovAf mtapdndel Staxnpitret:

Mo emiBopio xot 6EAnals pag elvar 1 Tavatg ™ Ilpoatactiag xat v Evwaots g
Emttoviioov petd g eevBépoag EMASog. Tovto xabeis sivat £tonog va to voypddy,
ovxl ahwg St ™G HEAAYNS, MG OU atvTOD TOV AL{aTOG TOV.

O &eviopog ovdemote Bo evpn vooThpLéw ev Emtaviow xou n Blo xat wévn 1 Pla Sdvatal
VO otg SLX PTG ELG TNY TWPLYAY TIOALTIXYY ROG XOTATTACLY.

To &eutepo, opdpwvo yhpopa g 11ng loviou BouAng unép tng’Evawong, 1o onoio npotewve o Kepkupaiog
BouAeutng Avt. Advdolog, padi pe tov Xt. MadoBa kat GMoug Pilloandaoteg BouAeutég

[Képkupa, 20 louviou 1857].
Znupog Bepukiog, latopia twv «Hvwpévwy Kpatwv» twy loviwv Niowy, ABhva 1964, a. 353.

...the Ionian Islands to be united with liberated Greece

The 11th Ionian Parliament unanimous declare:

Our only desire and will is for the Protection to end and for the Ionian Islands to be
united with liberated Greece. We are all ready to sign this, not only with ink but with
our own blood.

No foreign forces will ever find support in the Ionian Islands. Violence is the only
means to maintain us in our current political situation.

The second unanimous resolution of the 11th lonian Parliament for the Union of the
lonian Islands with Greece, filed by the Corfiot MP Antonios Dandolos, along with
Stefanos Padovas and other radical MPs

[Corfu, 20 June 1857].

Spyros Verykios, History of the United States of the lonian Islands (Athens, 1964), p. 353.
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Frank Stuart, Ztépavog MadoBdc¢ (B uiod 190u al), ehaloypagia, 72 x 55 ek.

Frank Stuart, Stefanos Padovas (second half of 19th c.), oil painting, 72 x 55 cm
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YXTHN HXQ TOY ATQNA

YHPIEXMA

H BOYAH THX EIITANHXOY

Ex\exfsioa ovvemela TpooxAioesws t¢ Ilpootatidos Avvapews xoat

ovveMlovoa omws oplatixwg amodavdy) Tept g eBvinng amoxataatdoswg

Tov Ioviov Aaod: TaTwg 8e exdnrovon Tov Stamupoy Tohov xo TV avéxabey

otafepay avtod BéAnowy xat cvpdwvws Tpog Tag Tponynbelong gvxds xot
Stoxnpvtets Ty ehevfepuwy Iovicwy Bovhuy

YHOPIZEI

Avvroot Képxvpa, Kepadnvio, Zaxwvbog, Asvxdg, I6axn, Kobnpa, agol xat

T EEAPTAKATA VTV EVOVVTAL ETA Tov Baotheliov T ENadog, dmws soael

ATIOTEAWGLY AVATIOGTIGTOY UTOV UEPOG £V WLd ot adtopétw [Tohtteio Vo

TO TVVTAYRATIKOY OXATTPOY Tng Avtod Meyaleldtytog tov Baothéws twy
ENMvwy Fewpylov Tov A xat Twv Stadoxwy avtod.

Eyéveto v tw BovAevtyplw,

Kepxdpa, ) 237 Zemtepfplov tov Twtyplov £tovg 1863.

To teAkd opdpwvo yheopa g 13ng loviou BouAng unép tng’Evawong tng Entavioou, nou npwtog
—wg lNpdedpoc— unéypawe o Lépavog MNadoBAg.
Xnupog BepUkiog, latopia twv «Hvwpévwy Kpatwv» twy loviwv Nijowy, ABhva 1964, a. 421.
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RESOLUTION

THE PARLIAMENT OF THE IONIAN ISLANDS

Elected at the invitation of the Protecting Power and convened to decide

on the national restitution of the people of the Ionian Islands, faithfully

declaring its fervent desire and its firm will, and according to the preceding
wishes and declarations of the free Ionian Islands

HAS DECIDED AS FOLLOWS

The islands of Corfu, Cephalonia, Zakynthos, Lefkas, Ithaca, Cythera, Paxos

and their smaller islands are united with the Kingdom of Greece, and they

will always be its integral part as a single and indivisible State, under the

Constitutional sceptre of His Majesty George I, King of the Hellenes and his
SUCCESSOrs.

Done at the Parliament House,

Corfu, 23 September in the year of our Lord 1863.

The final unanimous resolution of the 13th lonian Parliament for the union of the lonian Islands
with Greece, signed first by its President at the time, Stefanos Padovas.
Spyros Verykios, History of the United States of the lonian Islands (Athens, 1964), p. 421.

[129]
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YXTHN HXQ TOY ATQNA

Ytépavog NadoBdg yevvnBnke otnv Képkupa to 1807. Zmoudace otn Nopkn 2xoAn tng loviou Akadnpiag kat ou-
VEXLOE TIG onoudeg Tou otnv MadoBa kat oto Mapiot 6nmou avayopeUtnke Adaktwp tng Nopikng emothung. Ené-
OTpEWE oTNV KEPKUPA Kal, xdpn atn pNTopLkn Tou devotnta, eEEAIXBNKe o€ évav MOAU eNtuxnPEVo SIKNYOPO eV,
0TN OUVEXELQ, ETANNdNOE OTo BIKACTIKG 0Wa PBAvovTag pexpL Tov BaBud Tou sloayyeAEa.

To 1850 eupaviotnke atov MoATkd otiBo Kat, wg 10 1863, ekAeyotav dlapkwe Bouleutng otnv [6vio BouAn. To 1852
unnp€tnoe we Apxwv g Anpociag Eknatdeloswg kat wpl{pace péoa tou n bEa yia v aneAeuBeépwaon twv Entavhowy and
N Bpetavikn npootacia.

Ano 10 1857, 0 Xtépavog MNadoBdg cuvenAeuoe pe o KOPUa Twv Plloonactv Kat oL ayopeUoELg TOU UMEP TOU EMTA-
vNOlaKoU ¢nthuatog, aAAd kat n mAouaota apBpoypapia tou yia v {dla auth andeacn, xapaktnpidovial and NaTpLWToPO Kat
€viovn PaxnTkotNTa. XapakinploTikn givat n gpdcn and thv ayopeuah Tou ekelvng Ing xpovide: «...Na nadon o pevakiouog!
Kat ag pdbn n npootacia kat o kéopog Ot tnv doAdtnta BoeAutdpeBa. H evbexkdtn BouAn ival ouxi Kpikog aAAa gpayuog
METAEU NapeABOVTOG Kat PEANOVTOG». Me auepoAnyia Kal aVIKEUEVIKOTNTA, ONWGE avapEPETAL, OLAXELPIOTNKE GNPAVTIKEG UMO-
Beoelg Tou bnudatou Biou, evad oBevapn unhpe n avtiotaon Tou oTig PINeAEUBepPeC peTappuBuioel Tou Xuvtdypatog tou lo-
viou Kpdtoug nou npdtelve o GIAEAANVAG Kal Peténstta npwBunoupyog g MeydAng Bpetaviag William Gladstone, o€ pia
npoaondBela va dlatnphoel ta Entavnoa uno 1o Bpetaviké otépua.

0 MNadoBdg exkAéxtnke napwneel MNMpdedpog tng I Kat teheutaiag BouAng twv Entavnowy nou nponABe and Tig eKAoyEQ
G 21ng XentepuBplou 1863. Eixe v tUxn, otig 23 enmtepBpiou / 5 OktwBpiou 1863, va cuvunoypdyel UE TouG CUVASEAPOUG TOU
ano oAa ta Iévia Nnota 1o Whglopa pe 1o ono{o n Entdvnoog evwvotav pe tnv EAAda. Metd v avdyvwon tou yngiopatog,
0 KOOWOG EexUBNKe atoug Bpduoug (ntwkpauyddoviag, v 0 evBoualaopog kopupwBnke 6tav o Npd&evog tng EAMAdoG N.
BitdAng, kpatwvtag v eANVIKN onpaia, Thv €Telve Npog Toug entavno{oug BouAeutég Aéyoviag: H pava EAMGda béxetal otnv
ayKaAld NG TG epTd Buyatépeg NG,

To 1865 oplotnke XUpBouAog EMikpateiag kat otn ouvéxela, oTiG EKAOYEG TNG 4ng Malou tng (Blag xpovidg, eEeAéyn Bou-
Aeutng Kepkupag atn Bouhn twv EAAvwy, wotdoo n Bnteia tou ntav blattépwe BpaxUBla. 21ig 26 AskepBpiou 1865 uneBale
TNV napaitnon tou npog tov MNpdedpo g BouAng twv EAAAVWY, Slapaptupdpevog éviova npog tov Bao\éa Mewpyto Tov A’ yla
v yneon tou Nopou PH tng 20ng AekepBpiou 1865, e tov omoiov katapyoUviav OAa Ta oXoAgla Kat ta eknatdeutikd 1opu-
pata, petafu twv onoiwv Kat n léviog Akadnuia, e oAokAnpn v Entavnoo. MNapd v nikpia tou, Guvexioe va NapakoAouBEl
™ dnpodaola {wn aywvi{OUEVOC Yia T a KepKUpalkda (nthpata, wonou aneBiwaoe atnv Képkupa 1o 1872.
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tefanos Padovas was born in 1807 in Corfu. He studied at the Law School of the lonian Academy, and he pursued

his studies in Padua, where he received his Doctorate in Law. He returned to Corfu and owing to his rhetorical

skills, he became a very successful lawyer. He then followed a judiciary career rising to the rank of Prosecutor.

In 1850, he joined the political arena and he was continuously elected MP at the lonian Parliament. In 1852, he
served as Lord for Public Education, whence the idea for the liberation of the lonian Islands from the British protection ma-
tured in him.

In 1857, Stefanos Padovas joined the Party of Radicals and his speeches in favour of the question of the lonian Islands,
as well as his numerous articles on the same decision were characterised by patriotism and intense fighting spirit. The fol-
lowing excerpt from his speech that year is typical of this: “Let this deception stop! And let the protectors and the world know
that we abhor guile. The eleventh Parliament is not a link, but a barrier between the past and the future.”

He managed important public life affairs with impartiality and objectivity, as reported, while he put up strong resist-
ance against the liberal reforms of the Constitution of the lonian State suggested by the philhellene and later Prime Minister
of Great Britain William Gladstone, in an effort to preserve the lonian Islands under the British Crown.

Padovas was unanimously elected President of the 13th —i.e. the last— Parliament of the lonian Islands, which was
formed after the elections of 21 September 1863. He had the privilege to co-sign with his colleagues from all the lonian Is-
lands the Resolution for the union of the lonian Islands with Greece. After the reading of the resolution, the people poured
into the streets cheering, while enthusiasm peaked when the Consul of Greece N. Vitalis, extended the Greek flag in front of
the lonian MPs saying: "Mother Greece is welcoming her seven daughters in her arms”.

In 1865, he was elected Councillor of State and on 4 May of the same year, he was elected MP for Corfu at the Hel-
lenic Parliament. However, his term of office was particularly brief. In December 1865, he submitted his resignation to the
President of the Hellenic Parliament, protesting strongly to King George | for the passing of Law 108 on 20 December, which
abolished all schools and educational institutes, including the lonian Academy, throughout the lonian Islands.

Despite his bitterness, he continued to follow public life, defending Corfiot affairs until his death in Corfu, in 1872.
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MntponoAitnc ABavaoioc [oAltng
Metropolitan Bishop Athanasios Politis

...0 T000g T™)¢ eBVikns WY aTOKATAGTAGEWS
ABavactog, EAéw Oz0b MntpoTolityg g arytwtdtng Mytpomodews Kepxvpag

EvAhoynuévor opfddotol Xplotiavol Kepxupaiot, Téxva ev Xplote ayamntd xot
TePLTofnTa TG YWY TATEWOTNTOG XapLg EiN TAGWY LRIV TTopd OV, Tap ‘NUwy O vy
xot Evdoyla.

AvaTtEPPwrEY VYV EVXAPLOTYPL XaL 0tlVOVG TTPOG TOV YPLaTov, 6Tt TeeaBévTtog anpuepoy
oV VTLEP NG Buurpovs Evawoews Yrdiopatos g eml TovTtw cvyxpotnbeiong IT" xout
tehevtaiog Ioviov BovAng, ebemAnpwbnoay xat eatédpbnoay at suxal nuwy xot o Togaxig
exOnAwbeic 100G TG BVIXAG NUWY ATTOXATATTATEWS, O TOG XOUPSING ALTIAVTLV NV
TPOGOVaPAEYWY X0t ATtO TOVOE, GVY OwW, ATTOTEAOVUEY KEPOG AVATIOGTATOY TG MNTPOS
NUwY erevbépag ENAS0g vTTo TO GUVTAYATIXOY GXATITPOY TOV O£00TYPIXTOV Ko
Tpioepaotov Pacthéws N Fewpylov A'.

Kot 61 vuv, w ayanntol Kepxvpaiot, avolyetot vl evpl aTddtov TOMTIKHG avamTdiews
X0l TPoOSov. [...]

Anéonaopa ané tnv EykUkAlo nou annuBuve o MntponoAitng ABavdotog petd tnv unoypapn tou
ynoiopatog ing loviou BouAhg unép tngEvwong [Képkupa, 23 entepBpiou 1863].
Xnupidwv MNanayewpyiou, lotopia tn¢ EkkAnaidg tng Képkupag, Képkupa, 1920, a. 165.

...our often-expressed desire for our national restitution
Athanasios, by the grace of God, Metropolitan Bishop of the Holy Metropolis of Corfu

Blessed Christian Orthodox Corfiots, my beloved and cherished children in Christ; May
the God send you His grace, I am sending you my blessing.

Let us thank and praise the Lord, as today, the 13th and last Ionian Parliament,
accomplished its sole purpose to pass the resolution for the union, fulfilling our wishes,
and our often-expressed desire for our national restitution, which burned into our
hearts. And from now on, by the grace of God, we are an integral part of our liberated
Mother Greece, under the constitutional sceptre of our God-supported and highly
respected king George I'.

And now, my dear Corfiots, the way is open for political development and progress. [...].

Excerpt from the Circular addressed by Metropolitan Bishop Athanasios, after the passing of the resolu-
tion of the lonian Parliament for the Union [Corfu, 23 September 1863].

Spyridon Papageorgiou, History of the Church of Corfu (Corfu: Aspiotis Chromolithography Printing House,
1920), p. 165.
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epylog apaptdng, MntponoAitng ABavdotog lMoAitng (1903), ehatoypaoia, 80 x 60 ek.

Georgios Samartzis, Metropolitan Bishop Athanasios Politis (1903), oil painting, 80 x 60 cm
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YXTHN HXQ TOY ATQNA

ABavdolog NoAltng, pe kataywyn and ta lwavviva, yevwnBnke otnv Képkupa to 1803. Znoudace otnv l6vio Aka-

onpia, To 1834 €\aBe tov Npdto BaBuo NG Lepoolivng, XeLpoTovoUuevog dldkovog and tov MntponoAitn KepkUpag

XpuoavBo Maoaoého, evw, 10 1837, xelpotovhBnke npeaButepog, AapBAavoviag otn oUVEXELD To 0piklo Tou ApXi-

pavopitn. Evav xpovo apyotepa, dlopiotnke kaBnynthg otnv [6vio Akadnpia, dtadexopevog tov Kwvotavtivo Tu-
ndaAdo, pe tov onolov eixe 16AEeL apxika v lepd kat tnv EKkAnolaotikn lotoplia, kat otn cuvexela 6(6age kat 1o pdBnua g
Epunvelag twv Mpapwdv. HON €ixe opyavaoel €éva Pikpd povIloThplo, J€aa oto naAatd gppoUplo, MPonapackeuddovtag Toug
unown®Loug eoltntég TG loviou Akadnuiag, evid OUXVEG Kal TAKTIKEG unnpEav oL NapeUBATELS Tou yia Ta dldgopa MOATKA
Kal KoWvwVIKG ¢ntpata, péoa and ta knpUypata Katy, apyotepa, JEoa ano tov TUno TG EMOXNG.

To 1840 Siopiotnke epnugptog tou lepoU Naou. Aylou Aviwviou kat Avépéou otnv naiaid néAn tng KEpkupag v,
10 1847, evdd NdNn Atav npwrtooUykeAog NG MntpondAewg, avéAaBe TonotnenTng Tou entokonikoU Bpdvou. Mwaocouabng
Kal BaBug yvotng Ing EMNVIKNG yYAwooag, enédelEe dlaitepn PEpUva yla tnv Nveupatikn avaBabuion tou 0pBodogou
KANPOU, GAAG Kal TNV anokatdotacn Twv dlapopwdV ToU HE Toug eTepodOE0UC, Kal oe autov opeiletal n (bpuon Kal Aettoup-
yla tou ev KepkUpa lepoonoudactnplou. 2tig 29 Malou 1848 eEehéyn napwnpei MntpornoAitng KepkUpag kat dUo xpovia
META, WE TNV ENKUPWON TNG EKAOYNG Tou ano tov Ayyho Apuootn, xelpotovnBnke MntpomnoAitng Kepkupag.

0 ABavdolog avadeixBnke o€ pia and TG o PaxnTKES Kal ENMPAVEIC PUOLOYVWHI{EG TNG EKKANCLAGTIKAG Kal MOATKAG
(wng Ing Képkupag kat dlanpuolog KNPUKAG Twv ewdwyv yia v eBVIKN anokataotacn Tou entavnolakoU Aol Kat v
évwon Twv vnolwy pe v EANada. Otav tov lavoudplo tou 1859 n IA" BouAn twv loviwy Nhowv dlaknpue, ye wnglopd g,
™n B€Anon tou entavnolakou Aaou yia v Evawon, o dlog téAeoe apxiepatikn &€non atov lepd Nad tou Aylou Enupidwvog,
ntvtag anod 6AoUG TouG LEPEIC TNG EKKANCLACTIKNG Tou enapxiag va npd&ouv 1o {6lo. XuvepyaoTtnke atevd pe Tov Aviiovio
AdvdoAo kat toug Pidoondoteg BouAeutég, evid ywvwoth eival n ox€on Tou e BLAPOoPES PUTTIKEG 0PYAVWOELG Kal PINEAEUBEPQ
Koptdta Tou eEWTEPIKOU, UE OTOX0 T BIKa{won TwV NATPLWTIKWY EMOLEEWV.

Maxntikag apBpoypdog, o ABavdolog eutixnaoe va del 1o dpapd Tou yla €Bvikh anokatdotaon va npayuatonoleftat
KaL NTav eKEVOG MOU, EUAOYWVIAG TNV EAMANVIKN onpaia, unodéxBnke Tov avitnpdowno Tou eMNViIKoU BaotAeiou BpacUBoulio
Zaiun, 6tav ot 21 Maiou tou 1864, enkepaAng Tou EAANVIKOU aTOAoU, £pBace ato Aiavt Ing Kepkupag. Alyeg NUEPEG WETA,
otg 29 tou 16lou pnva, unodéxBnke Kat tov Baoiéa twv EMAvwy Mepylo A’ popdviag 10 yaAavoleuko eBvoonpo, navw
ano Ta apxlEPaTikd Tou augLa.

Ta teAeutaia xpovia Ing {wng 0dNYNBNKE O€ Pla E0WOTPEPELT KAl Apvnon va avapxBel MA€éov ota Kowd, MKPAPEVOG
ano tnv navon tng Aettoupyiag tng loviou Akadnuiag kat tou lepoonoudaatnpiou, aAd Kat and Ti¢ enkpioelg mou eixe dexBel
Ot N eMnviKN TNMoAtela eAaxiota eixe oeBaotel 11¢ Buoieg Twv entavnoiwy Kat 6T dev eixe ektiwnaoel 6Aa 6oa ta lévia Nnald
Ba pnopoUoav va NPocPEPOUV HE TNV EVOWUATWON Toug oTov €BVIKO kopud. AneBiwoe otig 29 Anpiiou 1870 kat 1dpn otov
vao tng Ayiag Tpuddag oto npodotio I"apitoa tng KEpkupag.
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thanasios Politis, with family origins from loannina, was born in Corfu in 1803. He studied at the lonian Academy

and in 1834, he was ordained a deacon by the Metropolitan Bishop of Corfu, Chrysanthos Masselos. In 1837, he

was ordained a presbyter, and then he received the title of Archimandrite. A year later, he was appointed pro-

fessor at the lonian Academy, succeeding Constantine Typaldos, with whom he had initially taught Sacred and
Ecclesiastical History, and later he taught Biblical Hermeneutics. He had already established a small preparatory school in
the Old Fortress, preparing candidate students for the lonian Academy, whereas he often intervened in various political and
social issues through the press.

In 1840, he was appointed priest of the Church of Saint Antony and Saint Andrew in the old town of Corfu and in 1847,
while already a protosyncellus of the Metropolis of Corfu, he was appointed acting Metropolitan Bishop. A polyglot and a
profound scholar of the Greek language, he expressed particular concern for the spiritual education of the Christian Ortho-
dox clergy, but also for the restoration of his relations with the heterodox, and he established and operated the Seminary
of Corfu (lerospoudastirio). On 29 May 1848, he was unanimously elected Metropolitan Bishop of Corfu and two years later,
with the ratification of his election by the British High Commissioner, he was also ordained Metropolitan Bishop of Corfu.

Athanasios emerged as one of the most passionate and prominent figures of the clergy and the political life of Corfu and
a fervent preacher of the ideals for the national restoration of the Heptanesians and the union of the islands with Greece. When
in January 1859, the 11th Parliament of the lonian Islands proclaimed by resolution the desire of the Heptanesians to unite with
Greece, he himself performed an Archpriest prayer at the Church of Saint Spyridon, asking all the priests of his ecclesiastical
province to do the same. He co-operated closely with Antonios Dandolos and the MPs of the Radical Party, and he is known to
have associated with various secret organisations and liberal secret societies abroad, aiming to assist in the achievement of
their patriotic aspirations.

A fervent columnist, Athanasios was fortunate to see his vision for the national restoration being realised and bless-
ing the Greek flag, he welcomed the representative of the Greek Kingdom Thrasyvoulos Zaimis, on 21 May 1864, when he
arrived at the port of Corfu as the head of the Greek fleet. A few days later, on 29 May, he welcomed King George | of the
Hellenes, wearing the Greek blue and white coat of arms over his archpriest's vestments.

In the last years of his life, he became an introvert and he denied to be involved in public life, being bitterly resentful of
the cessation of the lonian Academy's operation and of the lerospoudastirio, but also of the criticisms he had received that the
Greek State had shown little respect for the sacrifices of the Heptanesians and that it had not appreciated all that the lonian Is-
lands could offer with their union with Greece. He died on 29 April 1870, and he was buried at the church of Holy Trinity in the
suburb of Garitsa, Corfu.
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lakwBoc NoAuAac / lakovos Polylas

...To §aotepo fabog Tov Aéyov

[...] Kot Tparypatikwg, 1 Tp60oddg Tov €15 T yYAwooa dalvetal amiotevTty, av
oxedBel Tvag ot tote (Tov Mdtov 1823) £ypade, €16 TO SLAGTNUA, WG AEYETAL, EVOG
UNVOg, Tov Yuvov i Ty EAevbepioy.

Kot twovte, av givat ahnBuvov 6t o xabopds ENviouds atéxetal eig ) {wvtavi
dwvn, €16 T0 aEUVE ®XaMOG TG HopdYS, XL 16 TO EdaTepo fdbog Tov Adyov, BEBata
TOUTO TO TolNpat €PYyave wg 0 TPWTOS YVY|0Log XapTos Tg EMnvixg davtaaiog,
VOTEP ATTO ELXOTL ALWVEG TOV LAPATOD TYS.

Avtog 0 avyepwos Tov ENnvixod ovpovod édape 1§ ig Svo yeveais avBpoymesy

1e dws abaumwTo xot TapnyopnTKo, atd To oTolov xotatfaivel eig xabe yevvaio
Yoy to Bdppog e1g Ta pEMovTa xahd xat wuopdo Tov ENMviopod. Eig tov Yuvov, o
Sohwpdg e8etyve 0Tt NN Nrow teavds vor pubuiln To ddog Tov xotd Ta StoepopeTind
TONTIXA AVTIXEIMEVA. [...]

Ané 1a lpoAeyduevatou |. MoAuAd yia tov A. LoAwpo Kat tov Yuvo.
Aloviolog oAwpdg, Ta Euptokdueva, MNMpoAeydueva lakwBou MoAuAd, Képkupa, 1859, 6o. in"-18".

...in the clear depth of the words

[...] Actually, his progress in language seems unbelievable, given that then (May
1823) he wrote Hymn to Liberty, in only one month, as it is rumoured.

And indeed, if it is true that there is pure Hellenism in the lively voice, in the
modest beauty of the form, and in the clear depth of the words, this poem was the
first authentic product of the Greek imagination, after twenty centuries of pining
away.

This morning star in the Greek sky has already shone in two generations of
people, with bright and comforting light, from which courage springs in every
brave soul that Hellenism will be good and beautiful. In his Hymn, Solomos
showed that he was already capable of adapting his style to the various poetic
objects. [...]

From I. Polylas’ introduction on Solomos and the Hymn to Liberty.
Dionysios Solomos, Omnibus of Works Found, intr. by lakovos Polylas (Corfu, 1959), pp. XVII-XIX.
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ewpylog Lapaptdng, ldkwBog MoAuAdg (apx€g 2000 at), ehatoypagia, 73 x 50 ek.

Georgios Samartzis, lakovos Polylas (early 20th c.), oil painting, 73 x 50 cm
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lakwBog MNoAuAdg, Kepkupaiog monTthg, KPTKOS, HETAPPATTNG, dNUoaloypd(og, EkOOTNG Katl MOATIKOS yevvhBn-

ke otnv Képkupa 1/13 OktwBpiou 1825 kat Atav yiog tou vopopaBoug, Adylou, kat euyevoug Iewpyiou MoAuAd Kat

G eniong euyevoUc, EAévng NikoAdou BoUAyapn. Av kat 6 onoudaoce oto eEWTEPIKO, dnwg auvnBllav ekeivn

TNV EMOXN Ol YOVOL TWV APXOVIIKWY OLKOYEVELWV TNG KEpKupag, EAaBe e€alpeTiKN HOPGWON, eV anod TN UNTtépa
Kal Toug baokdAoug Tou £uaBbe Ta apxaia EAMANVIKA, KaBwGg Kat t€oaeplg Eeveg YAWooeg. O Aloviolog 2oAwuog unnpée eihog
TNG OLKOYEVELAG, ONPLOUPYWVTAG Pla O0xEon Mou dlapop@wae TNy nopeia kat 1o noAudlvauo €pyo tou ldkwBou MNoAuAd, To
onoio ouvdEBNKE E TO €pY0 TOU YEVAPXN TNG EMTAVNOLAKNG OXOANG.

To 1847 navipeUtnke tnv euyevh Aluthia Xopdiva kay, 1o 1851, Adyw tng eUBpauotng uyelag Tng, eykatactdBnkav otn
NdarnoAn, érou o MNoAUAAG JEAETNOE TOV ITAAKO Kal YEPHAVIKO 1OEAAIONO Mou EUEANE Va eMNPEAcEL aloBntd To £pyo Tou. Ené-
otpewav otnv Képkupa to 1852, dnmou n Authia néBave névie xpdvia apydtepa. Tnv (bla xpovid néBave kat o Aloviolog LoAw-
pog. Tote o ldkwBog MoAUAGG eNdEBNKe 0TO GNEIAVIIKG €PYO VA CUYKEVIPWOEL, va enueAnBel Kal va ekdWoEL Ta xelpdypapa
ToU €BvIkoU nownth. To 1859 e€€dwae tov 100 Aravia ta Euptokdueva tou Aloviolou LoAwPoU, o€ MPoAeyoueva Tou Woiou
toU [MoAUAG, éva kelpevo mou péxpL onpepa Bewpeltal pvnueio GIAOAOYIKAG KPLTKNG. AUTh Kal JOvo n BEWPNTIKA Kal KPLTKA
patd, Bewpeltal 6t anoteAel Tn peydAn Tou MPOo@opd OTa VEQ EAANVIKA Ypduuata.

0 ldkwBog MoAUAGG napoucldotnke MPWIN Popd ota ypdupata to 1855, petappddoviag kat ekd{boviag atn VEOEAANVIL-
KN yAwooa tnv Tpikupia tou Zai€nnp. And 1o 1857 £wg 1o 1862 epydotnke wg Epopog otn Anpoota BiBAoBhkn tng Képkupag,
nou ateyadotav oto peyapo g loviou Akadnpiag, evw, 1o 1860, ekKAEXTNKE [papuaTEAG TOU NVEUUATIKOU owpateiou «loviog
Etaipeia». To (610 didotnua dpuoe Tov MoALTiko XUAMOyo «Avayevvnolg» Kal Tnv owvupn epnuep{da, dladpapatiovtag Evav
HaxnTiké poAo ot eEEAEELC yla TO evaTikd {htna.

To 1871 i6puae tov moALtiko 2UAoyo «Phyag o Depaiog» kat eEE6wae TNV opwvupn epnuepida, KaBwg Kal TNV oatupl-
KN «0 Kwdwv». Kal ta 6Uo autd éviuna, Tou €dwaav to Bhua va entebel pe unépuetpn ofUTNTa Kat cuxvd Pe pia auetpoenn
PNTOPLKN G€ GAOUG TOUG MOALTIKOUG Kal LOEOAOYIKOUG TOU avINAAouG.

210V |[akwBo MNMoAUAd o@eihoupe TNV UMOBELYUATIKN PETAPPACN TWV OPNPLIKWV EMWY, KABWG Kat €pywyv Tou XiAep, TOU
['Kalte, Tou EykeAg kat aAwv. O {blog unepacniotnke e pia eupeia aviiAnyn t dnpotikh yAwaooa, tnv onofa gv angexkomnte
ano t Adyla napddoaon, aAAdG tnv NpocgyyLlle pe pia ouvBetikn duvapikn. T andYeLS Tou yla 10 YAwOooko ¢htnua TG unepd-
onoe péoa and ta £pya tou «H @uloAoyikn pag yAwaaoa» (1892) kat «H Xpuaon BiBAog» (1894).

Metafl twv etwv 1869-1879 bietéAeoe Bouheuthg KepkUpag pe tnv napdrta&n tou Xapthdou Tpikounn, duwg 1oeo-
AOVYIKEC BlapopEG Tov 00NyNoav va MPooxXwpNaoEL 0To KOPPa Tou Enapevaovoa AeAnyidvvn €wg kat 1o 1890. Emixelpnaoe va
ENOTPEWEL oTNV NaAald Tou napdta&n, aAAd TeAikd anocUpBnke and tnv evepyd moAltikn 1o 1892. MNéBave otnv Képkupa
oT1G 25 louAiou / 5 Auyouaotou 1896.
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akovos Polylas was a Corfiot poet, critic, translator, journalist, publisher, and politician. He was born in Corfu, on 1/13

October 1825, and he was the son of the legal expert, scholar, and noble Georgios Polylas, and of the noble Eleni Niko-

laou Voulgari. Although he did not study abroad, as it was customary at the time for the offspring of the noble families of

Corfu, he received excellent education, as his mother and his teachers taught him ancient Greek, as well as four foreign
languages. Dionysios Solomos was a friend of the family, creating a relationship that shaped the career and the multifacet-
ed work of lakovos Polylas, which was associated with the work of the founder of the lonian school.

In 1847, he married the noble Emilia Sordina and in 1851, due to her fragile health, they settled in Naples, where
Polylas studied the Italian and German idealism that would significantly influence his work. They returned to Corfu in 1852,
where Emilia died five years later. Dionysios Solomos died in the same year. Then lakovos Polylas undertook the important
task to collect, edit and publish the national poet's manuscripts. In 1859, he published Dionysios Solomos’ volume Omnibus
of the Works Found, writing its foreword, which is considered monumental in literary criticism. This theoretical and critical
view alone is considered his great contribution to modern Greek letters.

lakovos Polylas first appeared in literature in 1855, when he translated and published in modern Greek language
Shakespear's The Tempest. From 1857 until 1862 he worked as a curator in the Public Library of Corfu, which was housed
at the building of the lonian Academy and in 1860, he was elected Secretary of the "lonian Society” cultural society. At the
same time, he established the political association ‘Avayévvnolg’ (Rebirth) and a titular newspaper, playing a dynamic part
in the developments on the question of the Union.

In 1871, he established the political association “Rigas Feraios” and he published a titular newspaper, as well as the
satirical newspaper The Bell. Both publications allowed him to attack with excessive sharpness and often with unabashed
rhetoric all his political and ideological opponents.

lakovos Polylas produced an exemplary translation of Homer's epic poems, as well as of works of Schiller, Goethe,
Engels, and others. He defended the demotic language (vernacular) having a broad mind, not separating it from the scholar
tradition, but approaching it with a combining dynamic. He defended his views on the Greek language question in his works
Our Philological Language in 1892, and The Golden Bible, in 1894.

In the period 1869-1879, he was MP of Corfu with Charilaos Trikoupis' party. However, his ideological differences led
him to join Epameinondas Deligiannis’ party until 1890. He attempted to return to his old party, but in the end, he retired from
active politics in 1892. He died in Corfu on 25 July / 5 August 1896.
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Baowag ['ewpytog A’ / King George |

r 4 ’ ’
...ot Exrtavroiol 6¢hovat Buaracet ta mavta

Kopie [Ipodedpe,

Advvatw v exdpdow ™y Babelov ovyxivnow, nv 1 avayvwaots g amd 25 SemtepBplov emaToMg oog
gveTOlNOEY £1§ Aoy TNV 16viov BovAAy.

Avo ENmvixal BovAal, k€vTpa EXPL TOV YUY TIOALTIX WG QLTIOXWPLOUEVEL, TOV REANOVTOG TIPOOPLTLOD TOV
[owveNnviov avtaA\doovat Tov adeAdIKOY AOTIRTUOY.

[I¢motba, OtL amoao v ENMvixy| dvdy] Stopd et ayaA\ATEWS, €V TN TTOMTIXY GUYXWYEVTEL TN
Emtaviioov uetd tov Baotheiov tg ENGS0g, Ty €vapéLy T0¢ Tpay A TOTOGEWS Twy EATLIS WY XaL T
EVYOOV TNG, KOl XPATALOVMEVALS Torg EMOVOaG Sixalog Tpoadoxiog.

AexBeite, Kbpie [Ipdedpe, ™y Pabeiav evyvwupoaivny g lovixvs Bovlds kot StaBefotwonate tovg
adeAdovg nuwy otL ot Ertaviatol Béovat Buaiaast To TavTo vTEP TNG TIUAS Xt evnpepiag Tov 'Ebvoug
xoL OTL €V TIMPEL auTaTTopYY|oEL BEAOVOL TO XoT SVVAULY GUUTIPATTEL, (Ve (SWat XPATALOVUEVOY TO
Svvtaypoatindy Baoiheiov tng ENMAdog, Sta ™) eVTIOV XaL TTPLwTIkYG VTTOaTY piEews Tov Opdvoy
Tov ZePaatod Nuwv Baoghéws Fewpylov Tov A’ xot Tpayhotomotovuevag Tog 0vixag evydg vép g
OVYXEVTIPWOEWS ATIAGYG TNG OLLMEAMTUEYYG Kot TTOAVTAY LOvOG ENvixy otxoyeveiag [...]

H andvinon tou Mpoédpou tng loviou BouAng Ltepdvou MadoBa, npog tov npdedpo tng B” EBvoouvéleuong twv
EMAvwy, Aploteibn Mwpaitivn, pe evblapépouceg avapopég atnv Evaon kat atov ouviaypatiké pdAo tou véou BaalAd
Twv EMnvwv (4 OktwBpiou 1863).

Xnupog BepUkiog, latopia twv «Hvwuévwy Kpatwv» twy loviwv Niowv, ABhva, 1964, o. 424.

...the Heptanesians are willing to sacrifice everything

Mr. President,

Please, allow me to express the deep emotions, which the reading of your letter dated 25 September
evoked to the entire Ionian Parliament.

Two Greek Parliaments, hitherto politically separated, centres of the future destination of the Greek
nation, exchange fraternal greetings.

I am convinced that the entire Greek nation is rejoiced to see the political integration of the Ionian
Islands with the Kingdom of Greece. They see it as the beginning of the accomplishment of their hopes
and wishes, and the fulfilment of their future rightful expectations.

Please accept, Mr. President, the profound gratitude of the Ionian Parliament and assure our brothers
that the Heptanesians are willing to sacrifice everything for the honour and the prosperity of the
Nation and that in utter self-denial, they are willing to fully cooperate in order to see the Constitutional
Kingdom of Greece strong, through the honourable and patriotic support of the throne of our
Honourable King George I, and our national aspiration for the unification of our disintegrated Greek
family realised [...].

The answer of the President of the lonian Parliament Stefanos Padovas to the President of the Second Greek
National Assembly, Aristeidis Moraitinis, with interesting references to the Union and to the constitutional role of
the new King of the Hellenes (4 October 1863).

Spyros Verykios, History of the United States of the lonian Islands (Athens, 1964), p. 424.
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Bikévtiog Mnokatolaunng, Baoilidg Meawpytog A’ (1905), ehatoypagia, 63 x 52 ek.

Vikentios Bokatsiambis, King George I (1905), oil painting, 63 x 52 cm
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["eddpylog yevvnBnke otnv Komeyxdyn tng Aaviag ot 24 AekeuBplou 1845. To mAnpeg dvopd tou ntav Xplotla-

VoG [ouAtEApog @epdivavdog ABOAQOG [ewpylog tou 2AE0BIX-XoAoTawv-LovviepunoupKk-I KAUEUNoUpyK

Kal ntav o 6eutepdtokog ylog tou Baohéa tng Aaviag XplotiavoU tou B kat tng Aouidag tng ‘Eoong-KdaoaoeA.

Meta v ekBpovion tou OBwva and tov Bpdvo tng EAAdag kat tnv é€wan tou tov OktBpto tou 1862 kat, kaBwg
ol MeydAeg npootatdeg Auvapelg eixav deopeuBel e o MNMpwtdkoAAo Tou Aovdivou o 1832 va unv avappnBel atov EAANVIKO
Bpdvo eknpoownog piag ek Twv BacA\kWV okoyevelwv tng AyyAiag, FaAAiag h Pwolag, Uotepa anod EVIoveEG MAPACKNVIAKES
dlaBouleloelg, Kupiwg ano toug AyyAoug, otig 18 Maptiou 1863 n ev ABAvaig B' twv EARvwy XUvEAEUOIC avayOpEUTE TOV Ve-
ap6 Aavé nplykina, ouvtaypatikd Bacéa twv EAAvwy und 1o 6vopa Mewpyog A" Bao\eug twv EAMrjvawy, oe avtiBeon e tov
‘08wva nou tthopopeito BaoAeds s EAGdog. H andpacn auth npokaieoe tn dlapaptupia tng YWnANg MNMUANg, n omoia avit-
AapBavotav Nwg 0 CUYKEKPLUEVOC TiTAoG unodeikvue 6t o ewpylog Ba htav BaolAldg, éxt pévo twyv Katoikwy Tou eAeUBepou
Kpdtoug, aAAd Kat OAwv Twv EANAVwY, akOpa Kat eKeivav Mou KatolkoUoav OTIG TOUPKOKPATOUPEVEG MEPLOXEG,

Me t ouvBnkn tou Aovdivou tng 1ng /13 louAiou 1863 anogaciotnke ot ot diddoxol Tou Ba np€aBeuav 10 0pBGdOED,
avatoAlko 6oypa kat o idlog avadeixBnke oe yevapxn tng BaolAikng Owkoyévelag nou BaciAeuoe atnv EANGda and 1o 1863 €wg
10 1974.

0 Mepylog navipeUtnke tn Meyadhn Aoukiooa OAya KwvotaviivoBva tng Pwalag otig 27 OktwBpiou 1867, pe tnv onof-
av anéktnaoav tov Atddoxo Kwvaotavtivo tov A" Kal entd akoun TéKva.

HEvwon tng Entavhoou kat to YUviaypa tou 1864, pe 1o onoio kaBlepwBnke n Baoileudpevn Anpokpatia wg noAiteu-
Ja NG xWpag, ouvdEBNKav Pe 1a npwta xpovia Ing Baolkelag tou. Aviuetwonioe Pe Jetplondbela kat SlaAaKtkotnta oelpd
MOALTIKWOV KL OTPATILTIKWY Kploewy, e KupLotepeg tnv Kpntikn Enavdotacn tou 1866, tnv kpion tou 1875 ent KuBepvhaoswg
Xap\dou Tpkounn, tnv npoadptnon tng BecoaAiag 1o 1881, tnv enavdaotacn tou 1896-1897 mou €6wae tnv moAundéBntn au-
Tovopia atnv Kpntn, tov atuxn EAANVoToupkiko noAepo tou 1897, 1o kivnua oto Moudito 1909, aAAd Kat tov npwto Bakkavikd
NoéAepo, katd T dldpkela Tou onolou NpooaptBnkav oto BaoiAelo tThg EAMG60¢ n'Hrepog, n Makedovia kat ta Nnotd tou
Bopeiou Awyaiou NeAayoug.

211 5/18 Maptiou 1913, Kat evd Bplokotav atnv anoBaBpa tng Beaoalovikng, dboAopovhBnke and tov AAe€avopo X1
vd, 0 0Moiog 0TN CUVEXELD AUTOKTOVNOE.

0 Mewpylog unnpée 1blaltepa AaoPANG Kal, Kata I Jakpoxpovn Baoela Tou, NETUXe Tov eEEUPWNAIOUO MOALTIKWOV
Beopv. LuxveC unnpEav ol EMOKEPELS Tou aTnV KEépKupa, KUpiwg yla va napeupebel o€ HLAPOPES EBVIKEG Kal TOMIKEG €Me-
telouc. To 1887 éywve kdtoxog tnv énauAng Tou Mov Pend, tnv onoia petaBiBace atoug anoydvoug tou. Xtov Baoinéa [Mewpylo
opeiletal n andégaocn, 1o 1865, va kaBlepwBel 0 eAANVIKOC €BVIKOC Upvog o€ otixoug Alovuciou YoAwpoU Kal HOUGIKA Tou
Kepkupaiou NikoAdou XaAikionouAou-Mavidapou. O [ewpylog eixe akoUoeL ekelvn TN Xpovld TNV NpwIn YeAonolnon tou
Yuvou €i¢ v EAsuBepiav, and tnv undvia thg Oapuovikng Etapeiag Kepkipag kat pe Baolikd Aldtaypa tou Ynoupyeiou
twv Nautikwv v KaBEpwoe wg «enionpov eBVIKOV dopa».
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eorge was born in Copenhagen, Denmark on 24 December 1845. His full name was Christian William Ferdinand

Adolf George of Schleswig-Holstein-Sonderburg-Glicksburg and he was the second son of Christian IX, King

of Denmark and Louise of Hesse-Kassel. After Otto's deposition and his expulsion in October 1862 and, as the

Great Powers had decided in the London Conference of 1832 that none of the royal families of Britain, France or
Russia would ascend to the Greek throne after intense behind-the-scene negotiations mainly from the British, on 18 May
1863, the 2nd Athens National Assembly proclaimed the young Danish prince constitutional king of the Hellenes. He was
given the name George I King of the Hellenes, as opposed to Otto, who had the title King of Greece. This decision was pro-
tested by the Sublime Porte, which understood the title as indicating that George would not only be the king of the residents
of the free state, but of all the Greeks, even those who lived in the Turkish-occupied areas. The Treaty of London of 1/13 July
1863 stipulated that his successors would profess the Eastern Orthodox doctrine and he became the first member of the
royal family that reigned in Greece from 1863 until 1974.

George married the Grand Duchess Olga Constantinovna of Russia on 27 October 1864, with whom he had the Crown
Prince Constantine | and seven more children. The Union of the lonian Islands and the 1864 Constitution, which established
Crowned Republic as the regime of the country, were associated with the early years of his reign. He faced a series of po-
litical and military crises with moderation and tolerance, most notably the Cretan Revolution of 1866, the 1875 crisis under
the Government of Charilaos Trikoupis, the annexation of Thessaly in 1881, the 1896-1897 revolution, which gave Crete its
longed-for autonomy, the so-called ‘Unfortunate’ Greco-Turkish war of 1897, the Goudi coup in 1909, but also the first Balkan
War, during which the Kingdom of Greece annexed Epirus, Macedonia, and the North-Aegean islands. On 5/18 March 1913,
while at the docks of Thessaloniki, he was murdered by Alexandros Schinas, who afterwards committed suicide.

George was particularly popular and during his long reign, he succeeded in Europeanising political institutions. He
frequently visited Corfu, mainly to attend various national and local anniversaries. In 1887, he came into possession of
the Mon Repos mansion, which he bequeathed to his descendants. It was King George's decision to establish in 1865 the
Greek national anthem with lyrics written by Dionysios Solomos and music composed by the Corfiot Nikolaos Chalikiopou-
los-Mantzaros. George had heard that year the first musical setting of the Hymn to Liberty, by the band of the Philharmonic
Society of Corfu and by Royal Decree of the Ministry for Naval Affairs, he established it as the “official national anthem”.
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O EPXOMOZ
TOY TEQPTIOY A
STHN KEPKYPA (1864)

[...]

Tnv wpa IOV TPLTOTYLLES
T wPalov YNl To VU,
dwvn B gov 'Tte avtipaxpo
CUPMEVY AT TO YIaAD:
Itacov! Oa 101G To Pvr e
tov Kvfepvitn edw. ---

ZVpE yopya xal RGOV TO
oo felo TpooxvynTApL:

ITeg ™5 ENdSag T dvopa,
xot o Pobid 6 axotg

70 Hovpoatd Mbapt

No nxoroyan xpnopuovs.

Me oéPoag toTe amhwvovTag
T ayv0 00V XEPL ATOVW,
Opxloov, wgva “Xeg HaApPTUPX
ToV €v30%0 Nexpo:

Oa Mow, Bo ebavw

oy ENog ' gyw!

"epdoipog Mapkopdg, lMointikd Epya,

Képkupa, 1890, oo. 202-203.

['epdolpoc Mapkopdc / Gerasimos Markoras

THE VISIT
OF GEORGE]
IN CORFU (1864)

[...]

When you were coming the first time

To this beautiful island from the sea,
A voice you must have heard aloud
Telling you from the coast afar:
Wait! The Governor’s tomb

Lies here. ---

Make haste and pay your respects
As if a divine altar is lying there;
Speak the name of Greece aloud,
And from deep inside you ‘Il hear
This marvelous piece of stone
Oracles to speak.

Respectfully then lay

Your chaste hand upon it,

And swear as if your witness were
This glorious Dead man:

I'll live, 'll die

Like a Hellene, I!

Gerasimos Markoras, Poetic Works
(Corfu, 1890), pp. 202-203.
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epylog Xapaptdng, Mepdoipog Mapkopdg (apxég 2000 al.), eAatoypagia, 73 x 50 ek.

Georgios Samartzis, Gerasimos Markoras (early 20th c ), oil painting, 73 x 50 cm
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Kepkupalog nmointng Mepdotuog Mapkopdc yevvnBnke 1o 1826 otnv KepaAAnvia, 6rmou o natépag tou [ewpylog

unnpetouoe wq EloayyeAéag. O natépag tou, yovog NaAatdg EVYEVIKNG OlKoyevelag, umnpEe onpavitkog AGyLlog Kat

VOHONABNC NG Neplddou, MPoownikag PIAog Tou XoAwpoU, evwd dIETEAEDE Ypaupatéag NG ['epouaiag, Enapxog

KepkUpag, péhog tou Avwtdtou LupBouAiou tng AikatooUvng, BouAeutng kat JEAOG TNG ENTponng yla Tn olviagn
TV loviwv Kwbdikwy. Xta yaBntikd tou xpdvia ddokalol tou unhp&av petagt dMwy o Avopeag KaABog kat o Ppaykiokog
OptoAL To 1849 avaxwpnaoe pe tov adeA@d tou yia tnv [NaBia ing ltaAlag, pe okond va onoudacouv Nopkd, 6pwe o Bdvatog
TOU MPWTOTOKOU adeAPOU TOUG TOUG UMOXPEWOE va entotpéWouv to 1852 otnv KEpkupa, 6mnou o epdoiuog 0AOKANPWOE TIG
onoud£g Tou atny lévio Akadnpuia. To 1854 mavipeUtnke T euyevhn Aikatepivn AoUopavn pe Thv onola anéktnoav €vav yio,
TOV XTUALaVO.

0 Mapkopdc dev e€doknaoe To eNdyyeAUd Tou Kal anod vapig aoxoAnBnke Pe TNy no{non Kat N JETAPEAcn TwV (TAAWY
KAQOIKWV NOINTWY, T0 €pY0 Twv onolwy eixe yvwploel kata T dldpkela Twv onoudwyv tou otnv ltaAia. To 1857 dbnuooieuae 1o
npPwWTO Tou noinpa «To Npwto WuxoodBBato» o onolo anoteAel pia EupeTpn vekpoAoyia yla o Bavato Tou LoAwpoU, aAa Kat
pia undoxeon ot o (6log Ba epyacTel yla T GUVEXLON TOU £pY0U Kal TNG NapakataBnkng tou eBvikoU pag mointh. Alya xpoévia
pYoTEPQ, T0 1864, cuveBeae Tov EAANVikO BaoiAikd Yuvo tov onoio pehonoinoe o Mavidapog. To 1870 n cUluyog tou neBaivel
and guuatiwon Kat o (5log anopovWVETaL GTNV OLKOYEVELAKN TOUG aypolkia, ypd@oviag akatdnauata. To 1875 dnuoctelel Tov
«OpKo», Eva eNKO AUPLKO Moinpa, ENNPEACHEVO anod TNV KPNTIKN enavactacn tou 1896 nou xapakthploe OAN TN JETacOAwW-
MIKN yevid. To 1890 ekdidel tTnv mpdtn Tou GUMoyh und tov ttAo «[lointikd Epya» kat okt xpoévia petd ta «Mikpd Ta&idla».

270 €py0 ToU KuplapxoUv ot 1béeg TNg natpidag, Tou Bavatou Kat Tou €pwTa, PotiBa yvwpLua Kat olkela o€ GAOUG Toug
O00AWMIKOUG KAl JETACOAWMIKOUG dnuloupyouc. Idlaitepa og 6,1t apopouace tnv aveEaptnaoia tng EAadag kat tn Buaia twv EA-
AMvwv yU' autny, o Mapkopdg unnpée 1Blaitepa euaioBntog Kat ye pia akpddavin niotn ota wavikd tou EBvoug twv EAAvwy,
avadelkvUeral og pia anod TG ONPAVIIKOTEPEG KEPKUPAIKES PUCLOYVWHIEG Mou Upvnaoav tnv natpida, yéoa and pia yAwaooa
dNPOTIKA Kal pnoAlacpevn endEELa and TNy NapAddoon Twv MNPOYEVESTEPWY MONTWV ToU T6Mou Tou. O Mapkopdg PETEPPACE
€pya Tou Advtn Kat tou Ounpou otn dnpotikn, nohuata Tou Xiep, Tou DwokoAo, KaBWG kat MOAA ano Ta LTaAKd covETa Tou
YoAwpou. N€Bave atnv KEpkupa otig 28 Auyouaotou 1911,
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he Corfiot poet, Gerasimos Markoras was born in 1826 in Cephalonia, where his father served as Public Prosecu-

tor. His father, coming from an old noble family, was a significant scholar and a legal expert at the time, a close

friend of Solomos, and a Secretary of the lonian Senate, Prefect of Corfu, and member of the committee for the

drafting of the lonian Codes. In his school years, he studied, among others, under Andreas Kalvos and Francesco
Orioli. In 1849, he went with his brother to Pavia, Italy, to study Law. However, the death of their first-born brother obliged
them to return in 1852 to Corfu, where Gerasimos finished his studies at the lonian Academy. In 1854, he married the noble
Aikaterini Dousmani with whom he had a son, Stylianos.

Markoras did not exercise his profession. From an early age, he became involved in poetry and the translation of the
ltalian classical poets, whose work he had come across during his studies in Italy. In 1857, he published his first poem The
First All Souls Day, which is an obituary in rhyme for Solomos’ death, but also a pledge that he would continue the work and
legacy of our national poet. A few years later, in 1864, he composed the Greek Royal Hymn which was set to music by Man-
tzaros. In 1870, his wife died of tuberculosis, and he isolated himself in their family cottage, writing incessantly. In 1875, he
published Oath, an epic lyrical poem, influenced by the Cretan revolution of 1896, which was typical of the entire post-Solo-
mic generation. In 1890, he published his first collection titled Poetic Works and eight years later Liitle Journeys.

His work is dominated by the ideas of the homeland, death and love, themes that were known and familiar to all
Solomic and post-Solomic creators. Especially in what concerned the independence of Greece and the sacrifice of the
Greeks for it, Markoras was particularly sensitive, and he had an adamant faith in the ideals of the Greek Nation. He was one
of the most significant Corfiot personalities that praised homeland through a demotic and skilfully pervaded language by the
tradition of the earlier poets of his homeland. Markoras translated works by Dante and Homer into the demotic language,
poems by Schiller, Foscolo, as well as many of Solomos' Italian sonnets. He died in Corfu, on 28 August 1911.
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Nopévi(oc MaBiAng / Lorenzos Mavilis

... XPEOS TIKNS

[...] Eipat uabntig xat virpéo emtl moAa €tn didog Tov Laxwpov [ToAvha, Tov
eTTaxIg exAeyEvtog Bovievtod Kepxdpag, [...] Tov avBpuwmov, o omolog Yo xat autdg
axpog diog xat pabntig Tov Alovuaiov SoAwpov, Tov TowTod Tov Ebvixod Yuvov.

[...]

Avixw AOLTIOY €1 TNV OXOANY EXELVNY XL OXL ELG TG LETETELTO avadaveiTa,
oruepov 8, omote To e tibetal eig TpdTOY, Wwate v dalvetal Ot eTiosiovTal
doPnTpa epubpa, av Bélete, xoTd TV 0TRSO WY TOV TOAWMUOY, XPEOS TG Bewpw
vor xotENDw xout €70 €16 TOV XOAOY aywve X oL VoL ONAWaw amtd Tov BARATos ToVTo,
P0G 6 atevidel 0 ENMVIa oG 0MOXANPOG, XaL Elptot EVTUYNS, OTL SVVAUOL VO TO
Tpatw, 0Tt lpat ONUOTKLOTYS [...]

Anocndopata ané tov Adyo tou BouAeuth Aopévidou MaBiAn otn BouAn twv EAAAVwy yia 1o
yAwaak6 ¢htnpa [26 ®eBpouapiou 1911].
NopéviCog MaBiAng, Ta kpttikd keipeva (eny. Bgoddong MNMuAapivég), ABhva, 2007, oo. 168-176.

...my moral

[..] Iam a student and a long-standing friend of Iakovos Polylas, the seven times
elected MP of Corfu, [..] the man who was also a close friend and student of
Dionysios Solomos, the poet of the National Anthem.

[...]

So I belong to that school of thought and not in those that emerged later, and
today, as the question is put in a way that it seems that there is strong deterrence,
if you will, against the supporters of Solomos, it is my moral duty to join this
honourable fight and from this floor, to which the attention of the entire nation
is drawn, I am happy to announce that I am a proponent of the Demotic language

[...]

Excerpts from the MP Lorenzos Mavilis’ speech at the Greek Parliament on the language question
[26 February 1911].
Lorenzos Mavilis, Critical Texts, ed. by Theodosis Pylarinos (Athens, 2007), pp. 168-176.
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MoAuxpdvng Aepnéong, Aopévio¢ MaBiAng (apxég 200U al), ehatoypaia, 50 x 32 ek.

Polychronis Lembesis, Lorenzos Mavilis (early 20th c ), oil painting, 50 x 32 cm
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...eAgvlepiav, uovov ehevbepiov {ntoduev

[...] Katmotow 10y Bélete va oxnpation 1 avyxpovos xat 1 uéMovoo avBpuwmdtyg
mept eBvixod oupBovliov, To omolov avéxetal va T ev audipolw 1 evyeveatépa
Ty erevbeplay, n ehevbepio g yAwaaong;

Oyt pévov S1é to avehedBepov Ha ito avaglompemg N TpdTaCLs, M SLOTL £V TW
ouvedplw TOVTW EVEXA UTNG TNG TTPOTATEWS XapaxTyplleTal atiuwpntin yAwooa,
Trv oTolay opthel 0 ENAnviouog oAoxAnpog amod axpov eig axpov, amd Keprvpag
uéxpt Tov Kavxdoov, xapaxtnpiletat wg xvdaia. Xvdaio yAwooo dev vitdpxet-
VA pxoVat xvoaiot avbpwol, xat vtdpxovat ToMol xvdaiot dvBpwrot opthovvteg
v xabopedovoay.

[...]

Adete, Kdprot- ehevbeplay, uovov elevbeplay roduey i to Stadopa pedpoto
LOEWY, EX TNG GUYXPOVTEWS TwY 0Ttolwy BEleL yevvn 07 o otvbp, o omolog
Pofundody peyebuvopevos Ba eivot 0 TOmTAS ™G GUANG, O CUVEVLIY EV EQVTW TTATOY
™V BepproTnTar xo Ghov To dwg Tov TapeABOVTOG TNG BUAS, Xt OV AVTAG TNG
BeppotmTos xat 8V avtod Tov dwtog ba xaTavydon xat o Bepudvy Ty dvAAY €ig
TOV OPOMOY TNG TLPOG TOV TTAVVPLOTOY TPOOPLTUOY TG/

Anoondopata and tov Adyo tou Bouheuth Aopévidou MaBiAn otn BouAh twv EMAvwy yia to
YAwaoiko ¢htnpa [26 @eBpouapiou 1911].
Nopévidog MaBikng, Ta kpttikd keiueva (emy. Beoddéang MuAapwvég), ABhva, 2007, oo. 168-176.
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...it is freedom and only freedom that we seek

[...] And what will the contemporary and future mankind think about our national
council, if it tolerates to question the most noble of freedoms, the freedom of
language?

Not only would the motion be indecent because of its illiberal nature, but because
in this meeting, because of this motion, the language spoken by the entire Greek
nation, throughout the country, from Corfu to Caucasus, is described as vulgar
with impunity. There is no vulgar language; there are vulgar people and there are
many vulgar people who speak in Katharevousa.

[...]

Please, Gentlemen; it is freedom and only freedom that we seek in the various
currents of ideas, whose clash will give birth to the flame, which will gradually
grow stronger and will become the founder of the nation, and will combine all
the warmth and all the light of the nation’s past, and through this warmth and
this light, it will illuminate and warm the nation, on its course to its supreme
destination!

Excerpts from the MP Lorenzos Mavilis’ speech at the Greek Parliament on the language question
[26 February 1911].
Lorenzos Mavilis, Critical Texts, ed. by Theodosis Pylarinos (Athens, 2007), pp. 168-176.
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MowNTAG, PETAPPAOTNG, 0 NATPWOAATPNG Kal €BVIKOG aywviotng Aopéviog MaBiAng Bewpeital o teAeutaiog ek-

npoownog NG Entavnolakng IxoAng. 'evvnBnke otig 6 XentepBpiou 1860 otnv 1BakN, Kat o matépag tou, Mau-

Ao¢ MaBiAng, htav wonavikhg kataywyng,. Mntépa tou htav n lwdavva Kanobdiotpla-Xouen. O nanmnoug tou, Don

Lorenzo Mabili de Bouligny, elxe unnpetoel wg npogevog tou Baotkelou tng lonaviag otnv KEpkupa, 6mou eyka-
TA0TABNKE POVIUA Kal ANEKTNOE OLKOYEVELQ.

0 Nopévilog MaBiAng, mou and ta pabntikd tou xpovia ixe ouvoeBEel mveupatikd pe tov IdkwBo MoAuAd, oAokAnpwaoe
otnv KEpKupa TIC YUUVACLOKES Tou 0moudEég Kat, To 1877, eveypdpn atn Dlocodikn ExoAn tou Naveniotnuiou ABnvay. Evav
XpOvo apydtepa avaxwpnaoe ya tn [eppavia, 6mou ata Mavenothuia tou Movaxou Kat tou Opdnoupyk, napakoAouBnoe
paBnuata yeppavikng griocopiag, @loloyiag kat apxaloAoyiag, evad HEAETNOE KAl Ta 0aVOKPLTKA, petappddovtag anoond-
opata and 1o oo énog ing Maxaunxapdta. To 1890 avaknpuUxBnke d1d6aktwp g ghocopiac and to MNavenothulo tou
EpAdvykev. Katd tnv mapapovn tou otn [epuavia ouvéBeoe dlapopa coveTa Kat eMdOBNKe 0Tn dNULOUPYIa OKAKIOTIKWY MPOo-
BAnpAtwy Nou dnuoctelBnkav o dldpopa yepuUavika neplodikd. Aelvdg okaklotng o idlog, ouppeteixe 1o 1887 kat 1o 1889 ota
OKOKLOTIKA QeoTIBAA TnG Dpavk@oUptng kat Tou Mnpéohaou.

MeTa TG ornoudEég Tou, EUPOPOUNEVOC and TO MATPLWTIKO bavIke, épxetal otnv KEpkupa énou ouvexiCel TG JEAETEG
Tou. To 1896 1a€deUel otnv Kpntn, émou noAepd ota Bouva pe Toug KPNTIKoUG ENavacTateg, Kal €va xpovo apydtepa, o 1897,
otpatoAoyel eBdopnvia kepkupaioug eBeAovieg kat tagdelel otnv Hieypo 6mou tpaupatietal oto XEpL KaTd Tn HLAPKELD Tou
atuxoUg EMNVOTOUPKIKOU MOAELOU.

Enotpépovtag otn yeveBAla ndAn, dpactnplonoletal otny KOWWVIKN Kat nveupatikh {wn tou tonou. EkAgyetal [pap-
patéag ing Avayvawotikng Etaipiag KepkUpag, v dev 610tdel va Kautnpldoel T —Katd TN YVWEN Tou— KaKWG Kelpeva.
To 1910 ekAéyetal Bouleuthg KepkUpag kat BEtel wg KUpLo okomnd g 6pactnpldtntdg Tou v unepdonion TG GNUOTIKAG
yAWaoag, KaBwg 1o YAwaaikd htnpa katd tov MaBiin, ntav dueca cuvoedepévo e T0 AAUTPWTIKG KAl To €BvikO. To 1911, wg
avtinpoécwnog KepkUpag kat géog tng B” AvaBewpntikng Zuvéleuong, entiiBEpevog otoug Blacwteg tng kaBapelouaoag,
avapwvNoe Katd n SLApKeLa TNG EL0NYNOEWG Tou atn BouAn twv EAAvwy To nepipnuo: «Xudaia yAwooa dev undpxel. Yndap-
xoual xudalot avBpwnol kat undpxouact noAoi xudaiot dvBpwnol oplolvIeG Ty kaBapelouaoav.»

0 MaB{Ang &gv apnoe NMAoUGLO NOWNTIKO €py0, OAQ TOU Ta GOVETA OUWG, 6nwg «H AnBn», <ENG», «Eig tnv matpida»,
xapaktnpidovrat and evav popaviiopd yepdto awoBnaolacpd, kaBwg kat and eAoyepn gionatpia. Xtov blov opeiletat Kat n
EUUETPN PETAPEACN CNPAVIIKWY £pywv Tou BipyiAlou, Tou Mndipov, tou Likep, Tou LEAEL, Tou Mnpdouvivyk, Tou DwokKoAo
K.a. KooponoA{tng, mapopuntikdg, BaBuc yvaotng Twv YEPUAVWY KAQCIKWY, UE €va avikavornolnto éVOTIKTO Kal pia dlakpttn
anawolodola, dpnae €pya Notlopéva and BLaltepo AupLouo.

211G 29 NoguBpiou 1912, wg emKepaAng evog Adxou eBeAovicov [MaptBaAdivay, okotBnke and exBpikd nupd, moAe-
MvTag Npwiké otn pdxn tou Apiokou, ota opevd twv lwavvivawy, atn dldpKeLa Tou NpwTtou BaAkavikoU noAépou. Katd na-
padoon, ta teAeutaia tou Adyla npv eknvedaoel htav: «Mepiueva MOANEG TIWEG and TOUTO ToV MOAENO, OXL OPWGE Kal TNV T(UN va
Buoldow ™ {wn pou yla v EANGda».
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he poet, translator, patriot, and national fighter Lorenzos Mavilis is considered the last representative of

the lonian School. He was born on 6 September 1860, in Ithaca and his father, Pavlos Mavilis was of Span-

ish origin. His mother was loanna Capodistria-Soufi. His grandfather Don Lorenzo Mabili de Bouligny had

served as a Consul of the Kingdom of Spain in Corfu, where he settled permanently and started a family.
Lorenzos Mavilis, who since his schoolyears had discovered his common intellectual interests with lakovos Polylas, com-
pleted his secondary education in Corfu and in 1877, he enrolled at the Faculty of Philosophy at the University of Athens. A
year later he left for Germany, where he attended courses in German philosophy, philology, and archaeology at the Uni-
versities of Munich and Freiburg. He also studied Sanskrit and he translated excerpts from the Indian epic Mahabharata. In
1890, he was awarded a doctorate in Philosophy by the University of Erlangen. During his stay in Germany, he composed
various sonnets, and he created chess puzzles that were published in various German journals. A devoted chess player
himself, he participated in 1887 and 1889 in the chess festivals of Frankfurt and Breslau.

After completing his education, inspired by the patriotic ideal, he came to Corfu, where he continued his studies. In
1896, he travelled to Crete, where he fought in the mountains with the Cretan revolutionaries and a year later, in 1897, he
recruited seventy Corfiot volunteers and he travelled to Epirus where he was wounded in the arm during the so-called Un-
fortunate Greco-Turkish war.

Upon his return to his hometown, he became actively involved in the social and intellectual life of the island. He was
elected Secretary of the Corfu Reading Society, and he criticised without hesitation everything he thought being wrong. In
1910, he was elected MP for Corfu making the defence of the demotic language his main activity, as the Greek language
guestion was for Mavilis directly linked to the irridentist and national issues. In 1911, as representative of Corfu and a mem-
ber of the Second Revision Assembly, he exclaimed during his speech, attacking the advocates of Katharevousa at the
Greek Parliament, the famous words: “There is no vulgar language. There are vulgar people and there are many vulgar
people who speak in Katharevousa®.

Mavilis did not leave a rich poetic work. However, all his sonnets, such as Oblivion, The Olive tree, To my Homelana,
are characterised by romanticism which is full of emotionalism and fervent love for the country. He also translated in verse
significant works by Virgil, Byron, Schiller, Shelley, Browning, Foscolo, etc. He was a cosmopolitan, an impulsive man, a
deep connoisseur of the German classics. He had an unsatisfied instinct, and a distinct pessimism, and he left works im-
bued with special lyricism.

On 29 November 1912, as the head of a company of Garibaldi Volunteers, he was killed by enemy fire, heroically
fighting at the Battle of Driskos, in the mountains of loannina, during the first Balkan War. It is said that his last words before
dying were ‘I expected many honours from this war, but not the honour to sacrifice my life for Greece”.
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[1pdopuyec / Refugees

QAH EBAOMH EIX ITAPTAN [VII]
(1824)

[...]

T

JeLg udvol oo exhadevate
v Hopywy ehatioy,

oetg oo tov abdvatov
Aoyov povov etpddrnre,
goelg w avdpelot.

7

=

To cuvnbm xwpadro
adivovteg edpvyorte

ToV QuY0OY, TTPOTLUWVTES
Y T A Eeviteioy
xOL TNV TTEVio.

’

5.
[I\An, TG eTLOTPODYS
EXOPOEEY M NUEPQL.
[Tavtote ol eTovpaviol
ueyahobupov yévog
vtepaaTifovy.

T4

Exel oo exadoorte,
(EMnvxn dpovtida!)

TV TTPOYOVWY Tor Aelpavar,
AW 1) TPOVOOL XElPES
exel oog GEPVOLY.

Avbpéag KaABog, Epya, (enuy. Luigi Trenti
— Euptniéng Mapavtoudng), 1. A,

lTointikd, Mouoeio Mnevakn, ABnva, 2016,
0o. 352-358.

SEVENTH ODE, TO PARGA [VII]
(1824)

[...]
XIV.

You alone you harvested
The Pargian olive grove tree,
You alone you were raised
By the immortal words,
Only you. Oh! my brave.

XV.

All your farmlands you left behind
When you run off in haste

And to the yoke you preferred

To live in the outland away

And in poverty too.

XVI.

But the day has dawned
To go back to your land.
Always the Gods

Will defend

A magnanimous race.
XVII.

In your land where you burned,
(It's the Greek pious heart!)
Your ancestors remains,
Careful hands now again

They take you back there.

Andreas Kalvos, Works, ed. by Luigi Trenti
and Evripidis Garandoudis, A

(Athens: Benakis Museum, 2016),

pp. 352-358.
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Be66wpog PANANG, Mpdopuyeg (B° piod 190u al), ehatoypapia, 80 x 60 ek.

Theodoros Rallis, Refugees (second half of 19th c.), oil painting, 80 x 60 cm
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H KEpkupa
TNV €noxn tou Aywva

H Képkupa, 6tav anokénnke and tn Bulaviivh Autokpatopia, Adyw tng onoudaiag yewnoAtltkng onpaciag tng, ouveéBnke ata-
Bepd pe tnv eupwnaikh Adon kat —padi pe Ta GAa vnold tou loviou— BpéBnke katw and dUTIKEG Kuplapxieg, €wg Kal Ta péaa
Tou 190u at.

KaBoplotikng onpaciag yia tn guMoytkh tautdtnta tou ténou unnp&e n nepiodog ing Bevetokpartiag (1386-1797). Tote dia-
HOPPWBNKE N apXITEKTOVIKA TnG NOANG, Nou acpuktloUoe PeTal twv uo ppoupiwy Kat tou enBANTIKoU TexiopoU, anapaitntwy
yla th 6tdowan Tou vnoloU and tov 0Bwpavikd Kivouvo. Téte avantixBnke n aoTikh 1d§n, oploBeTNBNKe N KowwVIKh dlaotpwud-
Twaon, opyavwBnkav ot autodilokntikoi Beapoi, AvBnoe 1o epndplo. Tote BepeAlBnKe 0 KadoUpevog Entavnolakdg MoAtiopég, pe
KUpLa XapaKTINPLOTIKG TOU TN PHEYAAN apopolwTikn Uvapn, tn dlapkh 6opwon pe th AUon Kat th uaTtnpatikh npoondBeta didow-
ong Kat avadelgng tng eNnvikng natdeiag.

To 1797 oL "dM\\oL kupleUouv tn Bevetia kal otn cuvéxela ta Entdvnoa, petapépoviag —kat e6w— tnv Koopoyovia ing MaA-
AkAG Enavaotaong. Tote, petagu dMwy, tTunwvetal otny Képkupa o «Bolplog», 1o Yéya enavactatiké pavipéato tou Phya.

To 1799 o Pwoo-o0Bwpavikég otéAog katahapBavel ta Idvia vnotd kat o 1800 dpuetal, und Pwaoo-oBwpavikh enkuplap-
xia, pe npwrtelouoa tnv Képkupa, n «Entdvnoog lMNoAuteia», 10 Npwto BpaxUBLlo eAANVIKG Kpdtog, pe 61kO tou Xuviayua, apetn
dlolknon Kat onpavitké £pyo otnv opyavwaon TG EMNVIKAG eknddeuong.

X1a 1807, n Entdvnoog npooaptdtat otn aA\ikn Autokpatopia Kat otn guvéxela, pe Tn LuvBnkn twv Mapioiwv (1815) kat
v ovopacia «Hvwpéva Kpdtn twv loviwv Nhowv», tiBetat und tnv npootacia tng MeydAng Bpetaviag. Ekeivn tnv enoxn e€a-
NMAWVETAL 0 KPATIKOG UNXAVIOUEG, BEATIOVOVTAL OL KPATIKEG UNOBOPEG, olkodopoUvtat euBANpATIKAG KThpLd, 6NwG Ta avakiopa Twv
Ayiwv MixanA kat M'ewpyiou, 1o Mon Repos kat noAAd dAAa Ktiopata, pe anotéAecpa n NGAN va anoKTNOEL XAPAKTNPLOTIKA EUpw-
naitkng npwtelouoag.

To 1824 16pUctal n [6viog Akadnpia, n oroia cuvéBaAe atn Htaxuon Twv PAEAEUBEPWV EUPWNATKWYV LBEWY, 0TNV KABLEPW-
0N TG EMANVIKNG YAWOoaG Kat atny evouvapwaon tng eBVIKAG ouveidbnong. EmnAéov, i6pUovtal and tnv e0pwaotn aotikh Tdgn nveu-
patka pUpata nou cuvéBalav otnv avdntu€n Tou NatplwtikoU ewbdoug, To onoio odhynoe to 1864 atnv Evwon pe tnv EAAGSa.

H Képkupa nAéov, padl pe ta dMa vnold tou loviou, ouvéxioe Tnv nopeia NG Yéoa oTov QUAOLKS TNG XWPO, AKOAoUBWVTag
TG TUXEG TOU VEOTEPOU EAANVLGHOU.

Ta xapaktikd and tn guMoyn tng MivakoBhkng, napouatdlouv dyelg tng KEpkupag katd toug 18o kat 190 at., 5nAadn katd
™ XpoVIKn nepiodo nou kaAAepyeital kat avantooetatl o Entavnolakdg MNatpiwtiopég, o onoiog cupBAMEL ouclaoTikA oTNV NPo-
€tolacia kat tnv euédwaon tou peydAou Aywva Kat Tng €BVIKNG 0AoKANPwWGNG.

Xeibeg: 160-161

«De STADT Korfu eertyts KORCYRA» (H ndAn tng Képkupag).

XaAkoypaogia, 27 x 49,7 €k.

Dr. Olfert Dapper, ané 1o BiBAio tou «<Morea en de na bygelegene eylanden soo buyten
als binnen de Golf van Venetien» (Amsterdam, 1688)
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Corfu during the period
of the Struggle

When detached from the Byzantine Empire, due to its great geopolitical importance, Corfu became closely attached to the Euro-
pean West and —together with the other lonian islands— was under Western rule until the middle of the 19th century.

The period of Venetian rule (1386-1797) would to prove crucial for the collective identity of this land. It was at that time that
the architecture was formed of a city suffocating between its two fortresses and imposing walls, which were necessary for the
rescue of the island from Ottoman danger. It was at the same time that the bourgeois class developed, the social stratification
was delimitated, the self-governing institutions were formed and trade flourished. This was the time when the so-called lonian
Culture was established. Its main characteristics were its important assimilative power, the constant osmosis with the West
and the systematic effort to preserve and promote Greek culture.

In 1797, the French conquered Venice and then the lonian Islands, transferring here as well the new world of the French
Revolution. During that time, the "Thourios”, the great revolutionary manifesto of Rigas, was printed in Corfu, among other im-
portant works.

In 1799, the Russian-Ottoman fleet takes over the lonian Islands and in 1800 the “lonian State” is established under
Russian-Ottoman rule with Corfu as its capital. It was the first, short-lived Greek state, which had its own Constitution, elected
administration and which showcased an important work in the field of organizing Greek education.

In 1807, the lonian Islands were annexed to the French Empire and then, with the Treaty of Paris (1815) and the name
“United States of the lonian Islands “, they were placed under the protection of Great Britain. During that period the state mech-
anism spread, state infrastructure improved and emblematic buildings were constructed, such as the palaces of Saint Michael
and Saint George, Mon Repos and many other edifices — as a result, the city acquired the features of a European capital.

The lonian Academy was founded in 1824. This institution contributed to the diffusion of liberal European ideas, to the
establishment of the Greek language and to the strengthening of national conscience. In addition, intellectual institutions that
contributed to the development of the patriotic ideal were founded by the strong bourgeoisie and this environment paved the
way in 1864 for the union of the lonian Islands with Greece.

From that point onward, Corfu, together with the other lonian islands, continued its course within its natural space, fol-
lowing the fortunes of modern Hellenism.

The engravings from the Gallery's collection present facets of Corfu during the 18th and 19th centuries, meaning during
the period of the cultivation and development of lonian Patriotism — a current which contributed substantially to the preparation
and success of the great Struggle for Independence and national integration.

Pages: 160-161

“De STADT Korfu eertyts KORCYRA” (The City of Corfu).

Copper engraving, 27 x 49,7 cm

From Dr. Olfert Dapper’s “Morea en de na bygelegene eylanden soo buyten
als binnen de Golf van Venetien” (Amsterdam, 1488)
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Mandrachio . D . Forteru Nuoya, | E . Saree
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Viee dle la Viltle et rfr/:f)u'a‘ de Cor %}H "

«Vue de la Ville et Port de Corfou» (Anown tng néAng kat tou AtdavioU tng Képkupag).

Xahkoypapia, 13 x 19,8 ek.

André Grasset de Saint Sauveur, ané 1o BiBAio tou «Voyage Historique, Litteraire et Pittoresque dans les
Isles et Possessions Ci-devant Venitiennes du Levant; Savoir: Corfou, Paxo, Bucintro, Parga, Prevesa,
Vonizza, Sainte-Maure.Contenant la Description de Chacune de ces lles et Possessions» ([Mapiot, 1800)

“Vue de la Ville et Port de Corfou” (View of the City and the Port of Corfu)

Copper engraving, 13 x 19,8 cm

From André Grasset de Saint Sauveur's “Voyage Historique, Litteraire et Pittoresque dans les Isles et
Possessions Ci-devant Venitiennes du Levant; Savoir: Corfou, Paxo, Bucintro, Parga, Prevesa, Vonizza,
Sainte-Maure. Contenant la Description de Chacune de ces Iles et Possessions” (Paris, 1800)
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Island and Castle of Corfu [To vnoi kat 1o ppoUpto tng Képkupag].
E. Grandsire & C.
Atoaloypapia enllwypaplopévn, 12,6 x 18,2 ek., yéaa 190u at.

Island and Castle of Corfu
E. Grandsire & C.
Hand-painted Steel engraving, 12,6 x 18,2 cm, mid 1%9th cent.
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«[Mavopapikn dnoyn Képkupag».
XaAkoypagia — Akouavtiva. 1o pépog 17,2 x 63 €K., 20 pépog 17,2 x 126 €k., 30 pépog 17,2 x 126 €.
Thomas William Ogilvy Nac Niven & Robert Havell, 1836

"Panoramic view of Corfu".
Copper engraving — Aquatint. st part 17,2 x 63 cm, 2nd part 17,2 x 126 cm, 3rd part 17,2 x 126 cm
Thomas William Ogilvy Nac Niven & Robert Havell, 1836
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«Strada Reale» [Anoyn tng Baoi\ikng 060U (onpepivih 066¢ Euyeviou Boulydpewd)l.
Enwypapiopévo xapaktike, 12,7 x 19,5 ek. To npwitdtuno oxedidotnke and tov Samouel Prout
Baolopévo oto €K Tou QUOLIKoU ox€dto Tou Lieut. H.E. Allen, R.L. Eng.r.

Xapdking: Edward Francis Finden, London: Fisher, Son & Co., 1841.

«Strada Reale» [View of the Strada Reale (the present-day Eugenios Voulgaris street)].
Coloured original engraving, 12,7 x 19,5 cm, drawn by Samouel Prout

after a sketch by Lieut. H. E. Allen, Royal Engineers and engraved by Edward Francis Finden.
London: Fisher, Son & Co., 1841.
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«Corfu & Manduchio, from mount Olivet» [Amoyn tng néAng tng KEpKupag Kat TG NEPLOXAG

ToU Npoaactiou MavtoUkL, and tov AeyOpEVO «AOPO TwV EAALLDV>].

Enwypapiopévo xapaktiko, 19 x 12 k.

To npwtétuno oxedidotnke and tov Charles Bentley Baoiopévo oto €k Tou PUOLkoU ox€BLo Tou
unohoxayouU H. E. Allen. Xapdking: J. Sands. “The Shores and Islands of the Mediterranean” tou G.
N. Wright, €k6. Fisher, Son and Co., 1840

"Corfu & Manduchio, from mount Olivet" [View of the city of Corfu and the area of the suburb
"Mandouki", from the place called the "hill of olive trees", (Mount Olivet]].

Antique print, 19 x 12 cm, coloured original steel engraving drawn by Charles Bentley after a
sketch by Lieut. H. E. Allen, Royal Engineers and engraved by J. Sands for “The Shores and
Islands of the Mediterranean”, by G. N. Wright, published by Fisher, Son and Co., 1840
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Corfou, = Dessin de Th, Weker, d'apris une phslograplse.

«Corfou, Vue de la rade et de la ville» (Anoyn tou Aipéva Kat tng néAng tng Képkupag).
=uloypapia en{wypaplapévn, 15,9 x 23,9 k.
Theodor Alexander Weber, ané tnv epnuepida «Le Monde Illustré» (18 Mafou 1861)

“Corfou, Vue de la rade et de la ville” (View of the Port and the City of Corfu)
Hand-painted Woodcut, 15,9 x 23,9 cm
Theodor Alexander Weber, “Le Monde Illustré” Newspaper (18 May 1861)
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Citadelle de Corfou. — Dessin de D. Lancelot, d'aprés une photographie.

«Citadelle de Corfou» [To NaAaié ®pouplo tng Képkupag].
Enwwypaplopévn xahkoypapia, 10 x 15,8 ek., oe ax€dto tou Dieudonne Auguste Lancelot,

B' piad 190u at.

«Citadelle de Corfou» [The Old Fortress of Corful.
Coloured copper engraving, 10 x 15,8 cm, drawn by Dieudonne Auguste Lancelot,

2nd half of 19th c.
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DESTRUCTION OF THE FORTIFICATIONS OF THE IONIAN ISLANDS,

THE ESCARF OF THE EEEF OF VIDD AFTER TUE EXPLOSION ON MARCH 11,

«Destruction of the fortifications of the lonian Islands. The escarp of the Keep of Vido

after the explosion on March 11».

[H kataotpopn twv oxupwoewy twv loviwv NAcwv. O katedaplopévog apuviikog nupyog

otn vnoida Bido, petd tnv avativagn tng 11ng Maprtiou].

Zuloypaoia, 16,4 x 24 €k., and tnv epnuepida The lllustrated London News, 09 Anpthiou 1864.

«Destruction of the fortifications of the lonian Islands. The escarp of the Keep of Vido
after the explosion on March 11».
Wood engraving, 16,4 x 24 cm, from The lllustrated London News, 09 April 1864.
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«0 avdplag tou KuBepvhtou ev Kepkupa».
=uloypaoia, 19,7 x 14 ek.
Ayvaaotou, and to MNeptodiké «Eanepog», (Aewyia 1887)

“Statue of loannis Kapodistrias, 1st Governor of Hellenic State".
Woodcut, 19,7 x 14 cm, Unknown artist,
"Hesperos” Journal (Leipzig 1887)
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